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HE HHCIBAH 
IF VOKIHAMA? 

This Quasimodo-like horror-man from Japan very much re- 
sembles an Oriental version of Lon Chaney's famous make-up, 
don't you agree? (Plus something new has been added on his 
forehead: a couple of tendrils belonging to one of AE van Vogt's 
telepathic supermen, the slans.) 

Quasi “Moto" appears in film titled MAJIN NO TSUME. Trans- 
lation: ????? We haven't the froggiest notion (as the man in 
THE MAZE said) what it means. 

But like you. we've a yen to ken its meaning, and 5 yen will 
get you 10 that one of ourlinguisticreaders will write in before 
long to let us in on thesecretof what MAJIN NO TSUME stands 
for. 

You already know what FAMOUS MONSTERS stands for, so- 
read on! 




I am gratified, from my fan mail, that 
the majority of you have ratified the policy 
of FM as a personality publication and that, 
buyin' large, you buy the personality of 
Ye Ed. But in a batch of 370 “like" letters, 
last week, I suddenly hit one that stopped 
me stone cold dead in de casket. And it 
was from a girl, to boot; not that I usually 
approve of booting girls. Said she (and she 
shall be nameless, to protect her from 
being torn limb from tree by the We Back 
Ack contingency)-said she: “The one 
tiling I like about other monster magazines 
is that I don't eternally have to read about 
Ackerman." That really rocked me back 
on my reels, till I stopped to realize that 
they crucified Christ, shot Lincoln, some 
people don't like Bloch and even Ray Brad- 
bury (whose imagination is currently be- 
ing employed by the United States Govern- 
ment to the tune of $17 millionj-even Ray 
Bradbury to this day occasionally gets a 
rejection slip. I dare say no man in a)i of 
recorded history was ever totally univer- 
sally liked-$o why should it surprise me 
that I'm no exception? I know all my life 
I've heard Will Rogers quoted as having 
said that he never met a man he didn't 
like; but then, he never met Hitler or Mus- 
solini or Eichmann. Also, all my life, I’ve 
been waiting to meet someone who knew 
Rogers personally, absolutely convinced 
that they would confess to me that they 
once heard amiable Wilt mention some- 
body he couldn't stand for soiir apples. 

Well, so much for that subject I'm sorry 
the Forry egoboo in these pages draws 
an ego boo from the lady in question, but 
there's one thing for certain; If it’s a lack 
of Ack that you prefer in conjunction with 
your filmonsterism. you may be sure you'll 
find NO Ackerman in overwhelming quan- 
tities in Brand X monster magazine. 

Also brands Y & Z. 


fy\05T UNUSUAL FOTO OF THE YEAR* Mythical conversation be- 
tween Dr. Watson & Sherlock Holmes: 

Watson: 'M see nothing unusval about Forry's desk. The 
usual fantastic disorder. The some incredible disorray that 
always exists in his office. The visual evidence of a man 
overwhelmed by work. No, Holmes, I can observe nothing 
missing from the picture.'' 

Holmes: "Nothing missing—?! Blementary, my dear Watson: 
WHBR£ IS FORRY!!!" 


that nite & day since I rashly volunteered 
to drive from Los Angeles to Washington. 
DC. and back, ringing doorbells. I have 
done nothing but 25 hours a day sit at that 
desk-ignoring my own doorbell (and phone 
bell), to the detriment of my local popu- 
larity & professional business opportun- 
ities-writing, writing, writing this issue 
of FM and #6 of SM and contributing to 
SCREEN THRILLS ILLUSTRATED ... all so 
that I could be away from my desk for 
6 weeks to go riding, riding, riding 'round 
the country at the wheel of a car. 

Special thanks to Wendayne Wahrmanfor 
getting all the invitations in order, burn- 
ing the midnite oil midnite after midnite 
while calculating distances & times, mas- 
terminding the master route. 

1,195 readers of FM had indicated a de- 
sire to meet me. en route, up to the time 
of departure. Last minute invitations were 
still mounting up at the rate of about 15 
per mall delivery. 


I've been told, by someone who unfor- 
tiinately forgot where he saw it that FM 
got a nice plug in a teenage mag that was 
probably on sale during May & June and 
had an on-saie date of July on it I'd be 
awfully grateful to anyone who remembers 
and who would write to me c/o the Phila- 
delphia address; or, better still, if possible, 
send the page from magazine. As a matter 
of fact I’ll make that a standing request 
anyone seeing any publicity for FM of FJA 
in a newspaper or national magazine, I'd 
be extremely appreciative if you’d mail 
it to me c/o our publioation office. 


Finally, will you forgive me that just 
this once, the actual news in the news 
dept, is extremely skimpy and it’s mostly 
pictures? I just finally flatly ran out of 
time to do any more work before leaving 
for the tour. 

Back in 60 days. 

Forry 
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PRIZES this issue to CHRIS FELLNER of Osbom- 
ville, N.J; TERRY KUDER, Bremerton, Wash.; G. 
JOHN EDWARDS, San Francisco, Calif.; CHRIS 
MORRIS, Evanston, III.; & MIKE FRISBIE of Clear 
Lake, iowa. To each of these, for especially 
appreciated contributions, a breathtaking free 
foto, suitable for framing, of the capital of 
the world of 2026— METROPOLIS. 

DEATH & TEXAS 

I have watched FAMOUS MONSTERS grow & 
mature thru 23 issues. I can't honestly say 
it has improved — you’re still doing the same, 
things you were doing in No. 1— but it has 
definitely matured. The only other monster- 
movie mag which even approaches FM is Fan- 
tastic Monsters of the Films, and only because 
it's such a close imitation. So close, in fact, 
you should have grounds for suit. The con- 
clusion of the Dracula article & the same on 
Karryhausen were fascinating. I am an avid 
Harryhausen fan — I saw JASON & THE ARGO- 
NAUTS three times in 2 days. Ray has reached 
a stage of perfection that will be' difficult to 
improve. His stop-motion work hasn’t improved 
—it’s been perfect for some time, when the 
budget allowed— but the matte work is for the 
firstime almost flawless. However, THE 7th 
VOYAGE OF SINBAO remains his best film even 
if the special fx weren’t up to JASON. Harry- 
hausen’s black & white films — excepting MIGHTY 
JOE YOUNG — were pretty dreary affairs when 
Ray wasn’t at work. GULLIVER, MYSTERIOUS 
ISLAND and JASON have improved somewhat 
but are still somewhat hollow & listless. Ray 
needs a director who can keep the live portion 
of the film as exciting & fascinating as the 
effects scenes. I wish to contribute a few bits 
of information of which you do not seem to be 
aware. ZEX, which you refer to occasionally, was 
released in 1960 as THE ELECTRONIC MONSTER, 
a miserable adaptation by Chas. Eric Maine of 
his pretty bad novel "The Man Who Couldn't 
Sleep.’’ THE PUNET OF EXTINGUISHING MEN 
has been released as BAHLE Of THE WORLDS. 
Was the film you listed as DEATH COMES FROM 
SPACE released as FIRST SPACESHIP ON VENUS? 
(No, it was a dubbed Italian film released under 
practically the same title, DEATH COMES FROM 
OUTER SPACE; whereas FIRST SPACESHIP ON 
VENUS was an E. German-Polish collaboration 
known in Europe as THE SILENT STAR and 
SPACESHIP VENUS DOES NOT REPLY.) Is Pal 
ever going to start THE CIRCUS OF DR. LAO? 
(Now known as THE 7 FACES OF DR. LAO, Geo. 
Pal has phoned inviting me onto the set.) 
Has the Austrian film APRIL 1, 2000 ever been 
released in the US? (Yes, I saw it several years 
ago; fairly amusing, as I recall.) I actually 
hope Bert Gordon has decided against filming 
METROPOLIS unless he has suddenly acquired 
some talent. I know he's a friend of the editor’s 
and has the best intentions in the world but 
can you honestly say he’s ever made a good 
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picture? THE MAGIC SWORD was his best and 
it was pretty lethargic. METROPOLIS would have 
to be in the FORBIDDEN PLANET class for spe- 
cial fx and THE INNOCENTS class for directing 
& acting. Gordon just hasn't got it. Well, I’ve 
passed on my meager Information, asked my 
questions, insulted the only producer in Holly- 
wood really devoted to science fiction & fantasy 
filming and generally got a good taste of my 
foot. 

TOM REAMY 
DALLAS, TEXAS 

THE PRIDE OF FRANKENSTEIN 

If I can get 'a drawing printed in FM I will be 
very proud. 

JAMES W. LAKE 
WINNIPEG, MANITOBA, CANADA 


NOTORIOUS PRETORIUS 



• THESIGER by JAMES UKE 


CAPSULE COMMENTS 

No. 24 tremendous! "Amazing Ackermonster" 
very good. Re Alan Nunn item, his friend was 
no doubt refering to Fantastic Monsters when 
he spoke of Fabulous Monsters. As to being 
better, a little color doesn't help it. After read- 
ing, when Forry mocked World Famous Crea- 
tures, about Lugosi's Life Story, I looked it up 
myself to find it absolutely true. Their article 
on THE BRIDE OF FRANKENSTEIN had only 2 
pictures, on HORROR OF DRACULA only 1 pic- 
ture & less than 100 words! 

ARIS (KHARIS, AROUS) HAMPERS 
GRAND RAPIDS, MICH. 

SERIOUSLY SPEAKING 

I am going to try to put all the compliments, 
criticisms, opinions & questions I have formu- 
lated thru the years, as I read FM, into this 
letter. First, the compliments. Your magazine 
has an aura about it that can be summed up 
in one word: quality. The fotos, the articles, 
even the print itself has a quali^ unlike some 
famous monstors of filmland 


of your so-called competition. Two of them use 
some reproducing process for their fotos that 
gives them a cheap appearance, exactly like 
those found in newspapers, composed of those 
millions of irritating little dots. Another prints 
whole pages in annoying colors. Your reviews 
of the latest films are very good and make 
one wet his lips for more. "Inside Darkest 
Acula" is excellent, to say the least. Finally 
someone has the nerve to give credit where 
due & "thumbs down" to the lemons. I used 
to feel that horror magazines had to praise 
the rubbish ground out of Hollywood to keep 
in good standing with the studios until I found 
your "Dante's inferno’’ article. Your "Menace, 
Anyone?” by Bloch was truly excellent, starting 
a badly needed series of “think-pieces." Issue 
No. 11 was your best yet, in my opinion. Not 
an inch wasted. Poe article and Jekyll & Hyde 
history xint. Your biographies are delightfully 
long & crammed with information. Take for 
example your Lon Chaney Jr. bio— it was 8 
pages long while a competitor could only fit 
that into their mag with exactly 2 para- 
graphs of written material! Your transformation 
into a 100-page giant is very satisfying. Keep 
filling issues with first-rate articles like your 
BRIDE OF FRANKENSTEIN triumph in No. 21. 
Well, enuf of the compliments — on to the 
citicisms: What happened to the reported (in 
No. 8) “further info & fotos" on SPACE INVA- 
SION OF LAPPLANO? (Pic was finally released 
as INVASION OF THE ANIMAL PEOPLE. Set of 
advance fotos we had from it, direct from 
Sweden, was lost in the mail.) What happened 
to the second foto from 7 FOOTPRINTS TO 
SATAN in your Hidden Horrors dept., issue No. 
23? What I said about the picture turned out 
to be so long— longer than estimated — that 
there wasn't room to run the 2d foto. No one 
in New York realized this until it was too late 
to change the reference from "2" to a single 
foto.) What happened to the foto of the H-MAN 
that was supposed to be found on p. 73 of 
issue No. 22? (I don’t know! I mailed it to New 
York, marked for publication on that page, but 
maybe some Thief of Bagdad-on-the-Hudson 
wandered into our office and swiped it before 
it got printed there, and a substitution had to 
be made.) A few of your articles were slightly 
terrible. Nobody can be perfect. I think you 
have received enuf letters panning your "Mad 
Labs" & "Mad Robots" to give you an idea of 
what I thot of them. (Maybe we should publish 
THE BUST OF FAMOUS MONSTERS, a one-shot 
reprinting “Mad Labs," "Mad Robs," "Holly- 
wood’s Hottest Horrors," "Where on Earth?" A 
Other Bombs— plus 500 pages of ads— selling 
at $5 a copy, so everybody can ignore it & be 
grateful to us for all the money we've saved 
them!) In No. 19 you got bogged down when 
you wasted 10 pages with fotos of "5 & 10 
cent store" Halloween masks in “Monster in 
(Continued on page 6) 



Monsters 

* ^ OF FILMLAND 


JANUARY. 1964 
Number 26 


FORREST J ACKERMAN 

editor & writer 

JAMES WARREN 

founder & publiaher 

HARRY CHESTER 

way out layout 

STEPHEN JOCHSBEROER 

editorial reaearch 

WALTER J. DAUGHERTY 

special photography 

LEE IRQANG 

managing editor 

BEN TAUBMAN 

advertising 

Foreign Correspondents 

Chris Collier 
Philippe Druiiiet 
Node Kochiro 
Jean-Claude Michel 
Norman Partridge 
Jean-Claude Romer 
Giovanni Scognamillo 


FAMOUS MONSTERS OF FILMLAND 
Numbsr 26. Fublistisd bi-monlhl/ by 
•Vorren fubliihing Co.; Editorial Advtr- 
.ting and Subtcripiion Officot at 1426 E. 
^arhingien Lano. Phlladetphio 3t, Pa. 
•<ond-Cla»i mall privllogos authorized at 
'hifadeiphifl, Penna., with oddilionoi entry 
at Sparta, tllinois. 

'rinled in U.5.A. Entire conlenit (opy- 
ighted ^ 1963 by Warren Publiihing Co. 

lubscrIpHonx: 1 Year: $3.00 in the U.S. and 
rcRoda. Elsewhere: $4.00. Contributions 
:re invited provided return postage is en- 
losedj however no responsibility ton be 
•ctepted for vnsolitited manusrriph, photo* 
Itaphs, aH*weri( or letters, Nothirrg may be 
sprinted in whole or in part without wril- 
isn permission from the publisher. FAMOUS 
MONSTERS is sold lubiect to these tondi- 
lieni: that it shall net, without the written 
consent of the publisher, be given, be tent, 
resold, hired out or otherwise disposed 'of 
by way of trade, except at the full retail 
nrite of 50c ner copy; ond thot it shall not 
be lent, resold, hired out or otherwise dis* 
posed of in a mutliaied condition or in any 
unauthorized monrror by way of trode ex- 
cept through our notional distributor and 
Ineir authorized distributors. 

SUBSCRIBER CHANQE OF ADDRESS: Give 6 
weeks notice. Send on address imprint from 
recent issue or state exactly hew lobel is 
addressed. Send old address as well os new. 


CRpITS 6 ACKNOWLEDGMENTS: Avincola. 
Bollontine Bks., Lorolne Burdick. Bob Burns, 
l^urgui Oemirap, E. P. Co. Inc. 119271. Tom 
G'>et, Heidi Knabino. Ruth Kyle, Gloria 
linibtidne, Morofo, Chos, Osborne. Lets 
Pfuyn, Edwin Schallert. Tower Pubns. '33, 
Siq Wohrman, Carroll Wymark World Dis- 
tributors. T. Bruce Yerke. 


THIS ISSUE DEDICATED TO: Klaus Unbehaun, “The 
Wizard of Wuppertal". We confess we were a lillie 
startled when we first saw this foto of our friend 
B benefactor. You'll hove to admit he leeks sorta 
like o Rotwang experiment that went rotten. We had 
figured him for a man who would stand out in a 
crowd— but not Jhis far out. But— because he.'s far 
ahead of many in the consistent photographic favors 
he's dene both this periodical A SPACEMEN— we 
gratefully salute our star afar, the Scienli>Klaut of 
Old Germony, grouen Ihorrorl Unbehoun. 


3 INSIDE DARKEST ACKERMAN 

Inside Dope; or, when the editor ticks, he’s the took of the 
town 

4 POST MORTEM 

Gratifying or Mortifying, here’s our latest litter of letters 

10 TO*MARROW'S TRAILERS 

Your Chance to bone up on the Horroramas & Marrow- 
dramas that are coming screenward 

16 YOU AXED FOR IT 

. . . and got 7 requests filled, including a study of Lugosi and 
scenes from THE BIRDS, JASON & THE ARGONAUTS 

20 THE ULTRA SMALL. THE SUPER TALL 

By Eric Hoffman & Jeko Wright— from adventures to 

GIANT-SIZE, from .hri„k.„ to AMAZING COLOSSI 

27 THESE WERE THEIR LIVES 

Fiction: “Transylvania, Here I Come!” — by Richard Benda 
& Henry Hamark 

28 THE AMAZING ACKERMONSTER 

Like Gaul — of which he has plenty — ^he is divided into 3 
parts. Readers trisect FJA! 

34 THE KONG OF KONGS (Part 2) 

The Story & the Glory of Ohio’s 50-Foot Pet 

52 INSIDE OUTER LIMITS 

An Exclusive Report on TV’s New Monday Nite Series 

57 FRANKENSTEIN REVISITED 

More Pix & Info on the Long Lost Edison Version 

58 HOME BREW FOR THE MOVIE CREW! 

Great News for Amateur Movie-Makers from RM Magazine 

60 DRAC |S BACK 

The Thirsty Count Talks Turkey — by Giovanni Scognamillo 

65 HIDDEN HORRORS 

Inside the Children of the VILLAGE OF THE DAMNED 
and THE TIME MACHINE 

67 MYSTERY PHOTO 

Shadow, Shadow, on the Wall! Can you guess it? Have a 
ball! 

68 HALL OF FLAME 

Christopher Lee . . . George Zucco 
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TERROR ; 

He needed no light 
for hi* butinets, v 
which wa> dying. 
And I needed no 
light for my bu*i- [. 
neiS/ which wa* 
killing. He waalike ’ 
a puppet on a ! 
string, doing o jig I, 
os his dance of I 
death ot Kali's 
feet. Terror, a no* ' 
vel about a Chi- li 
cago suburb, an |1 
old idol,andamur- 
dor cult. Written i' 
by Robert Blech 
for yeurgrueseme I 
pleasure. 


! 

t 


He has trafficked 
with tenants of 
the tomb, and his 
body has lain in 
grave -earth be- 
side the dreaded 
Vampire. For him 
there ere no se- 
crets in o mad- 
man's skul I. Robert 
Blech, modern 
moster of Horror 
offers you 7 spec- 
ial masterpieces 
for your quiet 
reading pleasure, 
with the lights on 
of course. 



THE I 
HAUNTING ^ 
OF HILL HOUSE | 



Hill House, not , 
sane, stood by it- 
self . ..within walls : 
continued upright, ' 
bricks met neatly, 
floors were firm, 
and deers were ! 
sensibly shut! si- j 
lence lay steadily j 
against the stone 
of Hill House, and •' 
whatever wotked 
there, walked 
olone. Thestoryen ’ 
which the MGM 
movie was based. 


MYSTERY 

AND 

SUSPENSE 

Here is o wonder- 
ful feast of "spine- 
tingling" reading. 
You'll enjoy every 
minute of the con- 
jure-world of sus- 
pense and mystifi- 
cation by the best 
writers to ever 
rattle a skelton or 
whisper thehorror 
of night windsinto 
your ear. 16 big 
stories in all. 



All 4 books for only $2.00, we pay postage. 


Captain Company, Dept. MO 26, 


Box 6573, Philadelptiia, Pa. 


(Continued from page 4) 

the Basement." Now for some of my opinions. 

I am very glad to see you have cut out the 
sickening puns & replaced them with facts & 
the seriousness this medium deserves. Your 
competition, except for one, plays these films 
for laffs, a most disgusting situation. I hope 
you will leave the robots & Flash Gordons for 
other mags. They don’t belong with monsters; 
they tend to destroy the whole atmosphere you 
are supposed to be putting across. That one 
mag I mentioned doesn’t play these films for 
laffs has more of a Gothic atmosphere about 
it but lacks the quality you possess. Suggestion 
for a Filmbook: HORROR OF DRACULA. To those 
who have seen this film, they will know the 
admiration that I am trying to put into these 
words. Horror was built up psychologically as 
you anticipated, yet feared, what would occur 
at any minute. The attempted premature burial 
of the helpless woman by the hideous Count 
Diacula; the driving of the stake thru the 
heart of the writhing & screaming vampire- 
bride; the phantom hearse thundering thru the 
misty forests; and the gripping climax when 
Dr. Van Helsing (Peter Cushing brings the Count 
to his just end, all formed an absolute atmo- 
sphere of nameless terror & fear never to be 
forgotten. Christopher Lee is, in my opinion, a 
far better Count Oracula than even the old 
master, Bela Lugosi. Before closing, I would 
like to ask if you could give me the addresses 
of Hammer Films & American-International. (AlP, 
7165 Sunset Blvd., Hollywood 46, Calif.; Ham- 
mer, 113 Wardour St., London W.I., England.) 

CHRIS FELLNER 
OSBORNVILLE, NJ 

THE FEATURED 4 

In your first 23 Issues Boris Karloff led with 
124 pix; Bela Lugosi next with 83; Lon Chaney 
Sr., 44; Jr., 39. You printed 195 articles. 

CHRIS MORRIS 

EVANSTON, ILL. 

• With all the time you spend on research, 
when do you find time to read? 

FOWL PLAY 

You chickened out, I am now the proud owner 
of 2 FMs & would have more but you chickened. 

I could send for them, sure, but it's too much 
trouble. In your Sept. 1962 issue you had a 
coupon which said, "If your newsdealer doesn’t 
sell FM we’ll pay him a visit he'll never forget." 
Ha! Hov/ could he forget if you didn't come? 
You didn't go there (Louise Dattio Paper Store). 
You won't print this because it would ruin your 
name. (What name?) If you do print this send 
me the book. I'll frame it. (Framed in Freeport!) 

DANIEL SOLLA 
FREEPORT, PENNA. 


• Cowardly Jim Warren & Rotten Eggerman 
hope you enjoy this issue of FAMOUS CHICKENS 
or FILMLAND. 

MORON MR. ACKERMAN; OH->NO-MORE ON 
MR. ACKERMAN 

"Amazing Ackermonster" was the kind of article 
about our leader that I had awaited for 5 years; 
more on Mr. Ackerman, please. "Hall of Flame" 
especially good; how long I've waited to see 
a picture of Kiko in a monster magazine. “Were- 
wolf of London" superb; I enjoyed your Film- 
book more than I did the film itself! "Filmuseum 
Acquires FJA” a great honor, another fine 
achievement for the ever-growing FM. "Phantom 
Revisited’’ an excellent tribute to one who 
really deserves it, Mr. Chaney. But I was elec- 
trified, stupified, mystified to see everyone's 
old friend KING KONG again in the pages of 
FM. The wait for the giant article on Kong 
will be sheer torture. I think KK is the finest 
film, monster or otherwise, ever made. CLEO- 
PATRA is a "B-ftick" alongside it! This ridicu- 
lous piece of nonsense KING KONG VS. GOD- 
ZILLA is typical of movie makers today en- 
deavoring to capitalize on the beauty of the 
classics of the past. Today some tiny little 
company slaps together a trashy bit of medi- 
ocrity in a couple of days, sticks a flashy title 
on it, and sits back & counts the returns while 
the unsuspecting public eats it up readily, it 
has been so with FRANKENSTEIN & DRACULA. 
Classics of the real era of movie-making, they 
have been capitalized upon by ridiculous ve- 
hicles of celluloid such as TEENAGE FRANKEN- 
STEIN, FRANKENSTEIN'S DAUGHTER, BLOOD OF 
DRACULA, etc. And now with Kong. "What's in 
a name?" It's ail in a name! If this new picture 
was entitled GODZILLA VS. A GIANT GORILLA 
ii, I will venture to say, would not gross Vi 
the receipts it would with the name of King 
Kong applied. I sincerely hope this will be the 
last film that will use the fine name of King 
Kong to fool the public and make the producers’ 
wallets fatter. (My sentiments exactly. After the 
preview I remarked, "I'm sure we wouldn't all 
object so much if they’d just called the picture 
GODZILLA VS. JAPANESE GORILU, but the man 
in the monkey suit wasn't 'our' Kong, not by 
a missing model's worth & a master animator's 
warmth.” Obie’s widow was near to tears that 
her worst fears would be realized at the pre- 
view & couldn’t bring herself to attend; similar- 
ly, Monty Schoedsack couldn't subject himsell 
to witnessing the sacrilege. "Kong” looked 
clownish, floating thru the air supported by 
balloons. For the records, however, I will agree 
with the majority that the giant octopus was 
tremendous, the unbilled, unanticipated hi-iite 
of the picture.— FJA) Let no one tell you that 
you do not improve with age for each issue 
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These 8 Score/ 
Creatures will terrify 
the bravest soul! 

They look alive! Take them in your hand 
. . . they feel soft slimy, alive! These 8 
horrible weirdies are made from life- 
like plastic that seems to wriggle in 
your hand. Nothing could be morefrigh- 
tening and more realistic. Some are up 
to 5 " long ... and everyone is 
different! Only $1.00. 

ALLIGATOR 


seems a crowning success over its already 
wonderful predecessor. 

LARRY RICHARDSON 
BURLINGTON, NC. 

FILMBOOK FAN 

Your recent practice of including a Filmbook 
in each issue is the best idea you've had yet. 
Your "Werewolf of London" feature was really 
well-constructed & interesting but I happen to 
be one of the legions that prefer Universal's 
1941 classic of horror tinged with pathos, THE 
WOLFMAN. This is my idea of an excellent hor- 
ror picture. Why not make a Filmbook of it? 
You needn't worry about seeming to copy other 
mags because you're bound to do a far better 
job & give more complete coverage than they 
possibly can. 

BRUCE STEFFEN 
SANDSTON, VA. 

• Such confidence is rewarding. Thank you. 
We will no doubt get to THE WOLFMAN and 
FRANKENSTEIN MEETS THE WOLFMAN in the 
fullness of time. 

CHOPPING BLOCK 

It is true that horror movies are not what they 
used to be but Mr. Bloch goes too far. For one 
thing, he generalizes too much. For another, 
seme statements he makes are absolutely in- 
correct. His definition of “horror" is much too 
literal. No one goes to the movies to be actu- 
ally horrified. A horror movie is one by which 
the viewer expects to be more or less fright- 
ened. When referring to a film, “horror" has 
a different meaning. The only real horror films 
are films which show horrible events which 
actually happened in real life, like the Nazi 
atrocity films or an execution film. But no 
sensible person can be literally horrified by 
a make-believe movie, no matter how realistic 
it is. People realize that the movie is not real, 
in pt. 2 of “The Clown at Midnite” he started 
cfl with a souf-grapes comment about the great 


Lon Chaney Sr. If you ask me, Robt. Bloch is 
also one of the persons with a "distorted idea 
of what constitutes real horror"— in a motion 
p'Cture. What Bloch says about Karloff Is more 
or less true, mostly less true. Mr. Bloch shows 
hio ignorance concerning “horror" films when 
he tries to pass off Bela Lugosi’s portrayal of 
Diacula as a “nocturnal prowler." He gets 
ridiculous in his conclusions at this point. He 
goes on, spouting his narrowminded one-sided 
views but it isn’t even worth criticizing. Robt. 
Bloch has really no place in your magazine. I 
would rather not see any more of his general- 
ized denunciations in FM again. Robt. Bloch re- 
minds me of a little kid coming out of a movie 
house on a Sat. afternoon with a friend. His 
friends asks, "Boy, wasn't that picture WAR OF 
THE WORLDS great??!!” The kid. wrinkling his 
face & kicking a can. says: "Aw, it stunk; I 
could make a better one any day!" The kid, 
like Bloch, is full of childish jealousy because 
he thinks he knows alt there is to know about 
“horror movies." 

LAWRENCE CONTRAHI 
E. ELMHURST, NY 

AN ERR OF ERUDITION 

Not that I am a better judge of monster movies 
than Robt. Bloch, nor have I begun to see half 
the films he has. I am not cursing his fiction 
(after reading his “Psycho” I bought an Insane 
Asylum and put my dog in it) or His movies 
(after reading "The Couch” I sold the place, 
bought an ice-pick and gave it to my dog. He 
hasn’t stopped chasing the cat yet.) But the 
purpose of this letter is to clear up a mistake 
v/hich Mr. Bloch has made in his last 2 articles 
in FM. In both he tells of the sequence in Val 
Lewton’s THE CAT PEOPLE where the girl tells 
her mother to open the door and the mother 
thinks she is only playing. Then comes the 
scream, the silence ... and the blood. But 
please tell Mr. Bloch this scene was not in 

(Continued on page 8) 
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All 8 weirdies 

only $1 .00 plus 

25c postage & handling 


CAPTAIN COMPANY, Dept. MO 26 
I 6573, Philadelphia 38, Pa. 


THE 



TURN ON the switch and watch! THE 
HAND comes to life! THE FI NGERS flex 
as the hand starts to walk across the 
room. The large ring on the third finger 
sheds a light of erie horror over the 
room. The silent life-like plastic hand, 
made of latex rubber with a bandaged 
wrist stalks across the room and only 
YOU know where it came from. Only 
$4.95 plus 50c for postage and handling. 


Captain Company, Dept MO'26 
Box 6573, Philadelphia 38, Pa. 


(uuiiiiiiueu iiutn page 
THE CAT PEOPLE but in the 1943 production of 
THE LEOPARD MAN. As much as I like your 
magazine & Robt. Bloch, I am surprised that 
no one has caught this err. 

L. DEAN ROGERS 
RICHMOND, MO. 

• Perhaps, now that you see your own error 
(the spelling of your last word) in print, you 
will realize how easy it is to mak mistaks. (EekI) 


THE OBJECT OF THEIR AFFLICTION 



• Critic Blocit Criticized 


BLOCH'S A MENACE 

Upon recently rereading Mr. Bloch’s "Menace, 
Anyone?” (reprinted in our 2d Yrbk) I was com- 
pletely astounded at the views taken by the 
author. He condemns anything & everything 
that doesn't fit into his descriptions of pure 
horror & pure science fiction. Defining science 
fiction, "The stress should be on science," says 
the great critic. Ha! If all the producers made 
sf films the way he wants them we'd all be 
listening to scientific proof that there will 
never be such & such or we will do whoze- 
whatzit. What does Bloch want, an explanation 
for a movie? A term report? Science fiction is 
supposed to be a story, not a documentary. It 
needs a plot, with things happening; and yet 
that is just what the Big Man is degrading! 

I do agree with Bloch's definition of horror. It 
is literally the art of scaring people out of 
their wits. (I guess that is what he was saying.) 
But what he doesn't seem to realize', or doesn’t 
want to, is that most of the films these days, 
or at least a few years ago, aren't supposed to 
be dedicated heart & soul to frightening people! 
Mr. Bloch has to give in sometime; it's just 
undeniable— there is a new section of fantasy 
films. The monster film. I'll admit, the public 
is getting pretty darned confused about the 
differences between sf, horror & monsters, but 
there is a significant gap between all 3. Each 
is a separate field on its own, and the films 
these days are primarily made for the monsters. 
One source of confusion is that Creatures & 
Things are often used in horror movies, and 
they are usually quite scary or they wouldn't 
be monsters, but there is a difference in what 
they are used for. I also reread “Kongaroo 
Meets Robert Bloch" in FM No. 13. Graham 
Stone says FM doesn't promote sf. What Mr. 
Bloch says in reply is true but there is also 
the fact to be recognized that FM is just 
what the title says, a monster magazine. It 
is not supposed to stir interest in sf, except 
thru the places where the 2 meet, but it 
does some. I started getting interested in 
space & the future thru FM & SM. Monsters 
are now emerging, after their garbage-pail be- 
ginning in the Feeble Fifties, as another branch 
famous monsters of filmland 


of that wonderful world of fantasy. What hap- 
pened to “The Wolfsbane Story" by Bjo 
Trimble & A Cast Of Thousands? 

(That was a typographical mistake; it should 
have read. At A Cost of Thousands. Bjo's work 
comes very high and, altho we have already 
given her a couple advances amounting to 
2000 sous, 900 farthings, 85 pfennigs and Vi 
mill, she will still not release her feature 
article to us until we have paid her final 
price of 500 weetongs.) 

JOHN 0. BERRY 

BRONXVILLE, NY 

THERE IS NO TRUTH TO THE RUMOR THAT 
ROBERT IS REALLY THE BLOCH NESS MONSTER 
Bloch has gone too far this time. In "Calling 
Dr. Caligari” he says there is no such thing 
as a horror movie! Too far. Not only has he 
slaughtered monster films in his Philip Wylie- 
type articles but he even sneaks in comments 
in his short stories too! I can see where 
some of Bloch’s criticisms are valid but his 
analogy that no real horror movie has been 
made yet is very invalid. It seems that all 
he can find in horror movies are isolated 
scenes. You can’t make a movie based on one 
solitary scene. As far as his style of "true 
horror’’ goes, it must be something like his 
short stories. Bloch's writings, like the works 
of Poe & Lovecraft, are too short to be in- 
corporated into a full-length film without dras- 
tic revision. In the case of Poe, some of hts 
stories had so little action that they could 
never be filmed. Bloch & Lovecraft used de- 
tailed mythologies with their own special 
demons. This type of horror was fine for 
short stories or a series but not for a mo- 
tion picture. "True horror” stories, then, are 
short & to the point, not expanded nitemares. 
Bloch’s novel length works so far have been 
on looking into the minds of psycholics. They 
generally fall into Bloch's analogy, "Look out, 
the crazy man is loose!" So far, Bloch has 
made popular the psychodrama or horror film 
based on insanity. They have always been 
around but it took his PSYCHO to make them 
popular. Now films like WHAT EVER HAPPENED 
TO BABY JANE?, THE MANCHURIAN CANDIDATE, 
CAPE FE>'.R, THE COUCH and others are cap- 
italizing on the Horror Movie popularity, using 
the same billboard adjectives formerly used 
for monster & terror films. The psychodrama 
is an interesting addition to terror films but 
liardly a replacement for all Horror Movies. 
In some cases, psychodramas get involved with 
toBchy adult themes & cannot be seen by 
children, who are usually the biggest fans of 
horror flicks. Bloch seems to set himself up 
as an authority on true horror but then he is 
only one person and the fans who frequent 
horror movies are in the millions. He has 
seemed to forget that horror movies, as such, 
basically try to make the unbelievable look 
believable. That radio speech of Lugosi’s you 
printed not long ago said the same thing. 
Lugosi had to use all of his talent to make 
a totally unreal character like Dracula look 
plausible to the audiences. Bloch's horror crea- 
tions on screen have dealt with madmen — 
existing things. Most of the original horror 
movies were vanguard efforts because they 
strove to make unreal things look real on 
screen. With modern special fx, as witness 
the works of Harryhausen, this is a special 
field that can do the unbelievable. Bloch has 
picked & hacked at the old horror standards 
but I would like to see what he would have 
done with them. How would Bloch have done. 
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s.iy, the original FRANKENSTEIN or DRACULA, 
if he were the director & screenwriter? How 
tiien would these oldies have looked if they 
lived up to Bloch’s standards of “true horror”? 

GUY ROBT. BANEY 
BUFFALO. NY 

WHAT EVER BECAME OF BOBBY BLOCH? 
There’s a difference between horror & mon- 
sterism. Horror is most usually a macabre 
element, a fear, a phobia, a ghastly sight or 
thing or event. Monsterism focuses mainly on 
the havoc & destruction created by the menace 
involved. KING KONG was a monster but 
DRACULA was not. Dracula was a fiend whose 
powers were limited, whose means of de- 
struction were many. Horror itself can be 
divided into 2 divisions: 1) morbid horror and 
2) horror motivated by fear. More generally 
a morbid picture will do more to shock, appall 
& sicken the individual than it will scare 
him. Another thing, it’s releases like SUDDENLY, 
LAST SUMMER that capitalize on morbidity 
that gives the better flicks a bad reputation. 
Had Joe Dante Jr. seen this film I'm sure 
he’d agree. Just as we need to laff at our 
fears, we don't require morbidity to deliver 
them. So far the way you’ve been playing up 
to Lon Chaney Sr. has proven destructive. Look 
at the way you shelve the others & keep 
clinging to him. 98% of Chaney's roles were 
those of freaks, Orientals, etc. characters who 
vrere hardly monstrous in any way. Man of 
1000 Faces is a good name for Chaney, Mr. 
Monster is not. Before concluding I would 
like to credit Miss Wendayne Wahrman for 
her fine selections of scientifilms, most of 
which Bloch overlooked. I beg of you not 
to publish any more of this man’s unpleasant 
views toward our current thrillers. 

DAVID STIDWORTHY 
WARWICK, NY 

A KINO WORD FOR A RECENT RECIPIENT OF 
HARSH COMMENTS 

Everyone likes Bloch, and if they don’t they 
should at least respect him — and if they don't, 
they shouldn’t read FAMOUS MONSTERS. 

JOS. MARCHELLO 

FOREST HILLS. NY 


. . . THAT NO ONE CAN DENY 

Robt. Bloch's “Caligari” article great. Allow 
me to add 5 more moments of true horror 
that no one can deny! (1) At the very begin- 
ning of MIDNIGHT LACE, when Doris Day .is 
walking thru the foggy cemetery, steps on a 
grave, and all of a sudden a maniacal voice 
threatening her from the gravel (2) The se- 
quence in THE BIRDS whe.''e Tippi Hedren is 
slowly ascending a stairway to an upstairs 
room where the birds are waiting for her! 
(3) When Boris Karloff screams in rage & 
sorrow to find Ygor “dead” in SON OF FRANK- 
ENSTEIN! (4) The famous fight scene in HORROR 
OF DRACULA between Christopher Lee & his 
female vampire bride, Melissa Stribling. They 
attack each other like cats, hissing, scream- 
ing, with vicious fangs & glaring red eyes! 
(5) The recent Twilight Zone episode, titled 
“The New Exhibit,” true horror each time one 
of the waxen murderers comes to life & kills. 

I want to congratulate you on publishing the 
“Dare" John letter in Inside Ackerman of issue 
No. 23. I don’t blame you for blowing your 
top. I did. 

ROLAND BOURASSA 
LACONIA, NEW HAMP. 


WAY OF LIFE FOR MONSTER FANNE 

Long live Forry Ackerman & FM! Without them 
I, for one, would be lost. Ever since I was 
first introduced to your fabulous magazine 
via issue No. 11, FM has become a way of 
life for me. Altho I have nothing against the 
recent RAVEN (as a matter of fact I enjoyed 
it immensely) 1 can see how the public was 
misled by the ads. Advertised as a straight 
horror adventure, with such lines as “Take 
thy beak from out my heart,” it was actually 
a comedy. I think the promoters shouldn’t 
have leaned on Poe so much for obv'ous 
reasons; it was really the work of Richard 
Matheson. All in all. I think this was the 
audiences’ only gripe. Karloff, Price, Lorre & 
a tremendous sequence involving the duel of 
the wizards made up for this. The article 
on Bert Gordon was interesting. Altho Mr. 
Gordon has come a long way, } think he 
should have laid off on the giant insects. 
These insects might have delighted an ento- 
mologist but certainly not anyone with a rea- 
sonable amount of intelligence. So his earlier 
films were abominable' But his newer films 
like THE MAGIC SWORD have redeemed him. 
I most readily agree with FJA about THE IN- 
VASION OF THE BODY SNATCHERS. I saw the 
movie on TV and even between the commer- 
cials it managed to scare the wits out of me! 
Issues 21 thru 23 all tremendous, BRIDE OF 
FRANKENSTEIN feature spectacular! Story, stills, 
behind-the-scenes accounts & pictures all in- 
describable! The film was truly a classic of 
horror pictures. In some respects it is even 
finer than the original FRANKENSTEIN. Kar- 
loff's performance was touching & moving, in- 
voking pity for the Monster— that poor lum- 
bering confused creature scorned even by 
the Almighty. Also in issue No. 21 i enjoyed 
the picture of Boris Karloff in The Incredible 
Doktor Markesan Thriller television. The thing 
that impressed me in issue No. 22 was the 
article on Boris Karloff. Author Nolan did a 
fine job of painting a flattering picture of 
Mr. Karloff. Please please have more on this 
great man while he’s still around. You’ll never 
go wrong. 

PAMEU MARPLE 
NORWICH, NY 

• Someone recently asked me who I thot 
would replace Karloff when he eventually passes 
away. I replied, “No one.” He is irreplaceable, 
an original & unique personality like Jolson, 
Chevalier, Dietrich, and the late Frank R. Paul. 
We’ll just have to face it, that when Boris 
Karloff goes, we’ve had it. We’ll have lost 

our beloved best of modern times. We’ll be 

sunk. I hope these words come to your at- 
tention. Mr. Karloff, in the best of health, 

and that the remaining years of your life 
are a great source of pleasure ft satisfaction 
to you. —Forry Ackerman. 

TRUE HORROR 

I cannot bestow enough praise upon Mr. War- 
ren, Mr. Ackerman & the entire staff of 

FAMOUS MONSTERS, for turning out issue after 
issue such an exciting & interesting magazine 
—and that goes for the staff of your com- 
panion magazines SPACEMEN & SCREEN THRILLS 
ILLUSTRATED! Since FM has been improving by 
leaps & bounds, I have no gripe about the 
magazine itself, but of an incident related by 
Boris Karloff to Wm. F. Nolan in Nolan’s ar- 
ticle “Meal With A Monster” featured in your 
April issue (No. 22). Mr. Karloff said that he 
(Continued on page 70) 
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"DAOOr" - THE SUBURBANITE 
A super-dandy with all the elegance of 
an electric eel. Drives a car shaped like 
a casket, sports a cigarette and is an 
A-No. 1 ghoui. A perfect perplexed com- 
muter. Long— SVa" High $1.00 


CAPTAIN CO., Dept. MO-26 

Box 6573, Phila. 38, Pa. 

Hurry up ft send me: 

□ THE DIGGER- $1.00 plus 25c for 
postage ft handling. 

□ “DAVEY"— $1.00 plus 25c for 
postage ft handling. 

□ “DADDY”- $1.00 plus 25c for 
postage ft handling. 
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FOR FUTURE REFERENCE. 
ASHOCKLISTOFCINEMA 
THRILLERS TO COME 


T he BURNIN(J court. Based 
on John Dickson Carr’s modern 
classic of the diabolical, it may be as 
good as— or better than— BURN, 
WITCH, BURN! ’'She was a legend— 
a symbol of total evil. She worshipped 
all that was baneful . . . made murder 
her religion . . . survived the fires of 
the righteous . . . and now emerged 
once more to bring terror & death to 
the helpless & the innocent.” Guil- 
lotined in 1861— yet lethally alive in 
the 20th century! 

Ray Russell’s X-THE MAN WITH 
X-RAY eyes took the Silver Globe 
prize at the First International Science 
Fiction Film Festival in Triest during 
July. 

THE DliNWaCH HORROR sounds 
like it’s on its way to the scripting 
stage at last as today (July 30) Am- 
erican-International picked up a copy 
of a Lovecraft volume containing it 
from my office. 

Hammer Films will film Anne Blais- 
dell’s novel, NIGHTMARE. Not to 
be confused with NIGHTMARE 
HOUSE with Guy Williams & Joan 
Blondell. 

After he invents a telepathy machine 
there begin 'I’HE MISADVEN'I’URES 
OF MERLIN JONES. 

Natural marquee titles for a double 
bill: THE BEAR and THE HIVE. 
Former’s a fantasy, latter will be sci-fi. 

A half-understood warning from a 
dead man starts the hackles rising in 
”a novel of action, horror & emotion” 
by John Blackburn called "A Scent 
of New-Mown Hay”— on its way to 
being filmed. 

THE 7 FACES OF DR. 1^0 will 
run the gamut of gruesome make-ups 
from the Abominable Snowman to the 
Loch Ness Monster! 

(Completed; 'ITIE CURSE OF 'I'HE 
LIVING CORPSE and INVASION 
OF THE ZOMBIES. 

THEY NEVER DIE started filming 
first week in July in Munich on a 20- 
week shooting schedule. It's described 
as "science fiction in plain clothes— 
no flying saucers, monsters or little 
green men.” No monsters? ! 

Watch out for THE DEAD FROM 
BEVERLY HILLS . . . FATHER 
WAS A ROBOT . . . The 100 Days 
(Continued on page 15) 
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IN TERROR . . . Julie Harris feels that the mon- 
sterous walls of haunted Hill House are closing in 
on her in this scene from ''The Haunting," MGM's 
fascinating story of the supernotural. 


KISS OF THE VAMPIRE; Hammer/Universal 
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Thote aren't wisdom teeth so you'd be wise to avoid them. Scene from THE PLAYGIRLS & THE VAMPIRE. 


(Continued from page 10) 

of the Dragon (TV) . . . THE ADD- 
ING MACHINE (Elmer Rice’sfamous 
fantasy play) and MY SON, THE 
VAMPIRE (British Bela Lugosi re- 
lease). 

kiss of the vampire 

Departments commonly slighted in 
production of bloodcurdlers give an 
outstanding account of themselves in 
this production. Director & scripter 
have actually developed a number of 
characters in this gory yarn and color 
photography is generally distinguish- 
ed. Handling of special fx produces a 
chilling climactic invasion of blood- 
thirsty bats that will satisfy the most 
demanding horror-hungry audience. 
The jolts that excite come in steady 
progression. —Larry Lipskin, HOL- 
LYWOOD REPORTER. 

monstrosity 

Can the Old Man with the Scythe be 
cut down to size?— can Death be out- 
witted? This, the producers of MON- 
STROSITY tell us, is the question 
posed by their picture. They continue: 
in the ancient folk legends, horror 
famous monsters of filmland 



tales sure told of blood-sucking vam- 
pire hordes crawling out of musty 
graves to prey on living bodies. The 
premise of MONSTROSITY is: will 
mankind be doomed to manufacture 
a race of ever-living monstrosities 
more dreaded than the vampires of 
legend? Will ruthless men & women of 
wealth & power buy, steal or kidnap 
the bodies of the young so that their 
own brains may live on forever in the 
bodies of their victims? 

The story opens as Dr. Frank, oper- 
ating in a secret laboratory beneath a 
lonely old mansion, finishes a series of 
experiments in transplanting living 
animal brains into human bodies 
stolen from a cemetery. Now he is 
ready for the fmal step— the transplan- 
tation of the living brain of an old 
woman into the living body of a beau- 
tiful young girl. 

The owner of the mansion, hideous 
of face but with hoarded millions, in- 
duces 3 unsuspecting girls to come to 
her isolated estate, where they find 
themselves prisoners, victims-to-be of 
Dr. Frank’s living body-snatching. 
The strange fate of the terrified trio— 
and the curious end that finally comes 
to Mrs. March’s brain— these are the 
gripping nitemare elements of 
MONSTROSITY! END 
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YOU AXED 
FOR IT 


Hello. Boss! lust toss your request this way- 
no, not that way; this way-and Dr. Acula 
won't rest until he's done his best to please 
you. Write Dept. UX4. 1426 E. Washington 
Lane, Philadelphia 38. Penna. 



As he would have in real life 
—for, Hope Lugosi once as* 
sured me, he detested cats— 
the Eternal Lugosi turns his 
gaze away frbm the cat* 
mask on the opposite page. 
LUGOSI portrait by Oliver 
Sigurdson (from THE BODY 
SNATCHERS, RKO, 1944) for 
ALBERT E. JOHNSON, MICH- 
AEL FRISBIE, GUY ROBERT 
BANEY, JOSEPH KRUCHER. 
Cat-mask to the right (shown 
for feline fancier ANN THON- 
IBOUCH) is not from THE 
CAT-MAN OF PARIS . . . CAT- 
WOMEN OF THE MOON . . . 
CAT PEOPLE ... or CAT GIRL 
What, then? Can you guess? 
Do you recognize it? You 
might consider this a sort of 
second Mystery Photo, in 
case you were too quick to 
figure out the official one. 

Only clue we'll give you 
is that a Frankenstein mon- 
ster was in it. Answer, nex- 
time. 



This Mystery Photo is from— oops, we almost let the cat out of the bag! 


famous monsters of filmland 
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THE BtRDS is here for SIDNEY C. HUGHES JR. & DANA RIGGI, who wanted to be Hitch-shocked agoin by 
a dramatic scene from Universal's technicolor '63 release. 


The 7-headed Hydra snaps, pops, crackles & hisses once more at the command of CLIFfORD MILLER, STEVE 
ROBINSON, TIM DILLENBECK & MIKE MURPHY. From Harryhausen's latest, JASON & THE ARGONAUTS, Co- 
lumbia '63. 





that could well serve as a Mystery 
doubt very many^of you will pene- 



Another shot 
PhotO/ as we 


trate the disguise of this 100>year-old woman. 
While not actually from a horror film, the make- 
up of Agnes Moorehead in THE LOST MOMENT was 
so great that PERDITA SEDEPI requested to see it 
again . . . and we think it was a very good idea! 
(Universal 1 947.) 


"WEREWOLf IN A GIRLS' DORMITORY itself wasn't 
so great," writes J.C. LARK, "but the Lyncanthropus 
wos pretty ferocious! I'd like to get a still look 
at him. " Your whim is our command, Mr. (or Miss) 
Lark. 


For KENNY SCHMtH & LARRY SPELL, David Pereslete came up with this swell portrait of o Morlock from 
the Wellsian scientifilm produced by Geo. Pal, THE TIME MACHINE (MGM 1960). 




tile ultra small 
tile ultra small 
the ultra small 
the ultra small 
the ultra small 
the ultra small 
the ultra small 
the ultra small 
the ultra small 
the ultra small 
the ultra small. 


Foot of 200* jinni HireoteruNRF 
crtifh Sabu, tho youthful THIEF 
OF BAGDAD in the Alexonder 
Korda version of the perennial 
classic (U A 1 940 color.) 


silent giants 

The huge dragon opened wide its 
hideous jaws and spurted liquid flame 
at the intrepid SIEGFRIED. The year 
was 1923. The screen was still silent. 
Still, gasps came from the audience 
as they saw the size of the mighty 
land-brute in comparison to the heroic 
human who dared attack it. 

Again a silent dragon roared— given 
artificial voice, perhaps, by the ac- 
companying roll of thunder of an or- 
gan in the theater — and Doug Fair- 
banks, THE THIEF OF BAGDAD, 
dodged back just in time from the 
monster’s fiery breath. Later, in the 
same classic of 1924, he fought an 
undersea spider bigger than himself! 

The following year — 1 9 2 5 — the 
screen crawled witii the products of 
gigantism, 40 prehistoric beasts mold- 
ed by the master hand of Marcel Del- 
gado, animated by the genius of Wil- 
lis O’Brien. They were the diverse din- 
osaurs of THE LOST WORLD. 
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the undersea 
octopus god 

When PHE MYSTERIOUS IS- 
LAND astounded the nation in 1929, 
some sectors saw it silently; other, 
more advanced, portions of the coun- 
try heard an accompanying musical 
score & a few crude sound effects. All 
saw the same staggering sequence (in 
the primitive green-brown-orange''teh- 
nicolor” of the late 20s and early 
30s) where the infuriated hordes of 
subsea dwarf-men loosed from* its 
rock-lair their gigantic octopus to men- 
ance Capt. Nemo and the "men from 
above” who had invaded their watery 
realm in their strange craft, the Nau- 
tilus. Forry Ackerman reminisces, "To 
my wide 13-year-old eyes, that super- 
octopus looked as large as the main 
monster on the cover of the May 1928 
AMAZING STORIES, where Frank 
R Paul pictured an onsluaght of land- 
octopi. ” 
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kong the kolossal 

The wonders of gigantism rampant 
in KING KONG need not be dwelt 
upon in this article as they are con- 
currently thoroly covered in the "Kong 
of Kongs” feature. However, we will 
mention that in its sequel a slightiy less 
tall and considerably less ferocious 
Kiko, SON OF KONG, still managed 
to dwarf all human actors in the film, 
as did the assorted cast of vast pre- 
historic creatures. 

Of the same physical stature as the 
behemoths of both KONG and SON 
OF KONG were theprehistoricreatures 
of ONE MILLION B.C., but in dra- 
matic dynamism they fell far short. 
The film itself was supposed to be a 
sort of documentary of life among 
the cavemen, featuring Lon Chaney 
Jr. & Victor Mature as Dawn Men 
daily menaced by hu^ reptiles, mam- 
moths and, in the climax, a gigantic 
volcanic eruption. This film single- 
handedly — in fact some feel under- 




In the clutches of the colossal DR. CYCLOPS! (Paramount, color, 1939; directed by famed KONG director 
Ernest B. Schoedsack.) oi 






Grace Ford might have been tom thumb's sister in this scene from DEVIL DOLL as she opens the door to 
explore the way to— death! 



The late Henry B. Walthall hands Rofaela Ottiano shrunken dogs 
which he has created thru his miniaturization process (DEVIL DOLL, 
MGM, 1 936.) 


handedly— supplied about half a dozen 
further films with stock footage of pre- 
historic giants battling, particularly 
the scene where 2 huge lizards, one of 
them resembling an alligator with a 
webbed sail on its back, the other a 
huge gila monster, are engaged in 
beating each other’s peewee brains out. 
This sequence has turned up in more 
films than you could shake a stock 
(footage) at, among other TWO 
LOST WORLDS, JUNGLK MAN- 
HUNT and ROBOT MONSTERS. 
Most heinous use (abuse) of all was 
in the film VALLEY OF THE DRAG- 
ONS, the blatantly artificial mishmash 
that was an insult to the good name 
of Jules Verne and established some 
sort of record for excessive use of film- 
clips; in fact, to some viewers (your 
editor among them) it seemed peri- 
lously near to being the first film in 
history composed of nothing butstock- 
shots! But, criticisms aside, it did qual- 
ify as one of the titles requiring 
mention in a coverage of "The Ultra 
Small, the Super 'rail." 

devilishly 

diminutive 

We come now to an adventure in the 
ultra-small. "Burn! Witch! Burn!”, first 
serialized 30 years ago in the hallowed 
pages of ARGOSY magazine, was sum- 
marized in this fashion when first pub- 
lished in pocketbook form (Avon) in 
1942: 



BURN! Wri'CH! BURN! is the in- F 

credible tale of an emimnt brain spec- ^ T I .' 

ialist who is called upon to attend a M 4 vE E flU" li 

strange case. A case in which a rack- .• flk M 

eteer is the central figure, and there ■r . ^’*‘4'A *^'4''dK ' ^ g|i .■ 

appears a mysterious Madame Man- » ^ , VvV.«?»^*.'\ 

has many opportunities to examine F’ilC -A^xUtV^lfls . fi VP 

patients who suddenly die, leaving no ^ia&V l ' K B 

trace of poison, drugs, hypodermics, |r 1»%' Vt '*V *V.*‘iV.’;';,*4Vf;‘.\ , Sj| / V 

punctures, wounds or bruises. KhUhV .t; « . ^ ' 

How can such things be? Is there a nl'Ui* li>' wJh' 

power of the mind which can reach Bl***>' •»'*.•'';< tn?.*’,*'*- vP 

out of thin air to kill? From page to w||{;;u t;.'*>’ '.S'|;‘.«';; 
page the nitemare figure ofMme. Man- 
dilip grows more horrible & deadly i 

until she spreads like a menacing 

shadow across the lives of the doctor v 

and his friends. 

The plot is fresh, logical & complete- ^H^v* *>;J| 4 

startling. Here the reader can try JPP 

his own Imnd delecting. There are ‘V 

no false misleading statements ^^^B|J||d''iBBBPBRBB^^B^^^^^^^^^BBl 

or blind alleys. all open, step by _^j|^BP^ .^''^MBfBiBBB^^^^^^B 

step the reader is led to the weird but «3Qi||BBp||^| 

inevitable climax. This Ls a story of "**’ '^■j 

sorcery & witchcraft^but told so skill- ' EBBBfcfc.__ ‘ 

fully that one is ready to believe that ^ 

such things can be, even in this 20th ’" ^ Ilk, 

centuty of ours. • ‘‘v-. »:^.- 

The scientist, whose "mod" dream is to increase the world's food 
supply by decreasing the size of people, points to living proof of 
his theory. 

A fanta-friend, Bernie Zuber, told us he recently heard SAAAMY DAVIS JR. say on television that DEVIL 
DOLL was one of his favorite films and he'd like to see it again. These 2 pages are dedicated to you, 
Sammy. 




THEM!— one of the many grecrf small TALL pictures to be covered in next issue's instalment. 


Six years belore, cinema audiences 
saw this unusual novel come to life 
on the screen. Of course by the the 
time Tod Browning, Garrett Fort, Guy 
Endore and Enrich von Stroheim got 
thru adapting A. Merritt’s novel, it 
was not quite the same. Despite the 
fact that it was known during shooting 
as THE WITCH OF TIMBUKTU, 
it was a story without sorcery. Lionel 
Barrymore utilized the seemingly mag- 
ical but 8cienc»-based results of chem- 
ical experimentation to shrink his sub- 
jects. If there was any alchemy invol- 
ved, it was a case of make-up changing 
male to female, when Lionel Barry- 
more transformed himself into Ma- 
dame Mandilip as Lon Chaney had 
done before in THE UNHOLY 3, 
Famed columnist Louella O. Par- 
sons reported at the time: "Technically, 
history is made by presenting doll- 
sized figures which actually move. The 
whole idea of the story is so unusual 
it would be unfair to go into detail & 
spoil the enjoyment of everyone who 
will want to see this macabre spree." 
24 


Another Los Angeles critic singled out 
an astonishing scene in which a mere- 
foot-tall girl doll, "heeding her mas- 
ter’s bidding, came to life in a sleep- 
ing child’s 8irm, scaled a dressing 
table, rifled a box of jewels as big as 
herself and then went to work on one 
of her master’s enemies with a tiny 
poisoned dagger.’’ He £ilso reported 
patrons’ edge-of-seat reaction to a se- 
quence where a mini-man lurked 
"among the chair legs with the intend- 
ed victim’s ankle as the target for his 
envenomed knife.” 

DEVIL DOLL, in technical achieve- 
ment, set a high standard for DR. CY- 
CLOPS, in 1939, and THE INCRED- 
IBLE SHRINKING MAN, in 1957, 
to follow. 

pretorious’ pets 

Briefly, in THE BRIDE OF 
FRANKENSTEIN (Universal 1935), 
the public saw amazing puppet people 

famous monsters of filmland 


as the late Ernest Thesigner in the 
role of the sinister Dr. Pretorius as- 
tounded Dr. Frankenstein himself with 
his 7 bottled specimens of artificial 
miniature life. As far as your collabor- 
ators are aware, this was the only 
picture ever made which showed a 
miniature mermaid. 

Albert Dekker set about (in tecnm- 
color) to deliberately shrink a hand- 
ful of people, and their perilous adven- 
ture amidst the dangers of the Dimin- 
utive Domain are chronicled in detail 
in the currently on-sale FAMOUS 
MONSTERS YEARSBOOK f2. 

mighty joe 

Mr. .Joseph Young of Africa, a Gar- 
gantuan gorilla, filled the screen in 
1949. There were some amazingly rea- 
listic special fx, the products of Willis 
O’Brien & Ray Harryhausen, and 
king-sized excitement as MIGHTY 
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SdfHce and Invention for July, 1927 



At the left we have a 

view oi the act uted 

to produce the atrange 

effecta which were 

aeen in the picture 

-W 0 1 ft Clothing." 

Note the relative aiie 
o( the actoca. 


In the photo* 
graph to the 
left and below 
we fee Monte 
Blue helping 
P a t f y Ruth 
Miller to climb 
the huge chair. 
Note the aize 
o( the actors 
a a compared 
with the ar- 
ticles used in 
this mammoth 


Huge Movie Furniture 
Makes Pygmies of Actors 

By BDWIN SCHALLERT 


A BHL) mure than 30 feet long and 20 feet 
wide ; a door merely 30 feet high, a 
telephone 4 feet tall and a telephone 
stand in proportion were among the "props" 
required for the filming of "Wolf's Clothing," 
a Warner Brothers picture, starring Monte 
Blue and Patsy Ruth Miller. The production 
is what may he called glorified comedy. The 
picture portrays an exciting series of adven- 
tures. involving a wild N’ew Year's party, and 
ending with a kidnaping. It is during this 
kidnapittg episode that the liuge set shown in 
the pliotographs was used. When the herr) 
wakes up in a daze everything appears to him 
to he distorted. This effect was obtained by 
a refraction through a detachable camera lens 
which was tilted in order to obtain the requiretl 
distortion. Further peculiar effects were ob- 
tained by the use of a “slow motion” camera. 
In the final subway sequence the train appears 
to be running away while the hero climbs along 
the top. To give the impression of the great 
speed at which the train is supposed to be 
traveling, some pictures were taken on the 
front platform of a real subway train in \cw 
York, the camera being ground slowly in 
order fo increase the apparent motion. 

The size of the ‘‘props’’ used in this film can 
easily be seen in the accompanying photographs. 
Imagine trying to use a telephone as tall as 
ones-self or climbing on to a chair 8 or 9 feet 
tall. The effect certainly would be astonishing. 

Here we have a picture of Monte Blue climbing up 
the telephone receiver cord. When somebody hands 
you a strong line of conversation, think of the predica- 
ment of this actor who dreamed that he had to climb 
sS*^44 IS (ect to use the phone. 


Here the actora are completely lost in the gigantic bed. which was used in the picture. The bed 
was more than SO feet long and 20 feet wide. The window and other articles of furniture were 
built in proportion. Thus the startling effect of the “dwarfed" actors was produced These 
were only some of the many "props" required for the filming oi this Startling picture, which de- 
picts a fantastic wries of adventurss. 


Above we see the hero trying to extract the key 
from a huge door. Slowly and laboriously ho draws 
up the massive chair, climbs into position and tries 
to turn the key. His weird movements were inten* 
aified by the use of a "alow motion" camera effect. 
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on first day of distribution. In future 
instalments of this-here-now "small- 
'PALL” story you’ll read about & see 
pix from such ant-oscope & gianto- 
scope productions as: 

THK COLD HPIART. 
TARANTULA. 

BLONDIN?:. 

THEM! 

FORBIDDEN PLANET. 
Harryhuasen Hits. 

A new SIEOFRIED. 

Albert Dekker, sinister shrinker of men, with his magical machine. Etc., etc., etc., etc., etc. . END 
26 famous monstvs of filmland 


JOE YOUNO saved Jill Young(Terry 
Moore) and some imperilled orphans 
from the blazing heights of a burning 
building. 

In this picture, a number of the 
world’s strongest men were made to 
look like matchstick figures against 
the unmatchable strength of MIGHTY 
JOE YOUNG. 


small wait 
for tall treats 


Don’t go ’way, we’ll be back in 8 
weeks — less, if you aren’t reading this 



THESE WERE THEIR LIVES 

Formerly unknown episodes in the 
unearthly existences of Famous Monsters 


TRANSYLVANIA , 
HERE WE GOME* 

a bit of comic relief provided by 
the agile fingers & agitated brain 
of Richard Benda & Henry Hamark 



where in the distance a hyena laughed 
-perhaps at our gray flannel shrouds. 
What's that you say? Aren't shrouds 
usually gray? Yes. but-dorian gray? 

The moon was up. and we rose from 
our coffins to begin our journey into 
the interior, determined to reach the 
lovely catacombs of Translyvania by 
dayfall. It was heigh-ho & away we go 
as the lunar rays pierced the pervad- 
ing mists of the crawling swamp. Our 
native bearers began their delightful 
chant repeating “Blood! Blood! Blood!" 
with rhythmic beauty as they paddled 
behind (we had been naughty the nite 
before). 

The black waters of the lagoon were 
alive with lovely piranhas. It was the 
time of their feeding season and they 
were singing, “Blood! Blood! Blood!" 

As we pushed onward, swamp moss 
& spider webs clouded our vision, and 
my companion, Basil, adjusted his mon- 
ocle. It was all he required, really, for 
his single centered eye. 

It was about half-past then when we 
became aware of the ominous murmurs 
of our bearers. Their leader, a man so 
huge he resembled an elephant with 
elephantitis, rose & shouted. “Blood! 
Blood! Blood!", which meant, of course, 
that they refused to go any further. A 
moment later we knew why. as the 
Monster of the Lagoon rose from the 
depthy deeps. Water ran from its 
scales, and we didn’t blame It. But the 
scales caused us to weigh our decis- 
ion .. . should we mush forward or 
push back? 

We decided to carry on. as this is 
what we had been doing all the time 
anyway, and so continued on hearse- 
back. 

An hour later, as a crescent moon 


carved the nite away, we caught the 
first glimpse of Journey’s End. (It star- 
red Colin Clive and was considered a 
classic in its time.) Rising above nox- 
ious mists we saw the lovely rural 
graveyards of Transylvania. Beyond 
the leaning headstones ancient Castle 
Dracula beckoned, and standing before 
the castle our gracious host, the Count, 
called his greeting: 

“Blood! Blood! Blood!" 

The Count suggested a picnic In the 
cemetery and it proved to be a humer- 
ous experience. The scent of fresh 
mould & old bodies was invigorating. 
We began our repast with a cocktail, 
freshly cut from the cock. Then came 
the stake-very rare-and boiled eyes 
of potatoes, served with toadstools 
and blood-red Burgundy. We exchanged 
a few jokes-like “Who was that lady 
I saw you biting last nite?"-and the 
Count said he would dig up a girl for 
me. a lovely creature with beautiful 
long hair . . . from her elbows down. 

But. alas, all too soon, it was time 
to start back to civilization and the 
latest horror movies. Basil wanted to 
hang around but the rope broke. So, 
as the Count kissed our necks good- 
bye. we shoved off. 

As the sun rose over the grave- 
stones, we bade farewell to lovely en- 
chanting exotic neurotic Transylvania, 
home of bats & beasts, vampires & 
mice & all things nice. 

We waved until the Count and the 
castle were swallowed up bythe mists, 
calling the ancient Transylvanian fare- 
well of “good-bat! good-bat!” 

Exciting as our adventure had been. 
It was good to think of heading back 
to civilization & the sophlsticatedcom- 
forts of a good blood bath. 

The Bloody End 
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the 

AMAZING 

ACKERMONSTBt 

Continuing a 4-part interview with FM's 
editor. Last issue readers were invited 
to submit questions to Forty for public 
reply, and on these pages you will find 
answers to a number of those he deem- 
ed to be universally interesting. 


A nswering ROGER ELWOOD: My p-eatest fear is to be trapped in a fire 
& burned to death. I presume this is because of a graphic true story my 
grandfather told me when I was an impressionable little boy. It made an 
indelible imprint in my nervous system: of how he saw a man burn to death 
before his eyes, trapped in a tall building, screaming for someone below in 
a crowd to please shoot him & put an end to his agony— and no one dared. 
As to how I would spend my final weeks if I abruptly learned my number 
was to be up in about a month, I believe I’d broadcast the word that I was 
not long for this world and have a perpetual Open House at the Ackermansion 
for everyone who wanted to come & visit me. The people I admire most— 
among toe living— are (in alphabetical order): Ray Bradbury, John Campbell, 
Maurice Cheavlier, Sammy Davis Jr., Virgil Finlay, Jacque Fresco, Hugo 
Gemsback, Hugh Hefner, Boris Karloff, Fritz Lang, Jim Warren & Philip 
Wylie. And may they long continue to be among the living! Among the dead! 
Edgar Rice Burroughs, Lon Chaney, Thomas Alva Edison, Ai Jolson, W. 
Olaf Stapledon & HGWells. Among the ladies: living, Marlene Dietrich; de- 
ceased, Radclyffe Hall. 

Answering GEORGE W. EARLEY; If I should die via aeroplane, my $300,- 
000 insurance plan would be applied to help perpetuate my house, hobby, 
et al, in approximately the following manner: my Will states that $100,000 
should be applied to the construction of a modem museum to preserve my 
collection & others’ contributions for all time to come. Fireproof, earthquake- 
proof, airconditioned, light-protected — the works. With that kind of capital we 
could even include a little theatre in it! — replete with toe best fantasy films 
available. $25,000 of toe $300,000 is earmarked at $1000 annually for the 
first 25 years after my death for a free roundflight after every World Sd-Fi 
Con for toe overseas winner of the TransAtlantic Fan Fund (and his wife or 
her husband, if accompanied by spouses) to fly from toe Con site to LA and 
back, spending several days in the Ackermansion. In addition, should I die 
in a crash, upwards of 100 sci-fi, fantasy & monster fans will eventually learn 
that they have been left sums from my death insurance amounting to anywhere 
from several hundreds to several thousands of dollars, depending on how 
long & how well I know them or what good deeds for fantasy fandom or 
mbnsterdom I believe they would do with such a gift. As to toe last part of 
your question, Would I be interested in others willing their collections to me, 
I would indeed. Sometimes, in fancy, I see myself as the last repository in 
28 famous monsters of filmland 






THE ACKERMONSTER ALBUM 



FJA as the Sinister Staff Sergeant "Ack-Ack" 
during THE WAR OF THE WORLD (#2). He was 
in the Army for 3 years 5 months 29 dayi— 
''and it seemed like 3529 years. I don't know 
how those mummies stand to live so long, 
fellas." 


Me at 13. In 1930, I built myself this "Spirit 
of 1940" (painted lettering my own) out of a 
2-by-4, an apple crate, a sawed-off broom 
handle & a skate. Clothing was my idea of 
the style of 10 years in the future. The only 
thing I seem to have anticipated right was 
a Hitler-type hair-do! 


30 


famous monsters of filmland 






the world of science fiction & fantasy, 
still interested all by myself even when 
everyone else has ceased to care. All 
I can say is, as I approach my 40th 
year (in 1966) of interest & activity 
in science-fantasy, for those like my- 
self who still care about the Imagi- 
Nation at the time of their demise, 
I can think of no better guarantee for 
their donations to be preserved for 
posterity than to will them to me. I 
am the necessary monomaniac. And 
when I go, I’ll do my best to pick a 
worthy successor to p>ass the torch to. 
And all donors will live on in the 
Hall of Egoboo, for I will identify all 
gifts with their name. 

Answenng SONNY MORGAN: If 
you come to Hollywood, I regret I 
can’t get you onto a set to watch a 
monster movie made. And even tho 
you may be a genius at make-up, I 
can’t help get you a job in movies. 
I’m sorry, Sonny, but the first thot of 
everyone — monster fan or plain movie- 
goer — who comes to Hollywood is, 
"Can somebody get me into a movie 
studio?” If I had a nickel for every 
time I’ve had to say no, I could open 
an oldfashioned Nickelodeoa In the 
firs! place, you have to be very quiet 
on a sound set; producers, directors, 
actors & everyone concerned with mak- 
ing movies are not keen about having 
anyone around watching them other 
than adults. Either I would have to 
leave my work and accompany you, 
or some busy employee at a studio 
would have to stop whatever they were 
doin^ to go with you & stay with you. 
They couldn’t eifford the time (nor 
could 1). Men like Mr. Karloff &' 
Peter Lorre could undoubtedly have 
so many boys & girls, and even 
grownup admirers, watching them 
make pictures that there would be no 
room left for the actors to act — (/every- 
body were permitted in the studio who 
would like to watch. If you happen to 
be a relative of someone who has a 
relatively important position in a stu- 
dio, then you’re in luck; otherwise, 
appealing to me to help you see a 
monster movie being made only puts 
me on an uncomfortable spot. As for 
coming to Hollywood full of high 
hopes of getting a job as a monster 
actor or make-up artist or into the 
special fx field, this is even more un- 
likely. Heartbreaking but true. There 
are already far more talented profes- 
sionals & eager amateurs here in town 
than can make a satisfactory living out 
of creating masks, animation, etc. I 
suppose this is still the Land of Op- 
portunity, where everybody can grow 
up to be President or Ray Harryhau- 
sen or Boris Karloff or Ray Bradbury 
(not necessarily in that order of im- 
portance); but ability is by no means 
the whole answer; and as I must em- 
phasize time & again during my inter- 
view, I have grave difficulty just living 
my own life and keeping up my re- 
sponsibilities thru the magazine to 
about three-quarter million filmonster 
fans, without attempting to find jobs 
for people as well. Before I became 
editor of FM&. SM, I ran a big literary 
agency built up over a period of about 
15 years, representing around 100 


writers. When, almost over nite, I be- 
came so successful with 100% of my- 
self that I didn’t have time for 10% of 
other people any longer, I had to let 
most of my clients go. I now repre- 
sent only a few of the toppest talents 
— AE van Vogt in the science fiction 
field, Albert Nuetzell in the art. 

Answering MANY OF YOU: I’m 
terribly sorry but, if you see a picture 
in one of my magazines that you 
would particularly like to have, I have 
no way of providing you with a glos- 
sy 8” X 10” copy of it. 

Answenng PETE CLAUDIUS: How 
can you grow up to be just like me? 
That’s an easy one— just never grow 
up! But— seriously— I am getting a little 
alarmed at the number of monster 
fans who apparently have their minds 
made up to publish or edit a cinema 
horror magazine when they are about 
21. Of course, it isn’t all that easy, 
even if you have the ability & some 
material and can convince a publisher 
to take a chance. Remember— World 
Famous Creatures, Monsters St 
Things, Werewolves «& Vampires, 
Screen Chills, and Monster Parade 
cure all as dead as the dinosaurs. (And 
rumor has it one more monster maga- 
zine is about *to give up the ghost.) 
Cal Beck has only managed to get out 
4 editions since 1959 so those publicity 
puffs of his about 2000 fan letters and 
a press run of 200,000 copies sound 
to these jaundiced ears like a King 
Kong toothache: painfully exagger- 
ated. Better, I think, to think in terms 
of becoming a contributor to FM than 
a competitor. Besides, I honestly don’t 
believe it’s good to have more than 
one filmonster magazine on the mar- 
ket. Dick Lupoff, the science fiction 
fan who referred to my first issue as 
"Ackerman’s Folly,” hsis advanced 
the theory that there so should be 
many sudi, drawing an analogy with 
the sci-fi field. "What,” he has put it 
to me, "if Hugo Gernback had been 
the only science fiction editor, if there 
had never been Campbellian science 
fiction, developing authors like van 
Vogt. Heinlein, Sturgeon, etc? If we 
had never had diverse publications 
like Planet Stories, Thrilling Wonder, 
Gold’s Galaxy, etc? If Paul had been 
the only artist and Dold, Finlay, Bok, 
Emsh, Powers and others had never 
introduced their individual styles & 
techniques?” 1 agree it was well for 
the sci-fi field that other editorial, pub- 
lishing, auctorial & artistic talents be- 
came competitive in it; I do not agree 
that competition in the filmonster field 
has done, is doing, will do or can do 
the same. The FanMo clique likes to 
think their entry into the field made 
us look to our laurels, add pages, up- 
grade our material, increase wordage. 
They take undue credit unto them- 
selves. Neither FanMo nor CasFrank 
nor a half a dozen like them would 
worry me into putting out any extra 
effort. I work for myself, my pub- 
lisher & my fans, and our plans for 
improvement continue regardless of 
whether 10 other monster magazines 
or none are on the market. But here, 
to my mind, is the crux of the matter: 
filmonsterzines are not like sci-fi pub- 
famous monstors of filmland 




Frederic March as Prince Sirki, 
the Lord of Death. From the 
Paramount picture/ DEATH 
TAKES A HOLIDAY. One of the 
rare attempts I ever made at 
drawing anything. Done in 
pencil on Memorial Day 1934. 


Me on the sidewalks of New | 
York about 4th of July 1939. 
Occasion: the First World Sci- 
ence Fiction Convention. "Bal- 
loon pants'' were inspired by 
the artwork of Frank R. Paul 
and had flashy red & yellow 
cording sewed at the sides, 
as I recall. Glossy green cape 
was based on Raymond Mas- 
sey's attire in THINGS TOj 
COME. Sewn on shirt was "4sJ" 
(Forrest J, in the World of In- I 
dexed Numbers that is now I 
almost upon us). Emblem to [ 
the left was a monad in re- 
verse; to the right, the Esper- | 
onto star. 
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Three boys who mode bod. Left 
to right: Roy ("Something 
Wicked This Way Comes") Brad- 
bury; Forry (Famous Monster) 
Ackermaiv and Ray Harryhou- 
sen, whose monsters threaten 
to destroy the world! Sept. 
1940 at the Los Angeles Sci- 
ence Fiction League. 



About 10 years ago. As Mas- 
ter of Ceremonies, I presented 
Ray Bradbury (left) with a pla- 
que for his contribution (IT 
CAME FROM OUTER SPACE] to 
the field of scientifilms. 
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VOODOO WOMAN, minxy Marla English & J. Forester Eckman. 


lications in respect to creativity. We 
are, in a way, by the very nature of 
the beast, cannibalistic. That is to say, 
consider this: we will never know but 
it is a fact that, say, 982 fotos of Lon 
Chaney Sr. were taken during his en- 
tire lifrtime. By which I mean to say, 
if in some omniscient manner you 
could track down every picture of him 
ever taken— every baby snapshot, 
every studio portrait, every candid 
picture snapped by a tourist with a 
Brownie— the grand total would be, 
for example, 982. When you’ve found 
that amount, that’s it. No more, any- 
where, ever. All right I’m going along 
in an orderly fashion. I’ve got a good 
thing going in FM Lon Chaney Shall 
Not Die. Every issue a new picture of 
him. This can probably go on as long 
as the magazine exists. But Magazine 
X comes into existence. It wants to 
make a big splash. Somehow it has 
got hold of a cache of previously un- 
published Chaney pix. It blows them 
all in one big issue to attract atten- 
tion — ”25 previously unpublished 
poses of The Man of A Thousand 
Faces!” it advertises. Naturally, fans 
flock to it. I buy a dozen copies my- 
self to send to friends all over the 
globe. But half the pictures they pub- 
lish in their one fell swoop are ones 
which I had been carefully hoarding 
to let you have one at a time, to keep 
your interest alive thru the years. Sud- 
denly, you’ve had them al! at once. 
Magazine X has had a shot in the arm 
for its circulation but that much, much 
more of the mother lode has been 
mined and The End hastened. Like— 
what do we do for an encore when you 
have finally seen every picture of Boris 
Karloff? Do you want everything at 
once, and then no more? Do you want 
to see virtually the same pictures & 
stoiy about BLACK ZOO, GODZIL- 
LA vs. KING KONG, THE DAY OF 
THE TRIFFIDS, etc., in half a dozen 
magazines? Do you want to see some 
mediocre treatment of say, SON OF 
KONG in some "rival” publication 
now, or wait and get a proper Film- 
book treatment of it in FM, even if it 
takes longer to schedule? Remember, 
we like to lead, not follow, but it’s im- 
possible to give you everything at 
once: and once a feature’s been 
"jumped” by publication in another 
periodical, we’re not inclined to do the 
job over, even if we could improve 
on it But let’s get on to other topics. . . 

Answering ED WOOD: Yes, Strange 
As It Seems and so help me Hix, I 
was once wanted as the editor of Un- 
known Worlds. Not by Street & Smith, 
I hasten to add, who controlled the 
rights and turned thumbs down on 
the proposition; but about a dozen 
years ago, as I recall it, a George 
Bruce Palmer the 3d sought me out. 
He had monetary backers among a 
group of friends who had confidence 
in his judgment and had given him 
the green light to invest something like 
$20,00.0 worth of their money (and 
his) in any kind of proposition he thot 
stood a good chanceofmakingmoney. 
He chose the revival of his favorite 
defunct fantasy magazine, John Camp- 
bell’s Unknown (Worlds). I guess the 









word had gone out that Campbell had 
deliberately killed the publication, pop- 
ular tho it was, because he didn’t care 
for it any more; anyway, I was highly 
flattered to have Palmer (no relation to 
^y) come to me seeking my services 
for the revival of this legendary title. 
But Street & Smith wouldn’t permit 
the resurrection. Palmer then convert- 
ed to the idea of Science Fiction Di- 
gest, a genuine digest of the best from 
the s.f. field, of which, as I recall, 
there were dozens being published at the 
time. The policy was to be one of a 
3-month time lag, picking the best 
from a quarter year in the past, and 
reprinting. But, we began to run into 
obstacles. Some of the periodicals flat- 
out refused permission to purchase & 
republish any of their material. About 
that time Palmer, who was in the 
Naval Reserve, got called to active 
duty, and steamed off in command of 
some forbiddingly expensive big ship- 
of-destnjction. I won’t say "never to 
be heard of again” as I continued to 
see him off & on for a few years. 

Answering JAMES V. TAURAS I 
SR: Dear Jimmy (folks, this question 
comes from a friend I’ve had in the 
sci-fi field for a quarter of a century): 
This may come as the shock of your 
life to you— I know it does to me! — 
but your question is asked about 5 
years too late. Your question: wouldn’t 
1 rather be editing a bonafide science 
fiction magazine than the periodicals 
1 am? Climb in your time machine 
and ask me the same question 5 years 
ago and I’d still have given you an 
enthusiastic Yes.'— of course I’d much 
rather edit a sci-fi magazine. That had 
been a dream for years. But that dream 
gradually dissipated with the un- 
dreamed of success of FM. I came 
near to having my original long-term 
dream materialize the year before I 
met Jim Warren. In New York, in 
1956, at the time of the World Science 
Fiction Convention there, I met a trio 
of new publishers who were ripe for a 
venture such as mine and I spent a 
great deal of time & energy planning 
my policy, obtaining material on spec- 
ulatioa I lined up Arthur Porges’ se- 
quel to "The Ruum” (I believe this 
has since been published elsewhere), 
Raymond (THIS ISLAND EARTH) 
Jones’ favorite unpublished sci-fi 
story. My publication, which was to 
have been FM size, was set to feature 
the artwork of Virgil Finlay, Ed Emsh, 
Frank R. Paul, Kelley Freas and all 
the other top talents of pen, ink & brush; 
I was confident that, once introduced 
in my pages, Ed Clinton & Eph Kon- 
igsberg would become names known 
as book reviewers as compelling as 
Damon Knight, Tony Boucher & P. 
Schuyler Miller; there was to be a 
fanzine department and, something else 
no magazine could offer, a scientifilm 
feature like some of those I had done 
in the past such as Scientifilm Marquee, 
Scientifilm Psurade, Scientifilm Spot- 
light, etc., conducted by none other 
than J. Forester Eckman, starofstage, 
screen & telephone booth. Seriously— 
Questions & Answers 
TO BE CONCLUDED 
Next Issue. 




At last-after 12 years-we 
have the story of the leg- 
endary Frankenstein spoof. 
TORTtCOLA Vs. FRANKENS- 
BERG. What's more, we have 
the amazing fotos to go with 


Often announced, 
frequently delayed. 
Worth waiting for! 


The Story of Editor Acker- 
man’s unprecedented tmir 
of Monsterdom. 


PROJECT 

6000 


Animator iim Danforth . . 
wili he be the Ray Harry- 
hausen Jr. of the New Gen- 
eration? 


From Frankenstein's kites to 
Dracula's bites, tiie hi-iites 
of the wdiote funtastic Jour- 
ney. 


FEAT OF CtAY 
the complete 


“DRACULA RETURNS "-His 
Name Lives Again in Europe. 
His Acoiytes are On the 
March. From France, we have 
the Pictures to prove it! 


Masterfully researched by 
Antiquarian Cimma Expert 
Oscar 0. Estes, Jr. 


Your Favorite Filmbooks . . . 
Hall of Flame ... You Axed 
For It . . . and all your other 
best-liked depts. I features 
. . . Only & Exclusively in 
FAMOUS MONSTERS OF 
FILMLAND 


From Lycanthropes to Luci- 
fer. from Mummies to the 
Frantwnstein Monster, the 
whole array of Mexican Hor- 
ror Films aphabetized Asyn- 
opstzed! 
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THE 

KONG 

OF 

KONGS 


the story-and the story behind 
the story“ 0 £ the pride 6 glory oS the 
Greatest Animated Film oS All Time. 

Instalment Arriving at the island, Ann is captured by the 

Story fictionized by Walter F. Ripperger, with natives and offered as a sacrifice to their god— 

a slight modem assist from FJ Ackerman; based whose nature is unknown to Denham and his 

on the screenplay by Creelman & Rose, from an crew. Unknown until — HE appears. KONG. The 

idea by Edgar Wallace. incredible ape who grew to dinosaur size— and 

Last issue we learned how intrepid camera- survived into modem times. Kong takes his 

man-producer Carl Denham ( Robert Armstrong) blond prize— Ann— and disappears into thejungle. 

discovered Skull Island, lost world where time Bravely, Denham and his men pursue the mon- 

had stood still With him was Ann Darrow ( Fay ster into the unknown. While tracking Kong. 

Wray), would-be actress; Jack Driscoll (Bruce they encounter another monster— a huge stego- 

Cabot), who has fallen in love with Ann; and saurus. Denham hurls a bomb! NOW GO ON 

skipper Englehom (Frank Reicher). WITH THE STORY . . . 
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Studio ortlst's concept of the brontosaurus capsizing a boat. (In the film it became a hastily constructed raft.) 





An angry stegosaurus, first prehistoric beast to attack Denham and his men. (Foto coutesy of Darlyne 
O'Brien.) 


Chapter 1 5 
FROM STEGOSAURUS 
to BRONTOSAURUS 

ITiere was a deafening roar as it 
struck the animal just below the head. 
A cloud of smoke enveloped them all— 
a stifling breath-taking smoke. Gasp- 
ing, the three threw themselves on the 
ground. They buried their faces in their 
arms to escape the choking gas. 

Finally, Denham ventured to look 
up. The smoke was clearing. He could 
see the hu^ beast staggering, it’s 2 
horns rocking from side to side like the 
twin towers of a building shaken by 
an earthquake. Then it crashed to the 
ground. 

"Those gas bombs will bring down 
anything,” Denham asserted with sat- 
isfaction, "We’ll get your ape alive. 
Jack!” 

"Never mind the ape,” Driscoll said 
sharply. "It’s Ann we want. Come on, 
we’re losing time.” 


The sound of splashing could be dis- 
tinctly heard. 

"That’s him! Splashing thru!” Dris- 
coll shouted. "Come on— come on!” 

The bank was steep & muddy. It 
was strewn with fallen logs. 'Fhey stum- 
bled down as best they could, guided 
by the sound of splashing water. As 
they reached the bottom the sounds 
ceased. Dimly, they made. out a gigan- 
tic figure disappearing among the trees 
on the opposite shore. Kong had cros- 
sed the stream. 

A feeling of helplessness overcame 
Driscoll as he surveyed the barrier 
that confronted them. The stream was 
wide & deep. For the moment no way 
of getting across presented itself. Swim- 
ming witti their guns & bombs was out 
of the question and without these they 
would be helpless against the great 
ape. They could hesu- Kong crushing 
his way deeper into the jungle. 

Then Driscoll saw the logs. 

"Tim!” he yelled to oneofthesailors. 
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"Get some vines. Step on it!” 

In a minute he had the men busy 
assembling logs and lashing them to- 
gether with the vines the big sailor 
brought. Spurred on by Denham and 
the mate, the men worked with incred- 
biel speed. Each man, in a fever of 
excitement, strained every muscle to 
complete the task. They felt themsel- 
ves hot on the trail. Not many minutes 
elapsed before the improvised craft 
was afloat. 

Denham was the first to leap aboard. 
A fierce glitter shone in his eyes. 

"Watdi out you don’t get those guns 
& bombs wet,” he shouted, as they 
loaded the raft 

They got on board, all but two, who 
waded up to their waists into the wa- 
ter, pushing the raft clear before they 
were helped aboard. With long poles 
the cumbersome raft was started 
across. 

"Put your backs into it,” Driscoll 
ordered. "And keep her upstream.” 
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They . were in mid-stream. A grim 
smile twisted Carl Denham’s hard 
mouth. A matter of minutes now and 
then — Kong! And even asthethotflash- 
ed across his mind he felt his arm 
gripped with a convulsive clutch. A 
sailor, his face ashen, his eyes bulging, 
was pointing. The man was incapable 
of speech, nothing but gurgling sounds 
came from his chattering lips. 

Denham looked. 

■'My God! A dinosaur!” 

A huge scaly head reared itself slow- 
ly from the depths. 

The men let out shrieks like terrified 
beasts. A mad frenzy seized them all. 
F rantically, they poled each in differ- 
ent directions. The unwieldly creift 
scarcely moved. No one heeded Den- 
ham’s & Driscoll’s orders. The iigly 
beast was on top of them now, its 
head reared higher & higher until the 
dripping jaws seemed to tower above 
them. Two of the sailors dove into the 
stream. Denham cursed and went for 
the munitions pile in the center of the 
raft. 

I'he dinosaur vanished below the 
surface. 

Denham & Driscoll, one on each 
side of the raft, stood ready with bombs 
in their hands. With tense faces they 
strove desperately to see below the 
surface of the muddy water. Wide- 
eyed, the men watched them, too ter- 
rified to scream any longer. 

Then the world seemed to turn up- 
side down! The monster had come up 
underneath the raft. One side tilted 
steadily higher. The men strove by 
digging their finger nails into the logs 
to stay aboard. It was hopeless. With 
a despairing cry that was wrung in 
unison from their throats, they plung- 
ed into the stream. And with them 
the rifles and the bombs! 

Driscoll & Denham struck out des- 
perately for the shore where Kong had 
landed. The sailors followed— all ex- 
cept two that drowned. 

Behind them came the brontosaurus, 
body as big as an elephant’s nite- 
mare, ending in a hungry neck like 
a swollen boa-constrictor. 

The man, Tim, was a slow swimmer. 
He was the last to clamber up the soft 
bank. He heard the shouts of his com- 
rades and turned, to look into the 
gaping jaws of the Jurassic jugger- 
naut. With a piercing shriek he leaped 
out of reach and ran to the left. Wide- 
eyed he searched for a point of refuge. 
The lumbering beast was again al- 
most on top of him 

Denham took a step forward. He 
kept his eyes on Tim. 

"A bomb!” he snapped, reaching 
back with his hand. 

And as Jirnmy’s bitter answer came 
to lum— "do you think I can swim 
with a box of bombs in my arms?” 
—Denham’s blood went cold. 

Tim had reached a tree. He shot up 
the trunk with the speed of a squirrel; 
it was an instinctive desperate action. 
But the brontosaurus was taller than 
the tree. In a leisurely fashion it poked 
its headinto the branches; there was a 
cry of stark terror from Tim— the men 
turned away as the monster lumbered 
off into the jungle with its prey . . . 
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Latest BONDER eMOVlE 
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The most remarkable wonder 
movie yet produced is ’’King 
Kong,” soon to be released 
from the studio. It recounts the 
adventures of a movie company 
in bringing to New York a 50- 
foot ape, captured in a remote 
district where prehistoric mons- 
ters still roam. Climax of the 
story comes when the ape, run- 
ning wild, climbs to top of Em- 
pire State Building and battles 
fleet of airplanes, holding in 
one hand a girl with whom he is 
infatuated. Ingenious technical 
methods resorted to in produc- 
ing such extraordinary movies 
as ”King Kong” are explained 
in this double page, drawing. A 
clever method of recording the 
wail of a prehistoric monster is 
shown at tight, where the vox 
humane pipe of an organ was 
blown through, recorded at half 
speed, and printed on film in 
reverse. Production of such a 
picture requires extreme care 
to create illusion of actuality. 
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Reproduced from the pages of Modern Mechomx & Inventions for April 1 933. But everyone we have 


talked to who was concerned with the making of the picture staunchly denies that a man in an ape suit 
was employed at ony time. Yet, when the late "monkey man'' Chas. Gemora died, the newspapers re- 


ported that he had "played King Kong." (?!) 
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The famous rolling^' scene— as envisioned by Studio ortist. Below/ the action as interpreted on the 

screen. Note triceratops (right). 




A wnique foto 


Chapter 1 6 
WHEN KINGS COLLIDE 


"Is there a rifle left?” Denham asked 
shakily. He read the answer in the 
men’s faces and a feeling of absolute 
hopelessness overcame him. "What 
now?” he mumbled to himself. 

"I’m going on,” said Driscoll dog- 
gedly. 

The two of them started off. The 
sturdy seamen paused for an instant, 
then with a shout they followed. Stol- 
idly, they plodded on, bravely yet 
fearfully, never knowing what new hor- 
ror would unexpectedly confront them. 

Further ahead, Kong was suddenly 
confronted by one of the daily dangers 
of his life— in fact, his greatest danger. 
Most of the island monsters wisely 
gave wide berth to the King but one 
adversary frequently challenged his 
superiority. 

Tyrannosaurus Rex! Multi-ton up- 
right reptilian of saber-sharp teeth & 
raking claws. 

Many a combat Kong had fought, 
in more years than he could remem- 


of Kong from the Scrapbook of Wil 

ber, with this perennial enemy. One 
of the largest & fiercest of them all 
now confronted him. 

Carefully he placed Ann in the crook 
of a tree, preparatory to tackling this 
toughest of all terrors. 

Ensued, then, a battle of behemoths 
the like of which no mortal eye had 
ever beheld, no human ear ever heard. 
Two prehistoric giants, mountains of 
muscle, fountains of energy, the great 
ape bellowing, roaring, the huge sau- 
rian hissing, gnashing. 

The very floor of flie jungle shaking 
as tho in the grip of an eeirthquake. 

The air rent with the most hideous 
sounds of combat ever tom from pri- 
mordial throats. 

Huge hairy fists, pounding; danger- 
ous razor-edged talons, slashing. 

Blood of Kong; blood of Rex. 

Bleeding wounds; broken bones. 

The crash of falling trees mingled 
with grunts of surprise, screams of 
pain, roars of defiance. 

A struggle to the death between two 
Titans. 

And, after an eternity, its rapacious 
life crushed from it, one of the two 
great beasts lay dead. 

King Kong drew back and sur- 
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is O'Brien. 

veyed his fallen foe. Then, in the time 
immemorial gesture of the triumphant 
bull ape, he beat his chest and the 
jungle reverberated with its thunder . . . 

Chapter 17 
TRUNK OF TERROR 

Meanwhile, Denham and his men 
came to a bog. The ground was noth- 
ing but black oozing mire, impossible 
to cross. Denham considered. Should 
they try to go around it? 

TTiey skirted the bog on the left, 
die side on which Kong had landed. 

"Look, sir!” Jjmmy shouted. 

The man pointed to a spot some 50 
yards away where a fallen tree brid- 
ged the ravine. Kong, carrying Ann, 
was making his way across to the 
other side. 

It was a trying moment for Jack 
Driscoll. He was closer to Ann now than 
he had been at any time since Kong 
had carried her off. She seemed life- 
less in the great ape’s hand. 

He ran, the men close behind him. 
They reached the tree just as Kong 
got to the other sie. It was a big tree 
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'Practice" model of triceratops made for KING KONG by Marcel Delgado. 



and Driscoll stepped on it without hes- 
itation. Below, he could see the slimy 
bottom of the ravine with weird spid- 
ery-like creatures crawling about in a 
world of their own. .Slowly, he and 
the men made their way along the 
tree. Denham was the last. As he was 
about to place his foot on the pre- 
carious bridge, he stopped, arrested 
by a sound. He shouted, then jumped 
back and hid in the bushes. 

A 3-horned beast had followed and 
was staring stupidly at the men on the 
tree. 

Something must have warned Kong 
that he was being pursued, for as 
Driscoll was about to step off the tree, 
Kong return^. Frightened, the men 
behind him started back, but not 
Driscoll. Some 10 feet below the lop 
of the ridge he had seen what looked 
like a cave. Tough vines were hang- 
ing down. Driscoll jumped. His clutch- 
ing fingers caught the vines and he let 
himself down to the cave. 

Kong seems bewildered at this sud- 
den disappearance; he placed Ann on 
the ground and leaned over the edge 
to look down. He seemed to sense 


rather than to see the man directly 
below. His long arm reached down, 
pawing into the opening. Driscoll, 
drawn far back in the cave, felt that 
it was only a question of a few min- 
utes before that exploring hand would 
reach him. In desperation he yanked 
out his knife and slashed at the great 
paw. Kong drew his 'hand back with 
a whimpering sound and licked the 
wound. 

He looked at the tree crowded with 
the sailors and began gently to rock 
it. TTie men crfed out in fear. They 
started back only to discover their 
retreat cut off by the triceratops. Kong 
rocked the tree, dumping half the sail- 
ors to the bottom of the ravine. Dris- 
coll, helpless, couldn’t bear the sight 
below— a giant spider crawling tow- 
ards the fallen sailors. 

Again Kong reached down with his 
paw, and once more Driscoll slashed 
it with his knife. Somehow Kong con- 
nected his assailant with the tree. He 
rodced it more agrily, dislodging all 
but 2 of the sailors who, lying cross- 
ways on their stomachs, managed to 
hang on. 
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The great ape growled. He braced 
himself as if to gather all his strength 
and, grasping the end of the tree he 
dashed it to the bottom of the ravine. 
For a moment he looked down; then, 
satisfied that he had disposed of his 
enemies, picked up Ann and strode 
off. 

The triple-horned horror had gone, 
and Denham cautiously came out of 
the bush. He could see Driscoll across 
the way in the cave. He waved his 
arms in a gesture that meant nothing 
to the mate. 

"Go back,” shouted Driscoll. "Go 
back and get some more men— and 
some bombs.” 

For a minute, Denham stood irreso- 
lute. Then: 

"Alright, Jack, I’ll try to get back. 
Maybe we won’t see each other again. 
So long. Good luck.” And he was 
gone. 

Chapter 18 
HORROR BELOW 
-AND AHEAD 

Driscoll, alone, stood considering. 
He stuck his head out of the cave and 
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With monkey-like curiosity, Kong inspects his new "toy/' (This scene frequently omitted from the cot 
down version shown on TV.) 









Studio technician inserts wooden dummy in mouth of model brontosaurus. 


looked up. I’here was no sound, no Once on his feet at the top of the inspecting her curiously, 
sound of Kong. ravine, he started off in pursuit ofAnn. She screamed: '‘-Jack! Jack!" 

No sound? But— wait. Something The ape had disappearedbuthistrail Kong’s eyes widened in astonish- 

slithery . . . balow. of broken branches with an occasional ment. He shook her a little to see if 

He looked down. enormous footprint was plain enough. she would do it again, and when she 

And nearly fainted. Driscoll followed. made no further outcry he seemed 

It was somethingindescribable.some As Ann opened her eyes, she saw disappointed, 
abomination of nature crawling up the great figure of Kong leaning over A new idea came to him. He must 

from the realms of Dante's inferno. her. A piercing scream escaped her. be on his way to his home. His eyes 

His knife, powerles.s against it. With Kong's wrinkled face assumed an ex- traveled into the distance where Ann 

agility born of necessity, he scram- pression of surprise. Again she felt hi.s could see the mountain that looked 

bled up a rbpe-like vine like an Olym- great paw around her waist and as he like a skull. 

pic athlete. straightened himself he lifted her up, Driscoll, a few hundred yards be- 
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hind, was prowling steadily after him, 
but Kong saw nothing. 

Once or twice he raised Ann from 
his side and looked at her with that 
same quizzical expression on his face. 

Chapter 19 
THE KING'S CASTU 

Before them lay the mountain. I’o 
the right, a steep diff that led to Kong’s 
lair. 

The ground began to rise and pres- 
ently they came to a great cave— 
Kong’s castle. There was a shaft of 
light that shone thru the back of the 
cave thru a fissure in the rock. The 
light- dimly illuminated an oily lagoon. 

The great ape sat down beside the 
black waters and placed Ann on the 
ground before him. For a second she 
stood there, immobile, staring at him 
wide-eyed in horror. Then she started 
to ru n. 

Kong reached out & pulled her back. 

He stood her before him. 

Again she ran, and again. Always 
he recaptured her with ease. The game 
seemed to please him. He was playing 
with her as a cat a mouse. And, w'hile 
playing, he failed to notice what had 
crawled, slimy-wet, from the depths of 
the dark murky waters near at hand. 

An enormous eel? Sea serpent? What- 
ever it was, it suddenly was about 
Kong’s neck, a constricting collar that 
threatened to cut off his wind. He 
grasped at his throat, tore the offend- 
ing thing from his body, threw it to 
the ground. But with the recoil of a 
spring the slippery, coiling thing was 
back upon him, wrapping its power- 
ful folds about his barrel chest, squeez- 
ing the breath from his body. 

Again Kong tore the twisting writh- 
ing snake-shape from him, pounded it 
with a fist. Again it eluded his grasp, 
wound itself about him. 

He fell. It squeezed. He pounded the 
rock floor in agony. Then with one 
great effort he tore it a last time from 
his body, slammed it death-hard down, 
pummelled it with his huge hairy fists. 

The repulsive thing lay still. Head. 
But he could not quite trust it. He held 
it in his hand like a piece of soft & 
soggy rope, and examined its limp- 
ness quizzically. 

Chapter 20 
THE ENEMY FROM 
THE AIR 


Satisfied at last that his latest attack- 
er would trouble him no more, Kong 
picked up .Ann and carried her out 
into the ojxm air atop his aerie. There, 
he was King of the World. 

Temporarily at peace with Iheworld, 
he turned his full attention now to ex- 
amining his prize. He poked at her cur- 
iously, never ceasing to wonder at her 
constant outcries. It amused him toob- 
.serve how easily she "came apart." 
how her "skin"— he did not recognize 
it as clothing— was so easily removable 
from her person by his great fingers. 

But before he had plucked away too 
much of her dress, he heard a sound 


that distracted him. It was Driscoll, 
who had tracked him to his cave, and 
was now' hiding behind a boulder by 
the lagoon. 

Kong left Ann to investigate. 

As he neared Driscoll’s hiding place, 
with animal cunning Kong seemed to 
sense him there. He tried to peer over 
the top of the immense stone to see 
what was behind it. Then he started 
around it. Driscoll kept moving, always 
keeping the boulder between himself 
and Kong. 

Ann, half-fainted from her ordeal, 
lay on the exposed ledge, panting for 
breath, attempting to regain her 
.strength. 

Suddenly, from out of thin air, there 
wept a hair-raising monstrosity: an 
experiment of nature, half bird, half 
reptile— a pterodactyl! Scooping up 
Ann in its ugly claws, it was about to 
falp away w'ith her on its awkward 
great leathei'y black wings when— 

An outraged Kong appeared on the 
scene! (’omprehending the situation at 
a glance: this winged intruder was 
stealing his sacrifice, the one his faith- 
ful native subjects had given him, the 
one he had fought Rex and the lake- 
creature to keep. 

He roared. Swatted, ('aught the pter- 
odactyl as a man might a bat— and 
proceeded to wring its neck, rend its 
wings, batter it to death. 

In his distraction he did not notice 
that Driscoll had raced in, scoopied 
up Ann, and with her clinging tightly 


around his neck, had started to low’er 
himself and his precious cargo down a 
convenient thick vine hanging from 
the overledge. 

Chapter 21 

THE ESCAPE ATTEMPT 

Hand over hand, Driscoll was a short 
way down the vine when Kong noticed 
Ann was missing. Quick to investigate, 
it was not long before he discovered 
her attempted avenue of escape. 

Knraged, Kong began pulling up the 
vine as a fisherman his line. .Starting, 
Jack & Ann to swinging dangerously 
to & fro. With every increasing arc 
they threatened to dash against the 
ragged rock wall. 

'fhen Ann began to slip! With her 
waning strength it became quickly ob- 
vious that she could not hold on to 
Jack much longer. And besides— to 
what end? Only to be pulled up into 
terrifying captivity again by the mon- 
ster ape? Jack undoubtedly killed out- 
right, smashed to a bloody pulp with 
one hammer blow from the infuriated 
giant? 

It was a long shot but they risked 
the only way out. 'i'hey let go. 

They fell & fell until at last their 
fall was broken— 

By the hard & icy waters below. 

The swiftly flowing river revived 
them and carried them quickly from 
the peril of immediate recapture by 
Kong. To be concluded 
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THIS IS IT! The censored spider at the bottom of the ravine into which Kong shook most of Denham's men 
from the log. 5 years from now we will probably hav e to suffer another set of Doubting Thomases who 
are just a litHe too young to be buying this issue but by then wnll be all of 10 ond will be writing in to 
challenge our statement that we were the first (after 30 years!) to bring you the Spider Foto from KING 
KONG! We are counting on you^ who are seeing it for the firstime now, to come to our defense In 1969 
when the new crop of Doubters starts heckling us! (Historic foto from the personal possessions of the 
kite Willis O'Brien.) 
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an 
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FLIP-FLIP-FLIP 

”Do not get up from your seats. 
Stay exactly where you are. Your 
television is not out of order. We 
are controlling it as we control 
the entire world— even your 
minds!” 

A moment of stunned silence . . . 
then a weird background of eerie, 
un^rthly music. 

This was it! 

The end of everything. 

The enslavement o7 the planet 
Earth. 

So thousands upon thousands 
of starded viewers must have 
thought as they sat glued to their 
comfortable sofas and easy chairs, 
expecting what appeared to be a 
dramatic revelation about an in- 
vasion from outer space. 

It never came. 

Instead they were treated to a 
preview of "The Outer Limits, ” 
ABC’s new science fiction series 
which had its television debut a 
few months ago. 

In this article, FAMOUS MON- 
STERS discusses a most eagerly- 
awaited sci-fi film event— based up- 
on an interview granted especially 
for us by the man who terrified 
millions with his PSYCHO scen- 
ario— Joseph Stephana. 


WAY OUT THRILLER-CHILLERS! 

The list of science fiction-horror shows 
provided for us by telev ision producers 
has been o disappointingly brief one, 
to say the least. The only examples 
that come to mind as we think back are 
"Science Fiction Theatre," "Thriller," 
"Way Out,” and Rod Serling's cur- 
rent "Twilight Zone" which suffers in 
comparison to some of its earlier tri- 
umphs. In each case, the road to suc- 
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cess has been pretty rough and only 
Serling's determination has kept his 
brainchild afloat; 

Perhaps one of the reasons for sci- 
fi's relatively unpromising record on 
television is the fact that producers 
and their sponsors have rarely token 
that field of writing very seriously. 
The shows they guided onto celluloid 
were manufactured on on assembly 
line bosis with little or no care devoted 
to individual episodes. Hence, we were 
treated (?) to a disheartening arroy of 
sloppy stories and even sloppier pro 
duction voiues. Many Grade C horror 
films proved far more worthwhile. 

But o roy of hope now exists for all 
of us who enjoy seeing o good s.f. 
movie done with reasonable intelli- 
gence; at last, someone has approach- 
ed the field with basicolly honest mo- 
tives and by the time you read this, 
you will have judged for yourselves 
whether or not the results are as good 
as the intentions. 

Joseph Stefano is the gentleman's 
name and "The Outer Limits" his pet 
project. No stranger to this type of 
writing, he was responsible for the 
movie adaptation of Bob Bloch's "Psy- 
cho" thriller, following thot one with 
"The Naked Edge" which was some- 
what less momentous. 

I interviewed Stefano by long-dis- 
tance telephone. At that time, beseem- 
ed warmly enthusiastic about his 
show's chances for success. 


IF YOU'VE WONDERED WHAT A"GA- 
LAXIE BEING" FROM ANDROMEDA 
MIGHT LOOK LIKE HERE IS AN AN- 
SWER (RIGHT) FROM THE PRODUCERS 
OF ABC-TV's NEWSCIENCE-FiaiON 
ANTHOLOGY "THE OUTER LIMITS." 
SEEN ON MONDAY EVENINGS. ALL 
THE PiaURES IN THIS ARTICLE ARE 
FROM AN EPISODE CALLED "PLEASE 
STAND BY," FEATURING CUFF ROB- 
ERTSON. 


has been lacking in the past,” he said, 
his voice sincere and filled with gen- 
uine conviction, "From the very first, 
that is how I conceived "The Outer 
Limits"-as a serious, provocative and 
dramatic weekly series aimed at ele- 
vating the averoge viewer's opinion 
of the term-science fiction. 

"In the past, he has been saturated 
with cheap double feature monstrosities 
ond automotically assumed that all of 
s.f. was in this category. Notable ex- 
ceptions have, of course, been made 
such as "War of the Worlds" and "The 
Time Machine" and a few select others 
but these were rare indeed. 

FROM RODEOS AND OUTER SPACEl 

"At the beginning, I wanted— as I do 
now— to get the best writers, the best 
directors ond the finest costs available 
to combine their talents in making the 
equivalent to a Grade A feature film 
each week. For months, I peddled my 
ideas and finally found a sponsor who 
was interested and a producer Leslie 
Stevens, who also created "Stoney 
Burke." Both were willing to help." 

Hard though it may have been, Ste- 





MORE BLOOD AND GUTSI 

"i feel television needs more excite- 
ment in these shows, excitement that 
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fano appears to have succ, ceded re- 
markably well. A quick glance at his 
current star lineup reveals such highly- 
regarded adult names as Cliff Robert 
son (of ”PT 109“ fame), Robert Culp, 
Janet Blair, Harry Guardino, Geral- 
dine Brooks and others not yet signed. 

As for writers and directors, the two 
of paramount importance to FAMOUS 
MONSTERS readers are likely to be 
David Duncan and Byron Haskin. Dun- 
can has been responsible for several 
top-notch s.f. books and films, i.a., ’’The 
Time Machine," ’’The Black Scorpion" 
and ’’The Monster That Challenged the 
World,” all three being professional 
examples of his talent os a writer. Like 
Forry Ackerman, Duncan is a genuine 
s.f. fan ond his love for the medium 
is revealed by the quality and core 
he • takes in writing anything along 
these lines. 

INVASION FROM SPACE! 

Joining him on more than one epi- 
sode will be Byron Haskin, the direc- 
tor who guided George Pal's ’’War 
of the Worlds" into monsterdom's Hall 
of Fright, Most of us are familiar with 
this splendid dramatization of H.G. 
Wells' marvelous novella and FM vet- 
eran readers were, in fact, treated to 
a detailed analysis of the film a few 
issues back. Hoskin fold us thot he con- 
siders War of the Worlds “the defini- 
tive film about invasions from outer 
space." 

But these are merely facts about the 
men behind the series. What exactly 
is “The Outer Limits" itself concerned 
with? 

According to press releases, “the 
wildest adventures known— ond un- 
known— to man ore the bone and sinew 
of this new television show . . . 
which wilt dramatize stories within the 
almost boundless framework of science 
fiction . . . To do so, the producers have 
cut through the haze of convention 
into the limitless reaches of the imag- 
ination." 

Various future episodes willdealwith 
a variety of intriguing subjects. For 
example, one story has a miniaturized 
scientist making o weird journey 
through the human brain so that he 
can perform complex brain surgery 
operations from wifhin. For help here, 
Stefano and Haskin sought detoiled 
information from a famed broin spec- 
ialist in their effort to make the fantos 
tic as believable and medically correct 
as possible. 

EXCLUSIVE USX OF HORRORS! 

In capsule form, here is a listing of 
a few of the plots available at press 
time: 


At right: Joseph Stefano, producer of 
"THE OUTER LIMITS.” 









1 A group of scientistsdeliberotely 
transform a man into a mons- 
trous unearthly creature whose 
only purpose and function is to 
cause terror and death. 

2 Sea monsters rise up from the 
ocean depths and fry to com- 
municate in a friendly way with 
Mankind. They fail and the re- 
sults moke one of the most spec- 
tacular episodes in the entire 
series. 


3 Beings from another world at- 
tempt to enslave every man, 
woman and child on Earth, turn- 
ing them into mindless cattle. 
(Sounds like an adaptation of 
Eric Frank Russell's SINISTER 
BARRIER.) 

4 An injection of a new wonder 
drug makes a man's skin so pli- 
able that 'he can mold himself 
into any shape or form. He does 
this once too often ond trogedy 
results- 
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5 Two lovable Martians commence 
a study of the behavior patterns 
of homo sapiens with conclu- 
sions that are hilarious and 
heartwarming, 

6 A horrible-looking Galaxy being 
(pictured in this issue) is brought 
to Earthfrom distant Andromeda,- 
wreaking havoc among the peo- 
ple it encounters. 

None of these segments have been 
done on anything less than a * 1 50,000 
budget. Of this, 540,000 alone goes 
to the special effects departmentwhere 
Haskin may duplicote on a smaller 
scale the breathtoking photography he 
helped achieve in WAR OF THE 
WORLDS. 

SHIVER, SHAKE AND SHOCK! 

But entertainment, which meanssym- 
pathetic stories of real people ogainst 
an unusual background, is the keynote 
in Stefano's plans and has been since 
the camera first turned back in mid- 
June of this year. He claims he will 
moke his television audiences shudder 
with horror os monsters abound and 
mysterious happenings dazzle the eye. 
Yet this is not oil that he wants to ac- 
complish. 

As I gathered from our interview, 
it is also his aim to project meaningful 
stories that will be both provocative 
and meaty in degree. Gone from his 
thinking are the days of cheap exploi- 
tation-type features. Stefano hopes to 
produce films each week equivalent 
in quality to "Invasion of the Body 
Snatchers." "The Incredible Shrinking 
Man" and many other classics that 
have proven their ability to thrill you. 

No one can tell at this point whether 
or not "The Outer Limits” is going to 
succeed on a network level. Each of 
the men involved in the seriesdevoted 
countless hours to his port in the long, 
long process that begins with the first 
word in a teleplay to the final frame 
in the developing room. In between 
was a lot of headache and tension, 
uncertainty and time-consuming diffi- 
culties. Nor is it through for them 
even now. They still haveseveralmore 
episodes to go until they can sit down 
and wait . . . wait for the good or bad 
news that will come at the network's 
renewal time. 

Was it worth all this trouble, money 
and especiolly, the hope, the enthus- 
iastic hope that, at last, science fiction 
has come of age and can be presented 
with taste and skill while still retaining 
popular appeal? 

Tick'tick-tick. 

An unseen clock is ticking the seconds 
quickly away. 

There is little time left. Only you as 
the audience of "The Outer Limits” 
can decide the nature of its fate. 

What will yOur answer be? END 


56 


the return of FRANKENS-TEN 


BECAUSE YOU ASKED FOR IT, THE RESULTS OF 
MORE RESEARCH ON THE FRANKENSTEIN OF 1910. 


P RANM<KN STEIN" is con- 
sidered by nearly all readers 
of fiction the most harrowing 
tale that has ever been placed in the 
field of literature, but strange to say 
it was created in the spirit of amuse- 
ment. Lord Byron, Mr. and Mrs. 
Shelley and one other author, whose 
name we do not know, were stopping 
at Geneva, and in rder to pass away 
the time each in turn agreed to write 
a story of some gruesome, ghastly 
subject. Of the four that were written 
Mrs. Shelley’s alone remains to be 
handed down as a work of art. The 
creation of the Frankenstein monster 
slowly grew in Mrs. Shelley’s mind, 
possibly much the same as it developed 
in the character of Frankenstein him- 
self. As a story that reaches the cli- 
max of horror and awful suggestion 
this work stands alone. 

In making the film the Hldison Com- 
pany has carefully tried to eliminate 
all the actually repulsive situations 
and to concentrate its endeavors upon 
the mystic and psychological problems 
that are to be found in this weird tale. 
Wherever, therefore, the film differs 
from the original story it is purely with 
the idea of eliminating what would be 
repulsive to a moving picture audience. 

The Story of Frankenstein as de- 
picted in the film runs as follows: 

Frankenstein, a young student, 
is seen bidding his sweetheart and fa- 
ther goodbye, as he is leaving home to 
enter a college in order to study the 
sciences. Shortly after his arrival at 
college he becomes absorbed in the 
mysteries of life and death to the extent 
of forgetting practically everything 
else. His great ambition is to create 
a human being, and finally one night 
his dream is realized. He is convinc'ed 
that he has found a way to create the 
most perfect human being that the 
world has ever seen. We see his ex- 
periment commence and the develop- 
ment of it. To Frankenstein’s horror, 
instead of creating a marvel of physi- 
cal beauty and grace, there is unfolded 
before his eyes and before the audience 
an awful, ghastly, abhorrent monster. 
As he realizes what he has done Frank- 
enstein rushes from the room, only to 
have the misshapen monster peer at 
him through the curtains of his bed. 
He falls fainting to the floor, where 
he is found by his servant, who re- 
vives him. 

After a few weeks illness he returns 
home, a broken, weary man, but un- 
der the loving care of father and sweet- 
heeirt he regains his health and 



From the pages of the March 15, 1910 issue of 
the Edison Kinetogram, describing the first fea- 
ture Frankenstein motion picture . . . 


strength and begins to take a less mor- 
bid view of life. In other words, the 
story of the film brings out the fact 
that the creation of the monster was 
only possible because Frankenstein 
had allowed his normal mind to be 
overcome by evil and unnatural 
thoughts. His marriage is soon to take 
place. But one evening, while sitting 
in his library, he chances to glance 
in the mirror before him and sees 
the reflection of the monster which has 
just opened the door of his room. All 
the terror of the past comes over him 
and, fearing lest his sweetheart should 
learn the truth, he bids the monster 
conceal himself behind the curtain 
while he hurriedly induces his sweet- 
heart, who then comes in, to stay 
only a moment. Then follows a strong, 
dramatic scene. The monster, who is 
following his creator with the devotion 
of a dog, is insanely jealous of any- 
one else. Fie snatches from Franken- 
stein’s coat the rose which his sweet- 
heart has given him, andin the struggle 
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throws Frankenstein on the floor. Here 
the monster looks up and for the first 
time confronts his own reflection in the 
mirror. Appalled and horrified at his 
own image he flees in terror from the 
room. Not being able, however, to live 
apart from his creator, he again comes 
the house on the wedding night and, 
searching for the cause of his jealousy, 
goes into the bride’s room. Franken- 
stein coming into the main room hears 
a shriek of terror, which is followed 
a moment after by his bride rushing 
in and falling in a faint at his feet. 
The monster then enters and after over- 
powering Frankenstein’s feeble efforts 
by a slight exercise of his gigantic 
strength leaves the room. 

Here comes the point which we have 
endeavored to bring out, namely: That 
when Frankenstein’s love for his bride 
shall have attained full strength and 
freedom from impurity it will have 
such an effect upon his mind that the 
monster cannot exist. This theory is 
clearly demonstrated in the next and 
closing scene, which has probably 
never been surpassed in anything 
shown on the moving picture screen. 
The monster, broken down by his un- 
successful attempts to be with his crea- 
tor, enters the room, stands before a 
large mirror and holds out his arms 
entreatingly. Gradually the real mon- 
ster fades away, leaving only the im- 
age in the mirror. A moment later 
Frankenstein himself enters. As he 
stands directly before the mirror we are 
amazed to see the image of the monster 
reflected of Frankenstein’s own. Grad- 
ually, however, under the effect of love 
and his better nature, the monster’s 
image fades and Frankenstein sees 
himself in his young manhood in the 
mirror. His bride joins him, and the 
film ends with their embrace, Frank- 
enstein’s mind now being relieved of 
the awful horror and weight it has 
been laboring under for so long. 

To those who are familiar with Mrs. 
Shelley’s story it will be evident that 
we have carefully omitted anything 
which might by any possibility shock 
any portion of an audience. To those 
who are not familiar with the story we 
can only say that the film tells an in- 
tensely dramatic story by the aid of 
some of the most remarkable photo- 
graphic effects that have yet been at- 
tempted. The formation of the hideous 
monster from the blazing chemicals of 
a huge caldron in Frankenstein’s lab- 
oratory is probably the most weird, 
mystifying and fascinating scene ever 
shown on a film. END 
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FAMOUS 
MONSTERS 
of FILMLANO 

is proud to announce 
A WONDERFUL OPPORTUNITY 
FOR AMATEUR HOME-MOVIE 
FANS and FM READERS 


FAMOUS MONSTERS' 
FIRST 




HOME-MOVIE 

COHTEST! 


Here is a great contest designed to enflame the imagination of every boy, girl & 
monster who can beg. borrow, rent or buy an 8 or 16mm movie camera and 100 feet 
of movie film. 

How would you like to see a film called TWIN OF FRANKENSTEIN? Or SIEGFRIED 
SAVES METROPOLIS? Well, then . . how about you making one or the other of them?! 
Have the time of your life testing your picture-making ability . . . discover if you're 
another Bert Gordon fwho began as a teenager) . . . why. you may even be another 
Karloff or Harryhausen! 

You'll have fabulous fun producing a picture that will be entertaining monster fans 
for years to come at private gatherings, club meetings & maybe even conventions. 

You don't have to be experienced to participate. You don't even have to dream up 
a plot-we’ve already done that for you! FM Editor, Forrest J Ackerman has written 
2 scripts for this movie contest: 

1. TWIN OF FRANKENSTEIN. 

2. SIEGFRIED SAVES METROPOLIS! 

The first script (a field day for make-up fans) is the simpler of the two. With 
a little adult help, an 6*year-old boy should be able to film it. Step by step, the 
script tells you what to film. It is up to you & your imagination, your talent, your 
creativity, your ambition, to produce the version with the best make-ups. lightir^ 
effects, angles, etc. FM's Editor Ackerman, and James Warren, together with the 
co-editors of SCREEN THRILLS ILLUSTRATED, and Ralph Bluemke, the young man 
who made I WAS A TEENAGE MUMMY, will all juc^e your efforts. 

Script #2 will offer a challenge to the older, more experienced filmakers, those 
who want to "test their mettle” (there's a robot & a dragon to build & animate!) 
on some tabletop work, models, animation, etc. 

You needn’t make up your mind which category you want to compete in til) you've 
read the scripts. 

To receive both your scripts (which automatically makes you eligible to participate 
in the contest) simply send $4 (parent's check or postal money order made out 
to Warren Publishing Co.) to MONSTERSCRIPTS. 1426 E. Washington Lane. Phila- 
delphia 38. Penna., and by return mail you will receive the two exciting shooting 
scripts. 

The scripts themselves-available in no other way-are sure to become collectors' 
items. Many of you will undoubtedly want them, to add to your collections of FM. 
even if you do not plan to participate in the filmaking. We do not encourage pur- 
chase of the scripts uidess you intend to enter the contest but we are neverthe- 
less anticipating the demands of collector fans in the filmonster field and are print- 
ing enough extra copies to, we hope, fill ail orders. 


HERE ARE 
THE PRIZES 

BOTH "AMATEUR" AND "PRO" 
WINNERS WILL EACH RECEIVE 
THESE IDENTICAL PRIZES; 

FIRST PRIZE 

Sony DeLuxe Portable 
Miniature TV Set 

SECOND PRIZE 

Automatic DeLuxe 8mm Mo- 
tion Picture Camera 

THIRD PRIZE ^ 

Color Polaroid Land Camera 

5 HONORABLE MENTIONS 
Free Subscriptions to FM till 
21st Birthday! 
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NO SPECIAL KNOWLEDGE 
OF FILM-MAKING NEEDED! 
TOO HAVE IDST AS MDCH 
CHANCE AS ANYONE TO WIN 
OVER 

tiooo.oo 

in prizes! 



HERE ARE HERE’S WHERE 

THE RULES YOU START 


1. You must be under 21. not engaged in professional movie- 
making. 

2. One or the other (not both) of the Official Scripts must be 
used as the basis of your entry. No original script can be 
considered. 

3. Entries must be submitted in final form (finished prints), 
ready for projection-approximately 100 feet in length if 8mm. 
or 200 feet if 16mm is used. 

4. Films are to be silent. They can be shot in either black & 
white, or color. 

5. Only one entry per catagory can be accepted from each 
contestant. 

6. Contest closes at midnight January 20th, 1964 All entries 
must be postmarked before then to be eligible. Prize-winners 
will be notified by telegram; prizes will be forwarded within 
10 days of announcements of winners. (Winners to be an- 
nounced via picture-story in an early '64 issue of FM.) 

7. Winners will be judged on the basis of Originality fc Artistry 
demonstrated in the development of the scripts from which 
they are produced. Submitted films will be returned within 90 
.days after the close of the Contest. FAMOUS MONSTERS re- 
serves the right to print stills from the entries or exhibit the 
films in any manner whatsoever. 

6. Decisions of the Judges will be final. Anyone except em- 
ployees of Warren Publishing Company, its affiliates or their 
families, may participate in this Contest. Contest is subject 
to Federal. State and local regulations. 


FAMOUS MONSTERS HOME MOVIE CONTEST 
1426 E. WASHINGTON LANE 
PHILADELPHIA 38. PENNA. 

I want to enter the FM HOME-MOVIE CONTEST, and request 
that you rush me the 2 shooting scripts from which I can 
produce my entry. 

Enclosed is my $4.00 for both scripts. I hereby acknowledge 
that I will faithfully follow the rules of this Contest, as des- 
cribed, & that I will accept the final decision of the Judges 
and FAMOUS MONSTERS Magazine. 


My Signature 

My Name (please print) Age .. 

Street Address 

City Zone 

State 


Send For Your Scripts Today! 
Start Your Shooting Next Week! 
YOU MAY BE FAMOUS IN '64! 
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DRACULA! 
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Count Draculo & his devoted servont welcome the unwory traveler to the creepy castle in the Carpath- 
ians. (Note bat emblems on shields of armored figures.) 


When the terror of Transylvania 
became a Turkish de-fright! 


a different 
Dracula 

Kazikli Voivoda—"i!h.Q Impaling 
Voivode” ... the ruler with the repu- 
tation for impaling his enemies in cen- 
turies past . . . and surviving thru 
generations into the present to make 
^1 those pale wKo cross his path. 

A certain Transylvaian nobleman 
famous for his insane cruelty & lust 
for blood. 


Count Dracula. 

In 1928 a noted Turkish author, Ali 
Riza Seyfi byname, undertook to adapt 
Bram Stoker’s classic tale of vampir- 
ism & terror. As noted previously, 
he called his finished work "The Im- 
paling Voivode.” An immediate suc- 
cess, it remained a bestseller for years; 
today, is a rare collector’s item. 

Istanbulletln 

Then, 10 yesurs ago, the word went 
out in Istanbul that a film version 
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was to be made of the noted novel. 
Turlcish motion picture producer Tur- 
gut Demirag, who for 6 years had 
been studying movie techniques in the 
United States, decided to produce a 
medodrama adapted from "The Im- 
paling Voivode.” 

He gave his picture the more ap- 
propriate title of DRAKULA ISTAN- 
B ULDA— D RAC ULA IN ISTANB UL. 

The screenplay was written by the 
famous Turk writer of detective novels. 
Umit Deniz, and it won the equivalent 
of an Oscar. Directed by Mehmet Muh- 
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tar, one of the most versatile & subtle 
\allains of the Turkish screen was cho- 
sen for the leading role. 

Atif Kaptan assumed the role of the 
thirsty count. 

The acc-ount of DRACULA IN IS- 
TANBl-l, follows: 

Azmi, a young accountant from Is- 
tanbul, receives a call to work as a 
private secretary to Count Dracula. 
The place of employment is the count's 
castle, high in the rugged C'arpathian 
mountains. 

On his way to the castle, Azmi learns 
dial the count, known to be a direct 
desc“endant of the once famous Im- 
paling Voivode, is feared by every- 
one for his strange habits. 

At the castle, Azmi is received by 
the count’s only servant, a bulbous- 


The count is about to recount a bad time story. 


Let's hope that bullet's made of solid silver! 


nosed walrus-mustachioed creature 
with a shaggy mop of hair & humped 
back. At first his employer is nowhere 
to be seen. 

At dusk, directly the sun has set. 
Count Dracula makes his initial ap- 
pearance. He is a striking figure of a 
man, suavely sinister, middle-aged, 
white-haired & balding. Every inch 
an aristocrat, he wears a dramatic 
black cape. 

disturbing 


discoveries 


Altho having heard the count is a 
vampire, Azmi — at first fully occupied 
with his new duties— does not pay at- 
tention to such rumors nor to the odd 
habits of the count who disappears 
by day & reappears only by nite. 

But gradually strange things are 
forced to Azmi’s attention: 

The count is never seen to eat. 

He reacts violently when confronted 
with garlic. 

The Moslem’s Holy Book, The Ko- 
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With flame in hand & fire in eye. 



ran, affects him as adversely as does 
the Bible a Christian vampire. 

And one day Azmi makes the most 
disconcerting discovery of all: in a 
room, 3 coffins; in 2 of them, a pair 
of strangely beautiful dark-haired 
girls; in the other— Dracula! 

attack after dark 

That nite, Azmi is wakened by frigh- 
tening voices. Opening his window to 
determine the origin of the sounds, 
he sees the girls-of-the-coffins wander- 
ing like wraiths atop the castle’s walls. 

Alarming as the sight is, there is a 
worse one waiting: soon Dracula re- 
veals his true colors— blood red— and 
makes a vampiric attempt on Azmi. 

Azmi narrowly escapes with his life 
and flees the dread castle, returning 
in haste to Istanbul. 

Safe in the city, Azmi tells his eerie 
story to his fiancee, a ballerina, and 
to some of his friends. They are ama- 
zed, incredulous. Even Azmi, in the 
light of day & civilization, begins to 
doubt the events of the castle. Perhaps 
the horrible happenings were all a 
nitemare . . , 

Dracula in 
Istanbul! 

But suddenly— in the company of his 
2 daughters— the voivode himself ap- 
pears in Istabul. Unfortunately, he 
sees Azmi’s fiancee and is attracted 
to her. And, at last, manipulates events 
so that he comes upon her alone. 
Helpless before his awful hypnotic 
power & overpowering physical per- 
sonality, she receives the fatal blood- 
bite . . . and is transformed into one 
of the living dead. 

Azmi, then, appeals to an elderly 
doctor specialized in vampirism. The 
savant of the supernatural agrees to 
help Azmi in his desperate struggle 
against Dracula. 

the fearsome 
finale 

Both Azmi and the vampire-fighter 
desperately search the city to discover 
Dracula’s daytime resting place. 

At last, they succeed. 

It is too late to save his fiancee- 
now forever transformed into the foul 
form of a she-vampire, more evil than 
Dracula — but Azmi and the doctor are 
determined to rid the world of the 
curse of the original vampire. 

By the dark of nite they seek & find 
the vampire’s crypt — a forgotten cave 
in the ruins of the old sector of Istan- 
bul — and there they impale the great 
impaler himself, driving a sharp point- 
ed stake thru his centuries-old heart 
and . . . cutting off his head! 

At last, after a 500 year reign of 
horror, Dracula . . . is . . . dead. ENp 
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CONFESS! 


YOU never expected to see this 
fabulous foto in print anywhere, did 
you? You recognize those weird phosphor- 
escent eyes, of course. They belong to THE Chil- 
dren of THE VILLAGE OF THE DAMNED. Too late, they 
learned the lethal secret behind the wall of George Sanders' 
mind. Too late to save their skins, they penetrated the bricks & 
blocks he hod built up in his brain to deceive them. Yes, their bodies 
were blown to smithereens— but something was seen to escape. 
Here is that incredible scene, that climactic classic 
of chaotic conflagration, flown to us from France 
in answer to your telepathic wishes to 
see this fantastic moment frozen still 
to thrill you anew every time 
you look at it in years to come! 



OWN THESE HORROR CUSSICS IN 8MM 


NOW THESE CLASSIC CHILLERS COME DOWN FROM THE MOVIE SCREEN RIGHT INTO YOUR OWN 
HOME. THESE FILMS ARE ALL FOR YOUR VERY OWN COLLECTION TO SHOW AGAIN & AGAIN TO 
FAMILY AND FRIENDS WHENEVER YOU PLEASE. 


THE VAMPIRE BAT 

At last, avallalile to collectors Is this all tlme chill special starring Lionel Atwill and Fay Wray. 
Reunited in this lilni after their success In "DOCTOR X" and “MYSTERY OF THE WAX MUSEUM" 
(original version of "HOUSE OF WAX"), Atwill and Wray head a major cast Including Meivyn Ooug 
las and Dwight Frye. This 1933 production is loaded with Vampires, weird characters, mad scion 
tists and all the other film fiends that you'd expect In a super-shocker. The fangs of “The Vampire 
Bat”, are sharp as Its victims soon find out. Now YOU find out what this is all about. Full 200 feet 
only S4.95. 

TERROR OF DRACULA 

The original 1922 version of "Dracula” now comes to the home screen. Adapted from the German 
classic “NOSFERATU", you'll see one of the screen's weirdest characters as the vampire king. 
Filmed In the days before Bela Lugosi ever put a cape on, shock comes after shock as the film 
unreels. This is horror’s hottest half-hour In a huge 2-reel show. Super 400’ version now only S9.9S. 

THE CABINET OF DR. CALIGARI 

Here is the original trend setting horror classic. The COMPLETE film that Inspired 20th Century 
Fox’s recent “Caligari" remake. Considered by many to be "the weirdest film ever made — past, 
present or future", many shockers have gotten their ideas here. Starring Conrad Veidt, Werner 
Krauss and Lil Dagover this motion picture ranks on many lists as one of the “ten greatest films 
ever made”. If you have never seen this COMPLETE production, you have never been chilled as 
“CALIGARI" will chill you. A rare item for any collection, this Is a horror MUST. 

COMPLETE FIVE BIG REELS - 1000 feet running VA hours Only $34.95 


The great Bela Lugosi stars in “THE HUMAN 
MONSTER.” Terrifying as only he can be in 
an Edgar Wallace chiller. Two reels (400 feet 
of film) that will haunt you long after you’ve 
seen them. Only $10.95 


CAPTAIN COMPANY Dept. M0-2G 

Box 6573 Philadelphia 38, Penna. 

Please rush me: 

□ THE HUMAN MONSTER featuring Bela Lugosi — 
Enclosed Is $10.95 plus 50c postage & Handling. 

□ THE VAMPIRE BAT-Enclosed Is $4.95 plus 25c 
postage B handling 

□ TERROR OF DRACULA-Enclosed is $9.95 plus 50c 
postage B handling 

□ THE CABINET OF DR. CALIGARI (complete 114 hr. 
film)— Enclosed is $34.95 plus 75c postage B handling 

Name 

Address 

City Zone 

State 


BELA! BELA! AT LAST 
WE HAVE YOU ON FILM 
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Above, Chriftopher Loo in 
rocont roio: HORROR HO- 
TEL To tho loft, Goa 
Zuceo, now sovoral yoort 
dood, at ho appoorod in 
1938 in ARREST BULLDOG 
DRUMMOND. To tho right, 
tho Hght honoroblo Mr. 
Magnmcont— Tho Immor- 
tal Lon ChanBy, at the uiv 
forgottoble Quatimodo in 
THE HUNCHBACK OF 
NOTRE DAME. 



THE "EDGAR” 


STRAN6E PEOPLE! 
STRAN6ER 
thon LIFE! 
STRAN6EST 


of ALL! 


A complete collec- 
tion of the incred- 
ible, the eerie, the 
amazing, fonlostic 
BUT true stories 
involving 

VANISHING 
PEOPLE . . . 
DISAPPEARING 
PEOPLE ... 
SCIENTIFIC 
MIRACLES... 
SUPERNATURAL 
EVENTS... 

A remarkable col- 
lection of true 
stories about un- 
usual people with 
unearthly powers 
that defy all known 
lows d nature and 
lie beyond the un- 
derstanding of sci- 
ence itself! Read 
about the haunted 
TV set, the disem- 
bodied hond, sur- 
vival after death, 
the man who was 
murdered by a 
clock, the thief who 
was in 2 places at 
the same time, and 
many many others 
in these three 
amazing books. 





by FRANK EDWARDS 
author o( STRANGEST OF ALL 



All three for only $1.50 
plus 30c for postage 
& handling. 


CAPTAIN COMPANY 
Dept. MO 26 Box 6573 
Philadelphia 38, Penna. 


(Continued from page 9) 
was told by Roger Gorman, director of THE 
RAVEN, in which he starred with Lorre & 
Price, that he must wear a long velvet cape, 
"an immense garment which seemed to weigh 
a ton." When he suggested to Mr. Gorman 
that he would look much more sinister without 
it, Gorman just looked at him and said, "Wear 
the cape, Boris.” And as Karloff said in the 
article, "So, that was that.” Anyone who is 
a true Karloff fan, and follows his career 
closely, knows that Mr. Karloff for years has 
suffered from a bad back. You yourself. Mr, 
Ackerman, mentioned in your article "The King 
& i” (No. 23} how shocked you were to see 
"how truly bent he is in real life.” I cannot 
understand how a young director like Roger 
Gorman, who is noted for some only fairly 
passable horror films, could have the gall to 
insist upon having a 75-year-old Star, hailed for 

OUR KING, KARLOFF I 





0 PORTRAIT by ALFRED SHANE 

years as the King of the Horror Films, stag- 
get around a set in silent pain. I am not 
going to dare you to print this as I know 
how you feel about “I dare you" letters 
but I think that the incident in question is 
one Horror too big to be overlooked. 

FRANKIE LARKIN 
HOLLYWOOD. CALIF. 


THE PIT & THE PINWHEEL 

I have had it. ! cannot stand by & allow the 
reputation of one long dead suffer, let alone 
be made the object of jeers & contempt. A 
recent article in an inferior monster journal 
has prompted me lo write this to you, the 
world's voice in such matters. Remember Edgar 
Allen Poe? No. I don’t refer to the Poe the 
movies convey; I mean the master of the short 
story, the patriarch of American poetry, the 
author of the world's eeriest short novel 
( "Narrative of A. Gordon Pym”), and our only 
true literary genius. 

1)0 producers turn the life of Ghrist into a 
low comedy? (Shh! Don’t give them any ideas!)' 
The works of Mr. Poe are the Bible of weird 
famous monsters of filmland 



• Precious Porcelain Statuette, Patterned After 
Poe, Awarded Annually by Mystery Writers of 
America. 


tales and should be respected as such; yet 
early in ’63 we were treated (?) to a mistake 
called "Edgar Allan Poe's THE RAVEN." Edgar 
Allan Poe—??!! Anyone who saw the movie 
can testify that Poe probably revolved in his 
grave so much that they started calling him 
"pinwheel Poe.” 

(i stood next to AlP's prexy, Jim Nicholson, 
on the set of THE RAVEN during the last days 
of its shooting, and Jim remarked to me as 
he observed the filming of a farcical sequence. 
“We meant to make this a broad comedy, 

but— I'm beginning to believe we’ll have to 
film an extra scene at the end where Poe 
is sitting on his grave and he starts to spin 

around!” This is the gospel truth, not a made 

up story to suit the occasion. I have begun 
to fear, and express my. fears, that a whole 
generation of non-reading movie-going people 
will wind up with the impression that Poe 
was the Clown Prince of the macabre, but as 
long as the pix make money— we're doomed. 
Believe me, if ABBOTT & COSTELLO MEET 
EDGAR ALLAN POE were possible today, some- 
body would be filming it for the Almighty 

Dollar— not art’s sake. Remember A & C MEET 
DR. SHECKEL & MR. HYDE?) 

HOUSE OF USHERS was superb; Price deserves 
accolades & roses, Matheson’s script was fine, 
not deviating too greatly from the original. 
Price and unequaled special effects redeemed 
PIT & THE PENDULUM. I will not discuss the 
remaining 3 films— they were not Poe. I await 
the next one but can’t get straight the title. 
Is it THE MASQUE OF THE RED DEATH or are 
they renaming it THE MASK OF THE RED DEATH? 
Believe it or not, a "masque” is not the 
same as a "mask." A masque is a celebra- 
tion; in Poe's story it meant the party thrown 
by Prince Prospero which ended in death for 
ail who attended save the Red Death itself. 

MICHAEL FRISBIE 
CLEAR LAKE, IOWA 

THAT LAO VLAD 

The Oracula article was particularly welcome. 
However, you erred in suggesting that Voivode 
is the Count's first name. It isn't a name at 

(Continued on page 72) 
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USE THIS COUPON FOR NEW SUBSCRIPTIONS 


SCREEN THRILLS 

ILLUSTRATED 


No. 1— Sensational COLLECTOR’S EDITION fea- 
tures: The Story of TARZAN, Silent Screen 
Stuntman, The Story of the SERIALS, SUPER- 
MAN on Screen, NAKED CITY'S Daredevils, THE 
3 STOOGES and DICK TRACY'S Film Career 


E«»riMG 


No. 2— ACTION-PACKED issue contains: More 
SERIALS, TOM TYLER as CAPTAIN MARVEL, 
CLYDE BEATTY’S Movie Thrillers. Movie Tough 
Guys (BOGART, CAGNEY & ROBINSON), Special 
Request Features, Rare Movie Posters, More 
SUPERMAN and an exclusive career story & 
interview with JOHN WAYNE. 


No. 3— RARE MOVIE material includes: The 
SERIAL QUEENS, TARZAN starring JOCK MA- 
HONEY. REPUBLIC PICTURES' THRILL FACTORY, 
LAUREL & HARDY, MYSTERIOUS DR. SATAN, 
Tribute to BIG BOY WILLIAMS and SUPERMAN’S 
little known films. 


CHARLIE 

CHAN 

DEFEATED! 


WESTERN HOLLYWOOD 
HALLofFAM THRILL- MAKERS 


ISSUE NO. 6 (SHOW N ABOVE) INCLUDES: THE ROBERT TAYLOR 
STORY. THE PHANTOM, CHARLIE CHAN, WESTERN HALL OF 
FAME, TOM TYLER. THE ACE OF STUNTMEN. HOLLYWOOD 
THRILL FACTORY, AND THE CAREER OF RED SKELTON. 


No. 4— BEHIND-THE-SCENES Exclusives include: 
The Story of an Amazing Movie TARZAN, BAT- 
MAN & ROBIN in the Movies, Silent SERIAL 
Thrillers, Famous WAR Movies, THE SHADOW, 
The "Truth" about HOLLYWOOD, WESTERN 
Screen Favorites, SIREN OF THE SERIALS plus 
ERROL FLYNN, DOUGLAS FAIRBANKS; SABU etc. 


Unlike anything else ever created, SCREEN THRILLS ILLUS- 
TRATED is the only motion picture magazine that has every- 
thing! Covering all aspects of exciting screen entertainment 
past & present, our readers are actually co-editors. All letters 
are analyzed and filed in our request department. Action, com- 
edy, horror and every other type of film made, all turn up in 
SCREEN THRILLS ILLUSTRATED. No matter what type of movie 
or TV series (of yesterday or today) is your favorite, you can 
be sure that STI will cover it. Some of the most unusual and 
amazing cine-stars have turned up within our pages. Rare 
films, lost to the ages and the latest greats all meet on com- 
mon grounds here. Our editors have travelled the globe and 
interviewed famous heroes, comedians, leading ladies, horror 
stars, producers, writers & directors to find out the true facts 
behind the entertainment industry. Join in on all the excite- 
ment & interest with a full year’s subscription to SCREEN 
THRILLS ILLUSTRATED, only $2.00. 


No. 5-OLD AND NEW scoops include; The History of 
Movie Mountaineers from silent days to THE 
BEVERLY HILLBILLIES, More BATMAN & ROBIN, 
ROBERT MITCHUM’s Screen Story, Exclusive HUNTZ 
HALL Interview and Story on The DEAD END KIDS, 
EAST SIDE KIDS and BOWERY BOYS, the Story of 
MAE CLARKrs Movies with JAMES CAGNEY and 
BORIS KARLOFF. LAUREL & HARDY'S best Films 
revealed in Dialogue and Photos plus HOPALONG 
CASSIDY, Western Thrill Favorites and more Great 
SERIALS. 


SCREEN THRILLS ILLUSTRATED 
Back Issue Dept. MO-26 
1426 East Washington Lane 
Philadelphia 38, Penna. 


SCREEN THRILLS ILLUSTRATED 
Subscription Dept. MO-26 
1426 East Washington Lane 
Philadelphia 38, Penna. 

Here's my $2.00 for the next fabulous 4 issues of 
SCREEN THRILLS ILLUSTRATED 


□ Enclosed is 50c for the First COLLECTOR’S EDITION 

□ Enclosed is 50c for the Second Issue 

□ Enclosed is 50c for the Third Issue 

□ Enclosed is 50c for the Fourth Issue 

□ Enclosed is 60c for the Fixth Issue 
Q Enclosed is 60c for the Sixth Issue 

Name 

Address 


Address 
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THE KEY 
TO JUDO 

The Key to Jud« is, 
in reality, the key to 
defending yourself a- 
goinst attack. Using 
Jude, a slightly built 
man or woman can 
throw and incopacl' 
late 0 much heavier 
and stronger aggros* 

Here Is what you'll 
learn from this book: 
the bosk systems of 
lightning altock with 
surprise methods attd 
advanced throws, 
meeting dangerous at- 
tacks and handling 
armed adversories, 
grips, labs, holds, 
blows and tricks^5Q 


THE KEY TO 
ASTROLOGY 

The stars have al- 
ways been regordod 
as significant in the 
affairs of men and 
nations, guiding both 
their direction and 
their destiny. Astrol- 
ogers believe that the 
destiny of all men 
Is determined by the 
stars, the planets, the 
universe. 

What are the Signs 
of the Zodiac? Felix 
Fairfax gives his In- 
terpretations of these 
questions, clearly * 
concisely. 95c 




THE KEY TO 
HYPNOTISM 

Jomes T. McRroyer 
unearths the mystery 
of this science for you 
in HYPNOTISM SlM- 
PLIF1EO. He gives you 
the basic rules by 
which you should 
proceed, the manner 
and means by which 
you can put a sub- 
ject Into a hypnotic 
sleep, the coitect way 
to use post-hypneHc 
suggestion, and ell 
the rest of the infor- 
mation required by 
you in learning hyp- 
notism. 9j^ 


THE KEY TO 
PALMISTRY 

Early fortune tellers 
passed their mean- 
ings of the shapes 
and lines of the hand 
to the next genera- 
tion and that genera- 
tion to the next- 
each generation in- 
terpreting these signs 
in the light of their 
times. 

Leona Lehman, in 
THE KEY TO PALM- 
ISTRY, gives her mean- 
ings to the shopes of 
hands, the mounts, 
the maior lines, the 
miner lines and all 
the other variotlons 
of the palm. 95^ 

ALL BOOKS 95c EACH, 
plus 2Sc for poitoge & handling 


CAPTAIN COMPANY. 
Dept, MO-26 BOX 6573 
PHILADELPHIA 36. PENNA 



(Continued from page 70) 


WANTED! 



• More Readers Like JULI REDING! 

(Foto by R. Fred Schweitzer, courtesy Robert 
Gibbons.) 


all but a title. See chapt. 3 . of the novel, where 
Dracula says; '‘Who was it but one of my own 
race who as Voivode crossed the Danube and 
beat the Turk on his own ground?” What was 
his real first name? Vlad, without a doubt. 
Vlad Dracul, or Draculea (“Vlad the Devil”), 
was Voivode (ruler) of Wallachia (1435*1446); 
he fought the Turk with the Hungarian patriot, 
Janos Hunyadi, and is obviously the “Voivode 
Dracula" referred to. He is sometimes confused 
with his son, Vlad Tepes (“Vlad the Impaler”), 
who was also Voivode of Wallachia (1456-14621, 
and who was notorious for torturing 20,000 
persons to death in 6 years, largely by im- 
paling them, thus earning his nickname while 
successfully suppressing crime (altho all his 
victims can hardly have been criminals). About 
1476 he was restored, only to be assassinated 
a few weeks later. The saga of the 2 Vlads 
would make a real spectacular for some enter- 
prising filmaker. 

E. NELSON BRIDWELL 
OKLA. CITY, OKU. 
• Mr. Bridwell writes with such conviction 
that he almost convinces us He Was There! 

CASTLE OF FRANKENSTEIN REVISITED 
Concluding the “Tussle of Frankenstein,” per- 
haps the world's first serialized answer to a 
letter, touched off by “Son of Doubting Thomas” 
last issue. On p. 51 of the 3d issue of Castle 
of Frankenstein, the editor states: “If anything 
started the horror-movie magazine idea, thanks 
are due somewhat to a number of European 
movie periodicals which, in a period of ten 
years, devoted certain issues mostly or entirely 
to covering filmic fantasy in general.” COF’s 
editor should know— in the first issue of his 
Journal of Frankenstein, direct lineal predeces- 
sor of Castle of same, he reprinted a portion 
of Peter John Dyer's famous “Patterns of Hor- 
ror" series ... the easy way, by simply re- 
photographing the original pages. He did not 
acknowledge that those original pages came 
from the British publication “Films & Filming.” 
He ran part 1, “All Manner of Fantasies," from 
their June 1958 issue, failed to follow up with 
famous monsters of filmland 


the equally excellent pt. 2, “Some Nights of 
Horror.” (CDF's loss was FM’s gain.) Note, In 
passing, that Warren's first issue was out in 
late Jan. or early Feb. '58, publisher Beck's 
first filmonsterzine did not appear until late 
Aug. '59 or early Sept. FM obviously could not 
have been inspired, at the beginning of 1958, 
by an article in a British magazine that didn’t 
come out till half a year later but It is our 
thot that Journal of Frank just might have been 
inspired by our trail-blazing, incidentally, there 
was nothing funny, punny, kookie or farout 
about the treatment of imagi-movies in the 
“Films & Filming horror articles of any foreign 
filmagazines of which we are aware; we wonder, 
then, when & where publisher Beck got notions 
for nonsense like “The Return of the Son of 
the Bride of Frankenstein,” “Operating Table 
of Contents,” “Ghostal Mail,” “Carrier Bat,” 
“Haunted Housekeeping Seal of Approval." "Dra- 
Cola” (the paws that refreshes), etc? All sound 
vaguely familiar, reminiscent of the early days 
of FM? We wonder what foreign filmags inspired 
that sort of humor? Continuing his argument 
that FM didn't start something. Beck contends: 
“Going back even further, we have a number 
of one-shot horror-movie mag attempts evident 
from 1939 thru the early Forties. In fact, in a 
number of instances, nationally known movie 
publications like SCREEN STORIES have spent, 
at times, almost entire issues covering the 
fantasy-horror film scene.” In the early 40s, 

I was working in the Academy of Motion Pic- 
ture Arts & Sciences (proof?— you’ll find my 
name listed on the Staff of the Players Oirec- 
torys in the years just prior to World War 2) 
and among other jobs I had much to do with 
the Still ft Magazine Dept. — the Library — of 
the Academy. Somehow, I must have missed 
out on that spate of great one-shot horror- 
movie mags that now, nearly a quarter of a 
century too late, I learn about! I could scarcely 
have been inspired by something I never knew 
of before; I certainly am dejected to realize 
that what Wollheim, Moskowitz, Richardson, van 
Cogt, Bradbury, Pohl, Barrett— everybody who 
has ever seen it ft compared it with their own 
or others— what they have considered to be 
the greatest collection of science-fantasy on 
the face of the earth, is significantly lacking 
common items well known to Cal Beck. I have 
here, within easy reach, a couple dozen issues 
in the 30s ft 40$ of mundane filmags such as 
“Screen Stories,” "Movie Story” ft “Screen 
Romances," purchased deliberately because they 
feature such fictionizations as “The Mad 
Ghoul,” "The Mummy's Ghost,” “I Walked with 
a Zombie,” “The Picture of Dorian Gray,” etc., 
but these cannot be the publications to which 
Cal refers because in no case is the fantastic 
or horror element dominant. Take “Screen 
Stories" with the 5500 word version of MIGHTY 
JOE YOUNG: it has only 3 stills, not one of 
which even shows Joe!!! The rest of the stories 
in the issue are about plain pictures (8 of them) 
like MANHANDLED. MASSACRE RIVER, JIGSAW 
and NOT WANTED. Believe me, when I learned 
from Cal what I was missing, I raged thru my 
whole house, from cellar to attic, kicking every 
collector's item in all 10 rooms (plus 3-car 
garage jampacked solid with sagging shelves). 1 
got my ace filmonster scout, Dan Levitt, on the 
phone to bail him out. When he heard what 
it was all about, he had one simple succinct 
comment; “Nuts!” There aren't any such mags, 
according to Dan; and I am inclined to agree. 
But, on the other hand, devoted as my life 
has been to METROPOLIS, up until a year ago 

(Continued on page 76) 
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GIVS A JON GNAGY 4-IN-I "HOW TO" MASTER ART KIT 
to anyone on your lift— sister, grandma, neighbor, friend 
MAKES HE OR SHE AN "ARTIST" QUICKLY-EASILY 
HERE'S WHAT THEY'LL GET IN EACH SET; 


UA«N TO DRAW 

• Crowing PondU • Chorceal Pondl 
Knooiod Irotor • Blooding Stomp 

• Skotditng Chalks • Sandpopar 
Shorponor # Inotruction Books 


HOW TO PAINT IN PASTILS 

# Sot of 24 Postok 

# Blowor # FixatWo 

# Postol instructions 


HOW TO PAINT IN OIL COLORS 

# Sot of t2 Oil Colors in tubos 
O LInsood Oil A Turpontino 

# 2 Pointing Ponots # Poiotto 

# Poiotto Knifo # Poiotto Cup 

# Oil Pointing Instructions 
HOW TO PAINT IN WATIR COLORS 

# Sot of 12 Wotorcoiors 

# Wotorcolor Brushos # Wotor cup 

# Mixing Poiotto # Wotorcolor 
Instructions 


If you knew whet's good for you, you'll run os soon os yeu'vo prosontod this kit— 
oiso you will bo smothered in kisses or, even bettor, told to "scot." That's the effect 
those wonderful kits hove; people can't welt to start pointing, os only this TV 
artist con teach 'em to do. 

No. S-ion Gnegy Moster Art tQt $10.00 (Shipped express ceflect| 


LIFE.UKE HORROR 


SKELETON HAND 


VAMPIRE FINGER NAIU 
included in maddening hit 


CORDLESS 
BATTERY POWERED 
ELECTRIC SHAVER 

Just use ordinary flashlight bat- 
teries for a great shave . . 
anywhere ... any time! 

Every traveling man you know 
will want to take this little 
"irawerhouse of performance" 
with him. High impact plastic 
case won't rust or stain-and 
he'll need an ax to break it. 
Precision gears are sealed in 
against dirt and rust 5>bladed 
rotary head cleans areas other 
shavers miss. Rustproof stain- 
less steeh rotary shaving guard 
protects against nicks. 

No. 3-6attery Shaver . . .S9.9S 
Plus 50c for shipping & handling 


gnps! grabs! ciutchesi nails! 
EXCRUTIATING TERROR IS 
IN ITS EERIE CLUTCHES! 


Big 9' Sport* Car with uniqu* "Rubber Peworod Drive" would 
put ony cempotiter in tho Indianapoli* Rocowoy to shame. Veu 
or your friends «vill enjoy assembling eoch feoturet its block 
vinyl Hres, door windshield, slook body penols, reolistic ex* 
houst systerrv plus its magnificently authentic sports cor in- 
terior? console, bucket seats, and podded-type ^sh. It even 
has o roar spore tire then's urxlersluttg for rubber drive wirMl- 
ing and special decots for sports striping. When you buy this 
beauty for friends, be sure to order er*e for yourself! 

No. 2— Powered Sports Cor Model Kit $1.00 

Add 25c for shipping A handling 

A REAL HE-MAN GIFT TO ANYONE! 


MAKE YOUR OWN 
DISTINaiVE, MEMORABU 
CHRISTMAS CARDS 
INSTANTLY-evon if 
you can't draw 

Now kit has reci groerv block A gold 
Christmas A New Year's graetkigs A 
designs, plus alphabet for nomas, iust 
rub lightly ever printed plastic sheets; 
design transfers Instantly, leeks like 
printing. Ten 5x7 sheets. 

No. 4-4nstant Christmas Cord Kit. . >2.00 
Plus 25c for pestego end handRng. 


ASSEMBLE- THEN PUT ON HAND 
FOR TERROR-IFIC EFFECT! 

Mediooliy occurote humon ske- 
leton hand, ntelded in horr&tly 
bone-white Superlen plastic 
looks Ike the real thing. Fits 
onto any bond. No painting 
needed, but you may wont 
some fluorescent point for ex- 
tra effects in dork. Then en- 
joy the shrieks! 

No. 1 -Grasping Hand— >2.00 
Add 25 c for pestoge A hand- 
ling. 


CAPTAIN COMPANY 


SATISFACTION GUARANTEED 
OR MONEY REFUNDED IN FULL 


DEPT. MO-26, BOX 6573 
PHILADELPHIA 38, PENNA. 
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DO YOUR FRIENDS HAVE RED BLOOD 
IN THEIR VEINS? THEN THEY WANT 
THIS PERFECT SCALE MODEL OF 
PT 109-PRESIDENT KENNEDY'S 
OWN HISTORY-MAKING 
TORPEDO BOAT-1 3 'k" long A 

All of til* foBciftating tO ports of th« PT109 oagombUd crooto 
a porfoct roplica of tho most fomova Torpodo Beat In oH hit- 
tery. Twin 50 cetlbor machino guni, 20 mm. onti-oir-<raft gutv 
ai/thontS< docols, bate, namopleto, pliM oetFon figuroa INCLUD- 
ING JFK, dotailod history oil includod In Mt. 

NO. 6~-PT109 modol kit. . >2.00 Plus 25cferthipping A handling. 


FRIENDS WILL BE HORUFISO TO UARN 
"MR. BONES" CAN TEACH ANATOMY, TOa 

HUMAN SKELETON 

{□rts snap together 
nogluing-no painting 
MOVEllMIftAltY POSITION 
Anatomy Chvtwciwted! 
Horw'«->ha cpoo Swie from innor 
■pace that «dli giv« friands a 
wondorfwl opportunity to meko 
•quoamiah poopla ahriok. This 
roaNfltic feot-high model (acetod 
down f rom a 6' man) la moda of 
BONf-WH«n fUxMo Suporlen 
pleatic. Porta snap togothor aa 
par oducatienol onotomy chart 
that names main benesLAven a 
clavicle's fun! 

No. a-KUMANSKCLTON..>t.OO 
plus 25c for ahipping&bondling. 



NOTHING FLATTERS FRIENDS 
LIKE THEIR OWN 

NAME & ADDRESS LADELS 

1000 IN RE-USABLE CASE 

So useful-last so long! 

Friends %vill be grateful to you 
oil yeor 'round if you give 
them these handy, useful per- 
sonalised labels. Beautifully 
printed in blue ink on finest 
quofrty gummed paper. Easy 
to use pad form. l-5/8''x 1/2" 
size for records, envelopes, 
mere. 3 long lines give ample 
space for full information. 

No. 9-NAMC A ADDRESS LAB- 

ELS >1.00 

plus 2Scforshipping Ahondiing 



HERE'S SOMETHING NEW AND EXCIRNG 

FOR THE Bnrni MOVIE FAN! 


INSTANT 

MOVIE FADES 

give professional-looking 
optical wipes t effects 

MOVli 1 
PADte 










Amazing new invention lets 8 
mm fora fode scenes in A out 
with interesting A exciting trick 
opticois. Set of 4 sheets {5x5") 
contains 12 each of 4 different 
effects; wipea, zigaags, trian- 
gles A circles. Instructions, 
plicotor incl. 



i ' . 


No. 7-INSTANT MOVIE FADES . . 
>1.00 plus 25c for shipping A 

Aisi 


handling. 




PERFECT GIFT FOR CAMERA FANS 
PROFESSIONAUTYPE INSTANT 

MOVIE AND SLIDE TITLES 

ALPHABETS FOR INDIVIDUAL TITLES 
PLUS MOST COMMONLY USED MESSAGES 


Give this ingenious kit 
to friends who toko mo- 
vies or camero slides. 
Amazing set lets them 
title their photos with 
o profoiuonol look. 2 
shoots of pre-printed 
titles, three Sx7" 
sheets of alphobots, 
with eosy-to-foilow in- 
structions for instant 
results and pleosu^ 
No. 10-INSTANT MOVIE 
A $UO€ TITLES . . .>1.00 
plus 25c for shipping A 
hondling. 


MOVIE and 
SLIDE TITLES 



FOR THE STAMP OF FRIENDS' APPROVAL 
GIVE THEM THIS ALL-PURPOSE 
PERSONALIZED, POCKET 

RUDDER STAMP SET 

complete with their name & address dIus self-inking pad-case 
Ideal for children-grown-ups-everyone! 

Their name A address 
in large, ecny-t^read 
type that looks like 
printing— on e rubber 
stomps that always 
gives a clear impres- 
sion! Stamp enclosed in 
self-inking cose; com- 
pact, hondy! 3 linos of 
kfool gift! 

No. II-PERSONAUZED 
POCKET RUBBER STAMP 

> 1.00 

plus 25c for shipping A 
handling. 





SATISFACTION GUARANTEED OR p S DT A IIJ POMDA M ' 

MONEY REFUNDED IN FULL lA P 1 A IN lUIVIr A N 

1 

U DEPT. MO-26, BOX 6573 

T PHILADELPHIA 38, PE NNA. 










CAPTAIN COMPANY 


DEPT. MO-26, BOX 6573 
PHILADELPHIA 38, PENNA. 


CART 


BATTERIES COME TO LIFE AGAIN . . . 
Even on Sundays and Holidays 

for Toys, Cooisras. Tope RecorOers, RaSiiS. Flp^ghts 
for size 0. C. & Panlite (A-Ai Batteries 


ENGINEERED TO "GET UP AND GO" 
WITH ALL ITS RACING FEATURES 
PLUS SNAPPY CLBCritlC MOTOR 

Knew anyone who like* a fast race? Then he or the ii a natural 
for this racing minioture "0»-Bey" Cart. Whizzes ahead of all 
others in its class. Authentic heavy racing sikks and detailed 
racing cover are but 2 of its many unusual/ wonted features. 

No. l3-"00-«0Y" GO CHART *1.50 Plus 25c for shipping 

A handling. 


NOW AT LAST! A FULL-SIZED, T50 WAH 

8-. MOVIE PROJECTOR 

THAT'S PERFECT FOR YOUNG OR OLD! 

JUST LOOK AT THESE FEATURES: 

• Handles 200 ft. of film • Blower cooled • Easy threading mechanism 

• Rapid motor rewind • Vertical tilt device • Manual fromer • 200 ft. 
take-up reel • On>eff switch • I S0>watt protection tamp • Rugged, pre- 
dse, all metal canstruetien • Easy to toke opart for cleaning • A cinch 
to threod, preiect, focus, rewind. 


Where there's o movie camera, there's got to be a projector, and here's 
the perfect one— a fulLsite (9x5x10") unit with ruggedly built metal 
housing for omoteurt os well at experts. Thunderbird projector com- 
pares with ethers costing many timesmore— isper^ctfor both block.and> 
white and full color films. Both U.L and OSA approved for absolute 
safety. So, if you knew anyone who has home movies— put this in his 
home— for sure! 

No. \4-$ mm MOVIE PROJEaOR. . .*29.95 Plu* 75c shipping & handling. 


INDIANAPOLIS RACER KIT 

FEATURES EXCLUSIVE. SPECTACULAR 
BRONZE PLATED RACING BODY AND 
CHROME SILVER PLATED ACCESSORIES 

And that's not all! Kit also gives its proud puMogether moster 
croftsmon rubber racing Hres, sculptured driving figure, speciai 
"bady-fle'* decal orrongement, distinct model mount for shelf 
or wall display. A truly perfect gift for both the tortoises and 
horet on your Christmas list . . . orne they start, they'll finish! 
No. 1 5— INDY RACER. . . .*2.00 Plus 25e for shipping A handling. 


HOME BAnERY 
RECHARGER 


Dad, Mother, Sister, 
Brother, Aunt, Uncle, 
Cousins, friends— every- 
body now-o-doys uses 
botteries for one thing 
or another. And "bots" 
?ry vp-especiolly when 
■feteres aren't open to 
buy new ones. So hew 
folks will bless you for 
Nory Re-chorger 
that extends battery 
Itfe 5 to IS times! A 
cinch to use! 

12-HOME BATTERY 
. . . .*5.9« 
plus SOc shipping A 
hands ng. 


WRITE NOW! FOR PERSONALIZED 


STATIONERY & ADDRESS-MEMO 


BOOK-RIGHT NOW-for XMAS GIFTS 


A t<4(,n of y of- • 50 sheets white vellum full size writing paper 
room ... tfioir own • 25 matching envelopes 
nomo A oddroi. 00 « ADDRESS-MEMO BOOK with 'BS- M calenpar.: 
stotionory A Ad. 14 pagBS fot names i addresses. 

14 pages for memoranda 

you think . . . and 
thought . . . of them 
in advance! Apprec- 
iated by everyone 
to whom you give 
this valued A valu- 
able remembrance- 
set. 

No. I 6 -PERSONAU- 
ZEO STATIONERY A 
ADDRESS. MEMO 

BOOK *1.00 

plus 25c for ship- 
ping A handling. 


SATISFACTION GUARANTEED OR 
MONEY REFUNDED IN FULL 


75 







CHEAT 

SPACE 

MOVIE 


FIRST 

ISSUE 

I IT 1 H IHlelS » 

FAMOUS 

Immm 

|.iEVER 


IN SPACE? 


'fiflNGS? 


jSpacBmBn 


SPACEMEN, Dept. MO'26 
1426 E. Washington Lane 
Phila 3B, Penna. 


□ Here s 50c for #1. 

□ Here’s 50c for #2. 

□ Here's 50c for #3. 

□ Here's 50c for #4. 

□ Here’s 50c for #5. 

□ Here’s 50c for # 6 . 

□ Here's 60c for # 7 


ADDRESS 


ZONE 


STATE 


□ Here’s my $2 for a 4*i$sue subscnption 


GET READY TO BLAST OFF WITH 

Sbbcbbibb 


sracE moviEi 

mm: 

HOLLYWOOD'S 
ASTRONAUTS 


( AN EXCLUSIVE PHOTO LOOK TWINS KING % 

FUTURE RLM OTHER 
SPECTACULARS WKl^S RODKtlMEH 


SPACEMEN Is devoted to photos, ar- 
ticles ft fiction about FLASK GOR- 
DON, THE FORBIDDEN PLANET, WAR 
OF THE WORLDS, THIS ISLAND 
EARTH, THE GIRL IN THE MOON 
and the entire spectrum of space 
spectacles. Conceived ft written by 
FM Editor Forrest J Ackerman, plus 
exciting Guest Appearances by such 
Space Aces as George Pal, Curt 
Siodmak, Ray Bradbury and many 
others. Subscribe now— and while 
you’re at it— pick up these valuable 
back issues for your Collection. 


iwnniMiN 


(Continued from page 72) 

I didn't know— didn’t dream — there was a pub- 
lication called “Metropolis Magazine." So— 
anything is possible, I suppose. But— For many 
years Hugo Gernsback in his predecessor of 
“Amazing Stories," SCIENCE ft INVENTIDN, ran 
a standing offer of $21,000 for Proof of Psy- 
chical Manifestations. (A sizable sum even by 
today's inflated standards, it was truly im- 
pressive In the 20s when a dollar would buy 
several times what it will today.) As far as i 
Know, no medium ever collected any of the 
money for a satisfactory demonstration. I am 
not a corporation with that kind of money to 
lay on the line but it would be worth $25 to 
me personally to learn the names ft dates of 
the “number of one-shot horror-movie mag at- 
tempts evident from 1939 thru the early For- 
ties.'' Calvin Thomas Beck, this is your Golden 
Opportunity knocking; your easy opportunity to 
pick up a cool quarter-bill and at the same time 
perform a signal service for your readership 
ft all monsterdom. My interpretation of “a 
number of attempts” would be 4 or 5 but even 
the naming of ONE will satisfy me that you've 
earned the $25. However—! Even if Beck does 
surprise us alt ft come up with a “prehistoric” 
title unknown to the experts, I will not accept 
that— nor do I believe will any reasonable per- 
son— as proof that FAMOUS MONSTERS was but 
imitating earlier efforts. Hugo Gernsback him- 
self, in Aug. '23, put out what he called the 
Scientific Fiction Number of SCIENCE ft INVEN- 
TION, an issue featuring a science fiction paint- 
ing on the cover and 6 “scientifiction” stories 
within in addition to the regular contents of 
a vast variety of scientific articles. But nobody 
ever refers to this as the first sci-fi mag, and 
it was nearly 3 full years later that Gernsback 
created AMAZING. What Beck is trying to do 
is the same sort of foolishness as if, in 1931, 
when the short-lived MIRACLE SCIENCE ft FAN- 
TASY STORIES came out, its editor-publisher 
had pooh-poohed the contention that his publi- 
cation was in any way indebted to AMAZING 
STORIES for its inspiration, or that Hugo Gerns- 
back was first, because of the aforementioned 
issue of SCIENCE ft INVENTION or because 
(perhaps) sometime in 1925, '24 or '23 WEIRD 
TALES had an issue practically devoted to sci-fi 
or because around the time of World War I 
there was, for 3 years in Germany, a fantasy 
magazine called ‘‘Orchideengarten" (Orchid Gar- 
den). Warren ft I wonder why all these sour- 
grape artists don't do the gentlemanly thing 
and give up? Then they could get back to their 
business of publishing physical culture magazines 
and we could devote more time to simply going 
along ft producing the most interesting, excit- 
ing, ever fresh ft fanciful publication we know 
how. and being well rewarded if the majority 
of you continue to like it as much as you in- 
dicate you do now. “Mi estas parolinta''— i 
have spoken. FiA. 


THE LOUD ft THE UUD 

I really think you were entirely justified in 
telling that loudmouth off (the commu-nut) and 
I laud your idea of not printing his name so 
as not to give him the satisfaction of seeing 
it in print. I am not surprised that you received 
a letter like that, tho, because most low-brow 
people have to figure out some method of get- 
ting their names in print. "Silver Threats Among 
the Gold” Very Good with a good ending. “Call- 
ing Dr. Caligari” — Bloch's article marvelous, as 
usual. “Son of Kong”— Hooray! I didn’t think 
it could be done. So many good things in one 
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THE QUINN TESSENCE OF 
FRANKENSTEIN 


LORRE in MAO LOVE by SHANE 


• JOHN QUINN 


magazine! This one is as good as anything 
you’ve run in the past and it’s only a continua- 
tion (did I say only?) of another article, “The 
King & i’’ — One of the best & most deserved 
articles I have seen in your mag. Could you 
tell me whether any of A. Merritt’s novels be- 
sides 7 FOOTPRINTS TO SATAN and DEVIL DOLL 
were made into movies? It seems to me the 
movie makers are missing a bet there. (Me 
too. No, they never made any others. Disney 
or Pal should do his SHIP OF ISHTAR before 
Italy learns of it! CREEP. SHADOW! should be 
filmed, and the time is ripe for refilming 7 
FOOTPRINTS TO SATAN. I sent Jim Nicholson 
a copy of the book, recently; why don’t all of 
you follow it up with a letter to him at Amer- 
ican-International. 7165 Sunset Blvd., Hollywood, 
Calif. 90046, asserting your vote as a reader of 
FAMOUS MONSTERS and demanding him to pro- 

THE HANDY MAN OF ORLAC 


duce 7 FOOTPRINTS?! Might work. With Lorre 
as the diabolic villain and Price or Milland as 
the terrorized victim.) 

STEVE FAHNESTALK 
EVEREH, WASH. 


REALLY CARRION ON 

There are people who call themselves editors, 
publishers & art directors who can write words, 
print pictures & arrange material. When, in 8 
cases out of 10, the editors can't write words 
worth reading, the publishers can't judge any 
sort of quality & the art director comes up 
with a debased arrangement, you have your 
slovenly horror pulps; pulps which tend to reek 
poorness and drag the general status of a mag 
like FAMOUS MONSTERS down. It’s too bad. 
(Sturgeon’s Law: 90% of everything is crud.) 
They remind me of the carrion-eater, the hyena, 
who comes slinking along to grind some of the 
leftovers that the lion has made. Well, needless 
to say, FM symbolizes that lion and your un- 
worthy competitors the hyena, which leads me 
to one thing~the merits of your magazine, in 
fact, the downright sanity of it. The major as- 
set of FM is its ability to improve itself, divers- 
ify & go off the very beaten track to please 
readers. 

JOS. MARCHELLO 
FOREST HILLS, NY 


Want to write us? (As it we 
could stop you!) Address your 
comments, criticisms, compli* 
ments and questions to — 

DEAD LETTER DEPARTMENT 
FAMOUS MONSTERS 
1426 E. Washington Lane 
Philodelphio 38, Pa. 


LOOK! BRANO NEW 
GENUINE OFFICIAL 
UNITED STATES 

ASTRONAUT 
SPACE SUIT 

GOVERNMENT SURPLUS 
PURCHASED FROM U.S. 


You can own a genuine, absolutely 
brand-new high-altitude space suit or- 
iginally made for the U.S. Government 
at a cost of $180.00. Each suit weighs 
seven pounds and is constructed of 
specially reinforced lightweight Air 
Force green nylon with padded ribbing 
at cuffs and neck. ELASTIC AIR COM- 
PRESSION CHAMBERS run the entire 
length of both arms and legs, and along 
the sides of the body. These chambers 
are easily inflated with any hand pump 
or gas station air pump through the 
three AIR HOSES and AIR-LOCK VAL- 
VES. Suits come complete with a total 
of 8 ZIPPERS (on cuffs, ankles, neck 
& shoulders, front & back) and 2 con- 
cealed INSIDE POCKETS. Only a LIM- 
ITED QUANTITY of these valuable suits 
available at only $7.95. Plus 75c pos- 
tage & handling charges. 

CAPTAIN COMPANY Dept. MO-26 
BOX 6573 PHILADELPHIA 38. PENNA. 





DROP DEAD 


BORIS KARLOFF, 

MR. FRANKENSTEIN HIMSELF 
TEUS YOU: 

“TALES OF MYSTERY & IMAGINATION” 


BORIS KARLOFF 

TALES OF MYSTERY 6 IMAGINATION 

"7/h IMh.u ■' Rij! I'.o/ WlukU" 







Only at KorloM can tell it. . . . “THE LEGEND OF SLEEPY HOLLOW" and "RIP VAN 
WINKLE". A brand n»w racord by th« mettor ftary-l«llar of horror ond mytlory. In oil 
tho frightoning powort of hit voleo with the chilling background of tpsciel tound offocit, 
you live the groat clattic horror tolet of the heodUtt hortaman. The hoof*beatt of 
the hone, the howling of the wind at it whipt the robe around a rider without a head. 
The night livet with terror and you tit in your room and hoar the teundt and maybe 
If you leek out your window, you'll catch a fett look at the night rider who roami the 
ceuntryiide. Only (1 .9*. 

CAPTAIN CO., Dept. M0*26 Bex 6573, PHILADELPHIA, PENNA. 




On any Wednetday night In the late 
I930't and early 1940't, when radio wat 
king, all the lighit would be on in my 
house and the radio was tuned to a net* 
work radio program called "LIGHTS OUT," 
directed by Arch Oboler, whose special 
talent scared the wits out of all America 
with this famous blood-chilling rodio ser- 
ies. 'Here is a sampler of this pioneer of 
horror and suspense that has never been 
matched. Q„,y jg gg 

CAPTAIN CO., Dept. MO-26 
Box 6S73 Philadelphia 38, Pa. 


WAR OF THE WORLDS 



An LP recording of the original 
Famous Orson Welles broadcast 
Intended as' a Halloween pronk, this 
broadcast caused mass hysteria throughout 
New York and New Jersey. People aban- 
doned their homes and fled— all roads 
were jammed, end never before had peo- 
ple in all walks of life became so sud- 
denly disturbed as they did on this night. 
The original broadcast took place on the 
evening of October 30, 1938. 

A greet, rare collector's itemi Only $5.98. 

CAPTAIN CO.. Dept. f/IO-28 
Box 6573 Philadelphia 38, Pa. 


EDGAR ALLAN POE 



THE FALL Of THf HOUSE OF USHER 


A grim, ghostly, spine-chilling, nerve- 
wracking tale of horror that will fill you 
with lingering FRIGHT, written by the oil 
lime master of thriller-chillers — Edgar Allen 
Poe. You will remember “THE HOUSE OF 
USHER" Ihis most famous tale) with shud- 
doHng fear every time you're aleite In a 
dork house or on a deserted streell A sin- 
ister narration by Richard Taylor. 

ONLY $1.98. 



Brand New — Created Just for You — the 
Most Amaxing Half Hour on Record os 
FORREST J ACKERMAN himself time-travels 
to the 21st Century te bring back Music 
for Robots. FJA talks to YOU for 1 8 mln- 
utos in a thrilling narration about RUR, 
Tobor, Gort, Robby . . . the automatons of 
Jules Vomo, Edgar Allan Poo, Isaac Asi- 
mov, Leonardo da VInel . . . tho molalllc 
Frankenstein. . . . Hoar weird vibratlortol 
multisonic efftcN, electronic melodies cre- 
ated for tho ears of androldtl ONLY $1 .M. 















flow Idi Can |W im faVoSite Hinsteds! 

Sound Track Album of Great Horror Movies— Original Music & Sound Effects (L P- 33 1/3 RPM) 




follvwing moHon pictwrci; MOUSC OP FRANK- 
ENSTfIN • HORROR OF DRACUIA • SON 
OF DRACULA • CREATURE PROM THE ILACK 
LAGOON • REVEFIOE OF THE CREATURE • 
THIS ISLAND EARTH • THE MOLE PEOPLE • 
THE CREATURE WALKS AMONG US • THE 
DEADLY MANTIS • IT CAME FROM OUTER 
SPACE • TARANTULA • THE INCREDIUf 
SHRINKING MAN • «<> am 



NIGHTMARE, ANTONft Ymi'v* h«ard of 
rocordt Ia o huntorowt voin — woll IhU ono 
con only bo collod HORROR IN A JUGULAR 
VEIN. A frightoninp norrotion from Iho 
ttorlot of tHo okl nwitor of horror hinuotf — 
Edw Allan Poo. THE PIT AND THE PENDU 
lUM it lough onough on your norvot, but 
wall wolil your hoar THE TELL-TALE HEART 
— ono of Poo't botl and mott torroriiing 
fiorlot. Long Ploy Album. Only $rfR. 







EOOAfl ALLAN POC - 


HORROR— THE SON OF NIGHT- 
MARE; a classic tala ot tarror spokan 
in earia tonas with tha right kind of 
background music. Tha idea et ac- 
tually haaring this story told in your 
own homo is enough to scare you out 
of ^our wits. Put out tha lights and 
have your blood curdled by tha tala 
of THE BLACK CAT, by EDGAR 
ALLAN POE. Only $1,98. 



Weird mutk A chilling tound effecu created 
for 12 different frightening icenet. HAUNTED 
HOUSE— greont, rattier & unknown teundi; 
SPElLIOtIND — rupernatural theme music; 
HEARTBEAT, JUNGLE FEVER. THE LONG 
WALK and othen calculated to SHOCK! Lang 
Play Album. Only $3.98. 


FAMOUS GHOST & HORROR STORIES 
read by Nelson Olmstaad, radio's fa- 
mous sinister voice. Includes THE SIG- 
NAL MAN by Charles Dickens; THE 
MUMMY'S FOOT. WHAT WAS IT. THE 
BODY SNATCHER. OCCURRENCE AT 
OWL CREEK BRIDGE and others. Only 
$4.98. 


A wild SPIKE JONES album featuring DRA- 
CULA, VAMPIRA & THE MAD DOCTOR, in 
TEENAGE BRAIN SURGEON, MONSTER MOVIE 
BALL, FRANKENSTEIN'S LAMENT, POISON TO 
POISON, THIS IS YOUR DEATH. MY OLD 
FLAME, plui ethert rpecially recorded to 
drive you mad with gheulilh laughter, long 
Play Album. Only $3.98. 


Please rush me the followliiK LONG PLAYING ALBUMS: 


□ TALES OF MYSTERY & IMAGINATION; $1.96 
plus for postage ( handling. 

□ THE HOUSE OF FRIGHT; $1.98 plus 25c for 
postage & handling. 

□ MUSIC FOR ROBOTS; $1.98 plus 25c for 
postage & handlirv. 

□ DROP DEAD; $5.98 plus 25c for postage & 
handling. 

□ WAR OF THE WORLDS; $5.98 plus 25c for 
postage & handling. 

□ TERROR; $1.98 plus 25cforpostage&handling. 


□ THEMES FROM HORROR MOVIES; $3.98 plus 
25c for postage & handlif^. 

□ NIGHTMARE; $1.96 plus 25c for postage & 
handling. 

□ HORROR; $1.96 plus25cforpostage& handling. 

□ SHOCK; $3.96 plus 25c for postage & handling. 

□ SLEEP NO MORE!; $4.96 plus 25c for postage 
& handling. 

□ SPIKE JONES IN HI-FI; $3.98 plus 2Sc for 
postage & handling. 


CAPTAIN COMPANY 
Dept MO-26 Box 6573 
Philadelphia 38, Penna. 

NAME 

ADDRESS 

CITY STATE 
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HAVE YOU ALWAYS 
WANTED A 


LIVE MONKEY? 



NOW you can have a real, live pet to play with 
that is almost as humart as a baby! This golden- 
haired BABY SQUIRREL MONKEY makes a cherish- 
ed gift for both adults and children. You can 
watch him grow, teach him tricks and train him 
to be the perfect pet. The BABY SQUIRREL 
MONKEY grows to about 12 inches long and is 
almost golden in color. They are slender and 
short-haired, with long, long 14-inch tails and an 
adorable, heart-shaped face with very lovable eyes. 
THE MONKEY is extremely easy to train and care 
for. Live Delivery IN PERFECT HEALTH is guaran- 


teed — or your money back. Feeding Is no problem 
since the MONKEY eats lettuce, carrots, fruits, 
in fact all the good foods that you yourself eat. 
In ail of nature there is nothing more affectionate 
or more loyal than this exciting little MONKEY. 
You will play with it . . . dress it in ail kinds of 
hilarious little costumes . . . teach it tricks . . . 
put on shows; will delight everyone who sees it. 
RECEIVE FREE with each monkey a wooden cage 
and instructions for care and feeding. 


CAPTAIN COMPANY, Dept. MO-26 
SOX 6573. PNILA. 38, PENNA. 

Enclosed is $19.95 (check or money order). Please 
rush my BABY SQUIRREL MONKEY via express collect. 
I will pay express charges upon delivery. SQUIRREL 
MONKEY will be delivered in wooden cage, along with 
FREE instructions on care & leading. 


NAME 


first in your neighborhood to own a 


|19 


|95 


SORRY. NO CANADIAN ORDERS— U.S. ONLY 


ADDRESS 

CITY 

STATE 


FAMOUS 

MONSTERS 


OFFICIAL MAKE UP KIT 



This natural latex rubber make-up kit was especially designed by FA- 
MOUS MONSTERS, and is devised so that all types of character and mon- 
ster faces can be created easily. Latex adh esive (harmless to the skin) 

I is included to completely 
change shape of your face. 


This fabulous kit contains: • Latex rubber bald 
scalp • 4 bases • Devil horns • Scar piece 
• Mustache • Bottle of Latex Adhesive • 
Black and brown make-up pencils • Complete 
booklet of instructions • 4 cheek pieces • 2 
chins • Pointed ears • 3 different artificial 
hair pieces • Goatee • 5 colors professional 
grease paint • Eye-patch. Dniy $4.93 plus 25c 
postage & handling. 



HORROR SHOCKERS 
IN 8MM 


Own these fabulous terror thrillers for your very own. Now the 
same films that you read about in the pages of FAMOUS MON- 
STERS can come alive on your home screen. You can run them 
again and again for the chill of your life. True weird classics, 
these productions represent the work of leading Hollywood 
producers, directors and casts. All films are approx. 200 feet 
in length, which is one COMPLETE reel. On standard 8mm home 
projectors each film is 15 FULL minutes of sinister cinema. 


JUNGLE WITCH 



Savage excitement abounds in 
the darkest jungle as the bru- 
tal giant ape, NABONGA, 
stalks his victims. This cousin 
to “King Kong" is just one of 
the many chilling creatures 
who menace stars Buster 
Crabbe & Julie London. A real 
shocker— this film was once 
banned for showing to chil- 
dren! Only $4.95 



THE LOST WORLD 

The fantastic 1925 screen 
classic, featuring the most 
realistic dinosaurs ever seen 
on film. This is the original 
production from which KING 
KONG was re made. It is 
rated as possibly the great- 
est film a home collector 
can own. A rare "Screen 
Thriller!" Only $4.95 


INVISIBLE WOMAN 



JOHN BARRYMORE and Vir- 
ginia Bruce mix up super- 
scientific formulas in one of 
the wildest labs ever seen 
in Hollywood. The result — an 
“INVISIBLE WOMAN" ~ fea- 
turing some of the all-time 
greatest movie special ef- 
fects. This screen sensation 
only $5.75 



One of the true classics of 
the past 25 years, this motion 
picture belongs in every seri- 
ous horror film collection. 
This version is adapted from 
a "little known" GREAT of 
1945, “WHITE PONGO," a 
Producers Releasing Corpora- 
tion picture. The story tells of 
a mysterious expedition into 
forbidden jungle territory. 
Weird scientists leading this 
search, are looking for the 
creature that bridges the gap 
between man and the apes— 
“The Missing Link.” One by 
one they meet a horrible fate 
as they discover a strange 
“White Gorilla." One of the 
most unusual monsters ever 
seen in the movies, this huge 


ape destroys anything and 
everything in its path. A truly 
amazing film. Top talent spar- 
ed no expense to tell this 
story. Produced by Sigmund 
Neufeid, directed by Sam 
Newfield and photographed by 
Jack Greenhaigh a most ex- 
traordinary cast of players 
enacted this weird tale— 
Richard Fraser, Maris Wrixon, 
Lionel Royce, Al Eben, Gordon 
Richards, Michael Dyne, 
George Lloyd, Larry Steers, 
Milton Kibbee, Egon Brecher 
and Joel Fluellen. All monster 
effects were supervised by 
one of the industry's leading 
authorities. You cannot af- 
ford to miss this superb spe- 
cial. Now only $4.95. 


□ I want JUNGLE WITCH. Enclosed is $4.95 plus 25c for handling 

□ I want THE LOST WORLD. Enclosed is $4.95 plus 25c for handling. 

□ I want BLOND GORILLA. Enclosed is $4.95 plus 25c for handling. 
O I want INVISIBLE WOMAN. Enclosed is $5.75 plus 25c for handling. 


CAPTAIN COMPANY 
Dept. MO-26 
BOX 6573 

PHILADELPHIA 38. PENNA. 

Name 

Address 

City Zone... 

State 


Ha C.O.D.'s PLEASE. Print name A iddreu clearly en all erders. 
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A COMPLETE COLLECTION OF HORROR S MONSTER MOVIES 


NOW YOU CAN OWN AND SHOW THESE COMPLETE FILMS RIGHT IN YOUR OWN HOME! 
TRULY CLASSICS OF THE MOTION PICTURE SCREEN! 


COMPLETE EDITION 
SmnidGO ft.) 16mm (320 ft.) 


ABBOTT & COSTELLO IN 
ROCKET A ROLL 



A runaway rocket ship, tlyinf 
saucers and beauties of Venus 
drive Abbott and Costello alonf 
a riotous orbit of dizzy fun tor 
some hilarious maneuvering in 
outer space! Only $5.75 for 
8mm; $10.75 for 16mm. 


eim 



— <H tki dHlng cartara «t tin 
sava{i btoodthintif (orllbi, M- 
tually ciAturtd and photofrapk- 
ad on safari In darkast Africa— 
In ona af tha scran't mast 
kraatk-taUii scHas! 


AiB«nNNo ffihim iftti 


A 


Dracula. TIm Wolf Man. and 
•van Tha Invitibia Man Join 
forcaa In thia coniady 
ahoekar! Watch tta dafhi 
ehaln*raactiQn of fun aa 
aomabody draama ug tha 
Idaa of uaim Coatolio'a 
**brain” for tho monator. 


Desperate men from a strange 
universe kidnap i noted scien- 
tist to help stem the unearthly 
furies of an outlaw planet. A 
powerful barrage of exploding 
missiles follows his remarkable 
escape. Only $5.75 for 8mm; 
$10.75 for 16mm. 


ircws 

FMPM 


QGUtSMO 


A apaca ahip MItara in flifht 
and apina to oarth with ita 
myatarloua monator vialtora. 
A bravo Kiantiat battloa 
againat time to aond tha 
unearthly monatara back to 
outer apace. 


wiiKM 


Qigantle PREHISTORIC 
01N08AUR8 are ahewn In 
a battio to tho death aa 
caveman watch, terrified. 
The prehiateric daya come 
alive again aa tha unearthly 
monatera engage each oth* 
or in battio. 


□ I want the 8 mm A A C IN ROCKET AND 
ROLL. Enclosed is $5.75 plus 25c for han- 
dling. 

□ I want the 16 mm A t C IN ROCKET AND 
ROLL. Enclosed is $10.75 plus 25c for han- 
dling. 

□ I want the 8 mm WAR OF THE PLANETS. 
Enclosed is $5.75 plus 25c for handling. 

a I want the 16 mm WAR OF THE PLANETS. 
Enclosed is $10.75 plus 2SC for handling. 

□ I want the 6 mm KILLER 60RILLA. Enclosed 
is $5.75 plus 25c for handling. 

□ 1 want the 16 mm KILLER GORILLA. Enclos- 
ed is $10.75 plus 25c for handling. 


□ I want the 6 mm IT CAME FROM OUTER 
SPACE. Enclosed is $5.75 plus 25c for 
handling. 

□ I want the 16 mm IT CAME FROM OUTER 
SPACE. Enclosed Is $10.75 plus 25c for 
handling. 

□ I want the 8 mm A. A C. MEET FRANKEN 
STEIN. Enclosed is $5.75 plus 25c 

a I want the 16 mm A. A C. MEET FRANKEN 
STEIN. Enclosed Is $10.75 plus 25c 
a I want the 8 mm BATTLE OF THE 6IANTS. 
Enclosed is $5.75 plus 2Sc for handling. 

□ I want the 16 mm BAHLE OF THE GIANTS. 
Enclosed is $10.75 plus 25c for handling. 


CAPTAIN COMPANY Dept. MO-26 
BOX 6573 

PHIUDELPKIA 38, PENNA. 
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A scientist invents a druf that turns humans Here's your cup of tea . . . an eerie, spine- In 1932 Hollywood wrapped Boris Karloff in 15 

into monsters — and Costello gets a dose of the tingling, nerve-chilling story of your two favorite yards of rotting gauze; for 6 hours they sprayed 

needle! He turns into a monster and lures Scot- all time great Monsters. Frankenstein and Wolf- his face with chemicals & baked It with clay, 

land Yard on a zany chase after the real mad- man will fill your cup with terror and send you The result; THE MUMMY— a screen horror class- 
man! Only $5.75 for 8mm; $10.75 for IBrnm. to bed to dream of happy nightmares, in! Only $5.75 for 8niin; $10.75 for 16mm. 



In the Amazon jungle a living creature from Boris Karloff as The Frankenstein Monster and Stalking relentlessly through the thick London 

150 million years ago threatens a party of Elsa Lanchester as his Bride-To-Be. The Frank- fog in pursuit of his fair victim is the most 

archaeologists. See the furious spear-gun battle enstein monster was bad enough, but the Bride fiendish and feared vampire of all time. Close 

to capture it in the Black Lagoon. now appears as a 7-foot tall horror, wrapped your windows and hang out the garlic leaves 

in gauze, ragged stitches scarring her neck! —Count Dracula is on the loose! An all-time 

classic! Only $5.75 for 8mm; $10.75 for 16mm. 


a I want the 8 mm A ft G MEET J ft H. 

Enclosed is $5.75 plus 25c for handling, 
n I want the 16 mm A ft C MEET J ft N. 
Enclosed ts $10.75 plus 25c for handling. 

□ I want the 8 mm Frankenstein Meets The 
Wolfman. Enclosed is $5.75 plus 25e pos- 
tage ft handling. 

□ i want the 16 mm Frankenstein Meets The 
Wolfman. Enclosed is $10.75 plus 25c pos- 
tage ft handling. 

□ i want the 8 mm THE MUMMY. 

Enclosed Is $5.75 plus 25c for handling. 

□ I want the 16 mm THE MUMMY. 

Enclosed is $10.75 plus 25c for handling. 


□ I want the 8 mm CREATURE FROM THE 
LAGOON. Enclosed Is $5.75 plus 25c for 
handling. 

a i want the 16 mm CREATURE FROM THE 
LAGOON. Enclosed is $10.75 plus 25c for 
handling. 

a I want the 8 mm BRIDE OF FRANKENSTEIN. 

Enclosed Is $5.75 plus 25c for handling, 
n I want.the 16 mm BRIDE OF FRANKENSTEIN. 
Enclosed Is $10.75 plus 25e for handling. 

□ I want the 8 mm DRACULA. 

Enclosed Is $5.75 plus 25c for handling. 

□ I want the 16 mm DRACULA. 

Enclosed is $10.75 plus 25c for handling. 


CAPTAIN COMPANY Dept. MO-26 
BOX 8573 

PHILADELPHIA 36, PENNA. 


Naffio...... 

Address. 


City.. 
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NEW! “IRON-ON” 

MONSTERS 




The newest way to "Monsterize” your shirts, T-shirts, 
sweat shirts, jeans, jackets, notebooks-anything! Each 
■'Iron-On Monster" is in FULL COLOR, 11 high and 
I'h" long, and completely washable. Can be pressed 
onto cotton, linen or woolen materials. Just place heated 
iron on top of the monster design-and it automatically 
transfers onto your shirt, jacket, etc. Any two "mon- 
sters"-onlv S1.00. 


YOUR CHOICE Or ANY 2 "IRON-ON MONSTERS" ONLY 
$1.00 PLUS 25c POSTAGE & HANDLING. CAPTAIN CO. 
DEPT. MO-26 BOX 6573, PHILADELPHIA 38, PA 



PHANTOM OF TH{ 
OPIRA 

Th* mmk it off. Th« 
mind is new cem- 
pletoly gene . . . mad. 
Frantic eyet poor 
ewt from a face 
•tdiod in horror. 
Hero b oil the de- 
tail of the Ghost of 
the Paris Opera. 
Dressed wM cape, 
biack tie and tails, 
with his companions 
the sewer rat and 
iisard, his mask held 
high. And below, 
the dungeon window 
thru which on eerie 
face watches the m|| 
outside world— end^ 
screams for 
revenge. 


THE HUNCHBACK OF NOTRE DAME. As you start to build 
this greatest of all Monster charqcters, you will see not 
only the physical ugliness, but the beautiful soul that 
made Lon Chaney's performance a great classic. QUASI- 
MODO, the HORRIBLE, is on the block in the city square. 
A vicious rope hangs around his neck. His hands are in 
chains, his threat is perched with thirst. He leeks up in 
ghastly fear at his tormentors. 
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tell ond come complete in every detail, 
just at you see them here. Each model has 
appsoximately twenty five separate pieces 
complete with all the exciting touches. 
You paint these yourself with quick drying 
enamel, and when you're finished, the 
menacing figures seem to com'e to life and 
leek as if they'll start parading around 
your room. 


You'll shake! You'll tremble! You'll shudder 
with delight os you assemble these au- 
thentic, life-like kits of the most marvelous 
monsters that have thrilled and chilled 
audiences over the post 30 years on the 
"silver screen." These perfectly scaled 
model kits ore mode of styrene plastic 
by Aurora, quality manufacturer of scale 
model hobby sets. All models stand 12" 


THE MUMMY-You'll be delighted at the 
musty smell of eld Egyptian tombs. The 
real life death-like look with fascinate 
you as you put the Mummy together. BE 
CAREFUL how you pbce the sacred stones 
that contain the magic signs— or there can 
be trouble. The snake— but you know all 
about that . . . don't you? 


WOLF MAN— In oil his gory splendor, arms 
upraised, ready to clutch his next victim. 
Complete in every detail, this kit when you 
assemble it . . . before you run out of the 
room, is a detailed scole model of "WOLf 
MAN" surrounded by his favorite play- 
mates. 


you to put this one together. - Horror- 
fresh, straight from the water. Assemble 


the razor sharp claws. Watch thi 
you attach it . . . sharp teeth. 


Hurry up end send it! I never thought I'd 
get the chance to build my very own 
MOVIE MONSTER. The basement is ready 
. . . my fingers are itching to get to work. 
I want a: 


□ THE MUMMY KIT . . . $1.00 plus 35c for 
postage & handling. 

□ CREATURE FROM THE LAGOON . . . $1.00 
plus 35c for postage & handling. 

□ FRANKENSTEIN MONSTER KIT... $1.00 
plus 35c for postage & handling. 

□ DRACULA MONSTER KIT... $1.00 plus 
35c for postage & handling. 

□ WOLFMAN MONSTER KIT... $1.00 plus 
35c for postage & hbndling. 

□ THE HUNCHBACK OF NOTRE DAME MON- 
STER KIT $1.00 

plus 35c for postage and handling. 

□ PHANTOM OF THE OPERA MONSTER 

WT $1.00 

plus 35c for postage and handling. 


FRANKENSTEIN— This great model is mode 
up of 25 separate parts. When complete it 
stands ever 12". You point it yourself with 
quick drying enamel, and when finished the 
menacing figure of the great monster ap- 
pears to walk right off the GRAVESTONE 
base that is part of the kit. 


DRACULA— The count of mid-night, hands 
stretched out in his famous "Terror 
Stance," looks at you with clolling eyes 
and grasping hands. Fang-like teeth hunger 
for the taste of bleed. In a twisted tree 
hong two of his favorite bat pets. 


ADDRESS 
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coupon. 


'\ 

This e«ty-to-read 
booklet uMwe how 
you can create 
realietic aupemat- 
ural trieke in your 
own Uvinc-room 
without apecial 
propa. Turn out 
the lights and 
work theae ehiller- 
diller atunts'on 
. family A friends. 

I Ten great tricks. 
Only Sl.OO. Circle 
No. 1 in coupon. 


HORRIBLE 

HERMAN 


FRIGHTENING I 
ASIATIC insect! 


Let people look inside this 2Vi" -tnen watch ; 
them fainti Inside la a horrible-looking type of i 
inaect with a fur body, scaley head, red eyes, and 
twin tendrils coming out of the head. You can 
make him lift his head and move around! Looks 
absolutely alive! Only 76c each. Circle No. 10, | 


LIVE - 
SEA HORSES 


DRACULA RMtUII RAT 

Enough to scare Dracula himself. This rubber bat 
®«"ea with a auction cup that when stuck on the 
bed. will cause nothing but 
Jrief to the poor victim who walks in unexpectedly 
Full price only 76< each. Circle No. S 


GIANT HYPO-SQUIRT 
WATER GUN 


they'll grew to g 
full '/t" in site. 
Just $t .00. Circle 
No. 6. 


fAONSTU NMIO 

Theae colorful rubber 
claws lit right ovci 
your hand like a glove. 
Enou^ to scare the 
wita out of your vie- 
tima. (The werewolf 
on the oover of ^3 
ieeue Is wearing 
them.) Full price only 
tl.60 each hand, or 
63.00 for a complete 
pair. Cirde No. 4 In 
coupon. 


MONfm POOY 

Gmeaome faet arc giant sise to go on over shoes. 
Mmle of latex robber and borrlMy painted, these 
ghoulish “feet" will frigdtten all. Craate a riot 
iriterever jou wear tbean. Full price only 11.60 
each foot, or $8.00 for a eoawlstc pair, ^rde 
No. 5 


Giant 15" hypedermic needle that is oeluotly a 
water gun that can shoot ever 20 fast accurately; 
Be the first In your neighborhood to have this new 
water gun. Loads of fun. Only $1.25. Circle No. 2 
in coupon. 


AMAZING INVISIBLE INK 

I “ 


As you write with this secret red ink, the writing 
will disappear in front of your eyes. When you 
finish your message you will hove □ blank sheet 
of paper in front of you. To rood your message 
all you do, is wet the sponge in developing fluid 
and rub it across the paper, and your writing will 
oppear. 'You will have lime to reed the message 
and then it will disappear again. 

You gel the complete set. A writing pen. vanishing 
red ink, developer and a sponge. $1.00 Circle 
No. 8. 






HORRIBLE 

MELTING 

MAN 

Here’s a great one! In- 
spired by the HOUSE 
OF WAX. this masli 
will startle anyone 
who sees it. Half of 
the face appears tr 
be melting onto the 
floor! Only SI. 49 
Circle No. 14. 


GORILLA 
MONSTER 

Imiution black hair and a 
mouth full of gorilla teeth 
make this ape mask a real 
horror creation. Be the 
King Kong of your neigh- 
borhood. Only$1.49 Cit 
cle No. IK 


GHOUL 


of the earth! Enlarged 
ears and mouthfull of 
horribly targe teeth, 
plus droopy, sunken 
eyes make this new 
mask a collector’s 
iteml Only $1.49 
Circle No. 11. 


FAMOUS MONSTERS moil order department 
features exciting items for all true monster- 
lovers, ol low cost. Many thousands of reoders 
have already ordered masks ond other monster 
merchandise— and are now busy scaring friends 
and family silly! 

All masks ore Hollywood-type, made of ex- 
tra heavy lolex rubber, full-faced and flexible. 
They actually move with the face, producing 
o most life-like appearance. Fils loosely on 
all faces, goes over the top of the hoed. 

It's easy to order the moyks and ether items; 
just circle the number of each item you wont 
in the coupon at the bottom of this page. 
Print your name and address clearly, then moil 
coupon with the full payment for all items 
ordered, plus 25c to cover postage and han- 
dling. In most cases, the 25c pays for ertly 
part of the postoge. WE PAY THE REST! All 
merchandise guaranteed. Sorry, no C.O.D.'s. 



MAIL THIS EASY-TO-ORDER COUPON TODAYI 
CAPTAIN COMPANY, Dept. MO-26 
BOX 6573 

PHILADELPHIA 38. PENNA. 

Draw a circ/e orouncf the number of each ifoin you 
wont; 

1 2 3 4 5 6 7 8 

’ 10 M 12 13 14 15 16 

17 18 19 20 21 22 23 

NAME 

ADDRESS— 

CITY STATE 

NO C.O.D.'s PLEASE. Print name & address clearly on all orders. 


PleoM rusn me the items 1 have circled on 
this coupon. I enclose $ . in 

full Royment, plus 25c for postoge or»d 
handling. 

Pleose send via FIRST CLASS MAIL, for 
which I enclose 25c additional. 



Very authenti 
Only$1.49 ( i 
cle No. 22. 







QUESTION: HOW CAN I BE MORE POPULAR IN SCHOOL? 
ANSWER: GET ONE OF THESE FAMOUS MONSTERS 
3-RING LOOSE-LEAF LAMINATEO BINDERS! 


ALLS AVAILABLE 

FRANKENSTEIN 

DRAGULA 

WOLFMAN 

GO BACK TO SCHOOL WITH A FAMOUS 
MONSTER! Choose one of 3. of these 
FULL COLOR front-cover loose-leaf. 3- 
ring resulation binders (Frankenstein. 
Dracula or Wolfman). Each is con- 
structed of sturdy, washable jet black 
vinyl. Strong I'/i-inch metal boosters 
are firmly attached to the standard 
size binders-guaranteed to take the 
toughest wear you can give it! And 
your favorite FAMOUS MONSTER por- 
trait In color is permanently laminated 
to the front cover of the binder. Every- 
one will be green with envy! Send for 
yours TODAY! Specify FRANKENSTEIN. 
DRACULA or WOLFMAN. Each one is 
only S1.50 plus 50c postage & handling. 
CAPTAIN COMPANY. Dept MO-25. 
BOX 6573. PHILADELPHIA 38. PENNA. 



STANDARD 

SIZE-9*3/4 


COMPLCTE WITH 
I-I/2'' METAL 
BOOSTER 



3 BOOKS M.!! 


plus 30c postage 


ALL 10 BOOKS ONLY $5.00 
and WE PAY ALL POSTAGE! 


CAPTAIN COMPANY Dept ST-6 
Box 6573 

Philadelphia 36. Penna. 
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504 PAPERBACKS 504 PAPERBACKS 504 PAPERBACKS 


PHANTOM OF THE OPERA THE FIEND IN YOU 


WAR OF THE WORLDS DAY OF THE TRIFFIDS 


^PhmtoiT 

)f«ieOpeR 

OyOaston Urou> ol. Rv»ry Ihrlll i« h«f«. 
■ The macabre cwr»e 

»hot hat*9i over the 
Opero Heuie. The 
mvtterv of the bax 
that no one will ever 
enter. Here I* the 
complete itory In all 
Hi greoineii. 


THE INVISIBLE MAN 


One of the world't 
grealett tu«pen«e 
Hirlllert, it telli ol the 
itrange— and evil ex> 
perlment of a mon 
whole icientiflc genl- 
uf carried him beyond 
the pale of humanity. 
Written by the one 
and only H. G. Welli. 
It wei the baili for 
the claiilc motion pic- 
ture itarrlng Claude 


In the long reochei 
of the night, have you 
ever cringed in a knot, 
curdled with terror at 
iomething remember- 
ed, fomething, you 
nearly did, or wonted 
to do? Alt rooti of 
abyimal terror end 
monilrout evil lie in 
the human mind . . . 
and thii it the fiend 
in you. 


BURN WITCH BURN 



Century. Norman Tay- 
lor thought it wai ab- 
lurd for hi* beautiful 
wife, Tenty to believe 
in block magic. He 
made her throw her 
potfoni, charmi, am- 
ulett into the fire. 
Then hit trouble! be- 

R on. Eaiily the molt 
ightening end the 
molt convincing of all 
modem horror itoriet. 



These hideeui 
triffidi roomirtg 
the ruins of the 


screams as he 
falls. There Is o 
terrible silence In 
the city, the 
streets are totally 
deserted. The one 
noise thot breaks 
the stillness is 
the strange rustle 
of the trlHIds in 
search of mon. 


TERROR BY NIGHT 



Ghouls, were- 
wolves and vom- 
plres are, of 
course, not real 

they? The deed 
do not walk by 

they? ■ ■ ■ 

Here is on abso- 
lutely authentic, 
scientific Study of 
that which made 
men net only be- 
lieve, but behave 
as though they 
were . . . ghouls 
werewolves and 
vampires. 


TWISTED THE ISLAND OF DR. MOREAU MORE NIGHTMARES CIRCUS OF HORRORS 


For those who enjoy 
the best in horror . . . 
stories by Poe end 
lovecraft. For those 
who enjoy off-beat 
mosterpleces 
stories by De Mau- 
passant and Stephan 
Crone. For those who 
enjoy the sinister in 
science fiction . . . 

stories by irodbury 
and Sturgeon. Fifteen 
weird masterpieces. 



Moreau . . . the name 
was familiar. A bril- 
liant surgeon who’d 
been forced to leave 
England when the 
Slery of his cruel ex- 
periments became 
public. 

And new he was 
here, on this forsaken 
Island. . . . Whot 
could II mean, these 
crates of live ani- 
mals, a locked enclo- 
sure, a netorieus vl- 
visector, and these 
crippled, A distorted 
men? 


“FEAR exists. It lurks 
in the shadows of a 
lonely night; In the 
untenanted house and 
the tenanted tomb; It 
is at heme in all the 
dark pieces, including 
these of the hUmen 
mind and there are 
times when we must 
admit its pressing 
presence, ocknowl- 
edge its existence in 
order to make our 
own mere bearable, 
it forms the basis of 
all my work . . 



A ruthless sur- 
geon . . creoltng 
personalities for 
hit own fiendish 
ends. Behind the 
9 litiering facade 
of hit famous cir- 

plastic surgeon 
built a world of 
horror, probing 
deeper end deep- 
er into the mys- 
teries ef his craft. 


THE SHRINKING MAN 


JACK tlie RIPPER 


DONOVAN’S BRAIN 


P 


The man's name was 
Scott Corey. Eighteen 
months earlier, he had 
begun to shrink, and 
no doctor in the world 
could stop It. He was 
six Inches toll the day 
the Bte^ Widow 
spider swung down 
from the shadows 
and came scrabbling 
across the concrete et 
him on giant, spiny 



It was a weird theory. 
The criminologist end 
the psychiatrist had 
proven that the Rip- 
per, who had once 
preyed on London's 
women, was roaming 
Chicogo . . . waiting 
to make another 
''sacrificial murder" 
as his stars moved in- 
to the kill peHorn. 
The theory led them 
to a wild end shock- 
ing party. 


A masterpiece ef her- 
rorl The million-copy 
beit - selling thriller 
about a young scien- 
tist— and his weird 
experiments with a 
live brain with the 
immortal power ef 
evill On this clastic 
suspense slery was 
based the famous film 
DONOVAN'S BRAIN. 
Its celebrated author, 
Curt Siodmak, has 
written many science- 
fiction novels. 


WITCHES, WARLOCKS AND 
WEREWOLVES 



Rod Seriing's Tri- 
ple W: Witches, 
Warlocks A Were- 
wolves. TWELVE 
horrifying tales for 
the demon in you 
collected by the 
man who wrote 
Stories from the 
Twilight Zone. 
Witches have funi 
Warlocks have pri- 
vileges! Werewol- 
ves have the last 



" 3 BOOKS $1 


EA plus 30c for 
postage & 
handling 


CAPTAIN COMPANY, 
Dept. M 0.26 BOX 6573 
PHILADELPHIA 38, PENNA 


NO C.0.D 's PLEASE. Print name & address clearly on all orders. 










MORE EXCITING PAPERBACK BOOKS 


TKmuL 

mpm 


THEODORE 

STURGEON. 


: n, 

Urufuti 


NIGHTS BLACK AGENTS ZACHERLEY’S VULTURE INVISIBLE MEN THE GHOUL KEEPERS 


wKtt know*— 
hew to catch a 
vampire? 
the thing 
gheite wont 

taw a women 
in hair? 
what evil lurk« 
in the heart! ei 

The GheuI Keep* 
tere know and eo 
will you, when 
you read Ihit cel* 


Nine gratt tales of 
horror by FriU Lieb- 
er, Jr. Bone-chilling 
stories of ancient 
evils who come to 
life wherever and 
whenever violent hu- 
man emotions call 
them into being, to 
feast on the grisly 
terror of their hap- 
less victims. Sheer 
mayhem! Real ter- 
rors that exist in 
large cities! Read 
this one at your own 
risk' 


oms ^n, mm- 

LEV flint ta ■rcttat 
a MgaHleeei eaa- 
mtlM at svpartar 
karrer rtariat. TMt 


Invisibility it aa Idai 
wblch hat anebaatad 
Mnkind far agai— 
and it tha ^rfact 
blaiprint tar aicitlng 
kamr. Na waadar 
that tana af tha 
flnatt writart kava 
wrlttan aa ttiis 
tkana! Aneng Ika 
nry batt art starii 
la thlt paHtbKk. 




VILLAGE OF THE 


Another great mod- 
ern horror sto'y by 
Theodore Sturgeon - 
one of the most ex- 
citing authors of the 
terrible tale. Here is 
a short horror novel 
that reachesa haunt- 
ing intensity. A bril- 
liant novel of mod- 
ern times that will 
. play fantastic tricks 
; with your imagina- 
! tion. The best from 
I the master ot fan- 
! tasy! 


Ataleolpiercingter- 
L rot about the agony 
of a poor victim who 
cannot escape the 
. strange mastery of 
'L-k an egomaniac prac- 
, ticing unknown hor- 
L|R rors. a graphic, emo- 
*lift tional short novel of 
rBl weird and chilling 
characters that seem 
mBM absolutely real — by 

^3frightening tales: 
i^BSarban. Don't miss 


Here IS a great story 
of children fathered 
by fiends unknown 
blonde, blazing- 
eyed monsters who 
could be our mas- 
ters tomorrow. The 
terrifying original 
Story that was made 
into the hit MGM 


Have you tvtr noth 
sidtrod naklM a 
dial «ltk tha oivll 
to gain your most 
aagtr dtsirMf And 
ytt not finally 
hava to pay ttio 
scortT Han la a 
eotlactlon of 12 
tarrifying tales 
about thoM vfbo 
did — and thoia 
wha tuccttdtd. 


outstanding films of 
the year. Enough to 
scare the bravest 


ZACHERLEY’S MIDNIGHT THE OTHER PASSENGER THINGS WITH CLAWS THE UNEXPECTED 
rr a SNACKS 


Selected short stor- 
ies . calculated to 
chill the blood. Like 
the hero of The 
Other Passenger, 
you suddenly feel 
beyond the yellow 
circle of your read- 
ing lamp there's 
something waiting, 
waiting to pounce. 
The bristles on the 
back of your neck 


Here's one we could 
not put down until 
the last page was 
read! An absolutely 
fascinating collec- 
tion ot stories hav- 
ing to do with "claw- 
ed- creatures with 
murderous motives." 
Truly terrifying tales 
of worlds we dream 
about but wouldn't 
want to visit— and 
the creatures that 
Inhabit these dream 


Did you ever 
wonder what 
hobble! on un- 
dertaker hot? 
What it could 
co!t to become 
the richeit man 
in the world? It*! 
all hore in II 
chilling storio!. 
The montter! ond 
hexet, grim dem- 
ent and gay. 

Cute fiend! at 
horrible play— 
!ome cheerful, 
tome tcary . . . 


choice of short 
stories featuring a 
brew of ghouls, 
vampires, ghosts & 
creatures as horri- 
ble as you would 
want to meet— with 
special cheering 
notes on each from 
old Zach himself. 


MDRE MACABRE GREATEST ADVENTURE 


CREEPS BY NIGHT THE MACABRE READER 


These are very spe- 
cial tales of horror. 
They are introduc- 
ed by the late 
Oashiel Hammett, 
called by The New 
York Times one of 
America's greatest 
craftsmen of sus- 
pense. They include 
masterpieces by the 
most renowned ex- 
perts of terror. They 
will give you hours 
of "deliciously 
shocking" reading. 
These weird tales 


Specially designed 
to curdle your blood 
. , . That's this book. 
We call it MORE 
MACAGRE, because 
that’s what it is. 
The stories select- 
ed here are as 
ghoulish as any 
you'll find In print 
anywhere. They are 
the kind that will 
seek out that spe- 
cial little point of 
fright hidden in 
your soul— and prod 
it out, shrieking, in- 
to the night. 


Dance of Death, 
that fearsome car- 
nival of the skele- 
tons, weaving their 
gruesome evils in 
and out of the lives 
of the living, sum- 
marizes the essence 
of each of these 
shock masterpieces. 
Here are stories of 
terror from the 
lingering horrors of 
ancient Egypt to 
the unnamed mon- 
sters of the frigid 
cold and the tropic 
jungle. 


When a sea captain 
brought a baby di- 
nosaur to the home 
of a wealthy, bril- 
liant scientist, it 
triggered off an ex- 
pedition that well 
deserves the title 
of THE GREATEST 
ADVENTURE- For 
the trail of that 
little creature led 
straight into the 
unexplored, quake- 
shaken Antarctic to 
a lost world overrun 
with monsters! 


moRe^IM 

macabre 


NO C.O.O.'s PLEASE. Print nime ( address clearly on all orders. 



A 4 plus 30c for 

CAPTAIN COMPANY, 


NLI postage & 

Dept MO-26 BOX 6573 

0 DUvIVw 

U 1 ■ handling 

PHILADELPHIA 38. PENNA 









MORE EXCITING PAPERBACK BOOKS 


Frankenstein 


* ' KAHKAX 


TALES 

Tf'an;v,j 


plus 30c for 
postage & 
handling 


SARDONICUS — 
what woe the ee* 
<rel that kept his 
heuie In terror? 
SARDONICUS — 

why did he weor 
a mask? SAR> 
DONICUS — had 

bis face? SAR- 
DONICUS — who 
was this man? 
A TALE Of GOTH- 
IC HORROR AND 
MONSTROUS 
DEEDS 


pirt. To live, thii 
mysterious noble- 
man hod to hove 
the elixir of life, 
sucked from the 
veins of the liv- 
ing. This extraor- 
dinary horror tole 
tells the story of 
people caught In 
the spell of Count 
Dracula's strange 
powers. 


As Guy Carrell's 
coffin was laid 

screamed— “I am 
net deedi" Rut 
life remained on. 
ly in his fevered 
mind, in his tor- 
mented eyes. To 

graveside — In- 
cluding his beau- 
tiful bride Emily 
— Guy Carrell was 


"The Monster A- 
wekes. The arti- 
ficial body I had 
constructed with 
such care ley 
lifeless before 
me. My goal was 
in sight. I began 
. . .” Rend the 
thrilling, chilling 
words of this 
masterpiece just 
as it was writ- 
fen In the origin- 
al manuscript. 


NINE HORRORS SURVIVOR AND OTHERS THE CLOCK STRIKES 12 ALONE BY NIGHT 


Another chiller 
from our pop 


The last 7 stories 
of the great mas- 
ter craftsman of 
the unknown. 

Two novelettes 
end 5 stories 
which give you 
on overall leek at 
the macabre 
world of Love- 
craft the 

fantasies, New 
England horrors, 
the Cthuiku My- 
thos. A treasure 
el the supemet- 


ENTER THE 
WORLD OF THE 
SUPERNATURAL 
teeming with very 
special denizens 

rich in gory vari- 
ety that the heart 
thuds loud, sweat 
breaks, the cring- 
ing mind seorches 
shudderingly for 
the next ghastly 
manifestotien in 
this tome of terri- 
fying stories. 


H. Russell Wake- 
field presents a 
series of stories 
in the realm of 
the supernatural 
which ore all the 
mere netve-chill- 
ing because they 
hove their roots 
in reality. Great 
tales of the ma- 
cobre and the un- 
explainable that 
will held you in 
their spelll 


Horrors contains 
NINE super-horri- 
fic nightmares 
brought to grin- 
ning life by 
Joseph Payne 
Rrennan. One of 
the best books 
FM’s Editors hove 
come upon in a 
long time! Guar- 
anteed to enter- 
toln the true hor- 


SHADOWS WITH EYES THE RED BRAIN NOT LONG FOR THIS WORLD 


RINGSTONES 


TURN UP THE 
LIGHTS AND 
LOCK THE 
WINDOWS 
. . . These stories 
are of all kinds— 
there are tales of 
psychic residue 
and ghostly ven- 
geance, of wilch- 
croft and ancient 
sorcery, of poetic 
justice and pure 
horror, and 
THINGS THAT GO 
BUMP IN THE 
NIGHT 


Burled deep in 
the reaches of 
vast antiquity lie 
the ancient cus- 
toms. the vicious 
games, the laws 
of the privileged 
lords and his en- 
slaved minions. 
Sarban's preoccu- 
pation is chiefly 
with the remote 
brooding past but 
jealously invades 
the present 
through the son- 
Ity of the heroine. 


"Master of weird 
toles" John Col- 
lier, the great K. 
P. Levecraft, and 
many other fa- 
mous writers have 
joined forces in 
this rare volume 
of suspense and 
terror, never be- 
fore available in 
paperback form. 
NAMELESS HOR- 
RORS "THE CHIL- 
LER OF THE 
YEAR" 


Horror Comes in 
Many Guises . . . 
not all of them 
easily recogniza- 
ble— at least not 
as easily as the 
conventional 
ghoul, or witch, 
or ghost. Fritz 
Leiber is a past 
moster of terrify- 
ingly unrecogniz- 
able phantoms — 
unrecognizable, 
that is, until toe 


TALES OF TERROR PIT & THE PENDULUM LOVE & HORROR 


The will, con- 
ceived in hotrod, 
demanded that 
ElIzcAelh Stone B 
two male cous- 
ins occupy Witch 
House for an al- 
lotted time in or- 
der to inherit a 
fortune. and 
the evil ghost of 
Miss Sara! stalk- 
ed the house in 
the dead el the 
nighi to lormenl 
her would • be 
'heirs. 


Grim, ghastly, 
spine - chilling, 

horror in lhre.> 
terrible tales you 
will remember 
with shuddering 
dreod every time 
you’re alone in a 
dork house or on 
e deserted street 
listening to the 
whispering, omin. 
ous sounds of 
night. 


A magnificent cel- 
lection of horror 
stories to chill the 
grisly in heart. 
Edited by Don 
Congdon, this pa- 
perback is one of 
the best In the 
Ballantine CHAM- 
BER OF HORROR 
SERIES. If you 
liked SARDONI- 
CUS— you'll love 
this one! 


A castle that tor- 
ture built, whose 
dungeon walls 
still sweated 
blood ... A fam- 
ily terrorized by 
the awful secret 
they shared and 
the men who 
challenged e 
nightmore — ond 
dared to face lit 
horror, alone. 


NO C.O.D.’s PLEASE. Print name & address clearly on all orders. 














NEW POCKET ADDINC MACHINE 


STAPLER TACKER 


MULTIPLIES...UP TO 
99,998,999 

GIVES CORRECT 
ANSWER IN SECONDS 

Hundrad* mt avaryady via*. Balanca 
your (hack baaki, old* iludanlt hema- 
wark, add* lang celumn* af flQura*. 
Glvai yew tha <arra«r oiMwar In iac> 
and*. SImpla . . . aa«y ta u«a. A handy 
praclilon InttrumanI far itudani and 
prafaiilenol man. Only plus 2Se 

postage and handling. 


BONUS-COMPLETE WITH 100 FREE STAPLES! 

• FASTEN COSTUMES • MEND TOYS 

• REPAIR SCREENS • STAPLE PAPERS 

Only $1.29 plus 2Sc far postoga and handling. 


BRITISH TYPE 
BATTLE LANTERN 

similar ta ana used by the British 
army. All metal gray onamallad body 
with large front lamp (ever 2” In dla- 
matarl plus an autematlc rod blinker 
warning light. Compact lightweight de- 
sign. Separate swltehai ta cantral front 
beam and blinker. Has Its awn stand 
and can be attached la your bell. Only 
SI .00 plus 25« postage and handling. 


FLASHLIGHT 


chongo. Only $1.00 plus 25c postage 
and handling. 


CAPTAIN 


COMPANY 


Dept 


BOX 


6573 


PHILADELPHA 


COMPLETE WITH 
WHITE SHROUD LINES! 
BRIGHT ORANGE & WHITE COLOR! 
REINFORCED SEAMS THROUGHOUT! 

22 FECT IN CIRCUMFERENCE 


GENUINE U.S. 

AIR FGRCE SURPLUS 


NOW FOR THE FIRST TIME you can 
own a genuine, brand-new CARGO 
PARACHUTE originally made for the 
U.S. Air Force at an estimated cost 
of $50.00 each. THIS IS THE REAL 
THING— purchased by us at a special 
surplus sale. Each PARACHUTE is 
constructed of specially reinforced 
orange & white cloth— and Is com- 
plete with sturdy shroud lines. The 
cloth alone Is worth more than the 
price of the entire parachutel The 
cloth can be used as a PLAY TENT, 
COVER, etc., or hang it in your den 
or play-room. LIMITED QUANTITY of 
these valuable parachutes available 
at ONLY $2.95 plus 65c postage & 
handling charges. 


CAPTAIN COMPANY, Dept. M0-2S 
BOX 6573 PHILADELPHIA 38, PENNA. 







[MIMa€Rl 


Be sure to indicate 
Package or Package 4^2 


CAPTAIN COMPANY, Dept. MO-26 
Box 6573, Philadelphia 38. Pa. 


At lo>t, you con hovo your vory own 
Heltywood MYSTBIY-MAN typo MASK. Tfio 
emoting hood meik ii oil genuine wool, 
double ctltchod with felt lining for real 
comfort. For convenience, the mouth flop 
•nop* open or chut. The motk it held in 
pioce by eloatic head bonda, while the 
apeciol wool collar dropea down over the 
ahouldera. Uae your moak to: 

1) Moke o movi^ with yeuraolf atorring 
oa the "Myaterieua Avenger}" 

2) Organise o "Moaked Phantom" club 
with your frienda! 

3) Protect your face ogeinat freeaing cold 
weather! Act right new and aend for 
YOUR very own BRAND NIW moak. 
Only tl.OO eoch plua 25c for pottage 
and handling. 

CAPTAIN CO., Dept. MO-26 , Box 6573, 
Philadelphia, Pe. 


WATCH THE 


PERPETUAL MOTION 


L . NO ELECTRICITY! 

" a no BATTERIES! 

/ Ail you need is LIGHT to run this scientific 
( ATOMIC ENERGY ENGINE. The brighter the 
light— the faster it will spin. Resembles a 
light bulb (made of quality glass) with a 
heavy-duty base. Sits anywhere. 6 inches 
high. No parts to wear out — nothing to get 
but of order. Any kind of light will cause 
it to turn — even under water! A truly fas- 
if cinating and mysterious novelty. Only $1.75 
plus 25c postage & handling. 

Dept. MO-26- PHIlADELPHtA, PENNA. 


BEFORE YOUR 
VERY EYES 


See lh« enllra hotching pre<«ii . , . froni agg to ctiich . . . through 
the plottic rfomo wirtdew of thif 2 egg iftcubaler. Mainlaint proper 
heat and humidity to hatch chick*, duck*, phoatantt, quail, otc. In- 
clude* bulb, egg holder, thermometer, and inrlruclien baek. Stand* 
0" tall, 7^4'' wide. Ba*e convert* le a breeder after chick ii hatched. 
Only $2.98 plu* 50c peitage. 

CAPTAIN CO., Dtp! MO-26' *373, PHILAOELPNtA, PENNA. 


A COMPLETE SET OF 5 DIFFERENT 


100 MAGNETS- n 


P-. " ■ I Unbelievable as it may 

seem, here are 100 pow- 
ij B erful 1/4" rubber coated 

"^1 u magnets for only $1 . You 

/) will spend hours playing 

-- im with them, building toys, 

houses, making doodles 
. . . anything yourimagin- 
ation canconjureup. Per- 
feet as markers and for 
■Wa Twa l taa i mm I holding notes to metal 

surfaces. Handy in home 
CAPTAIN COMPANY Dept MO-26 or office for young and 
BOX 6573 old. $1 plus ISc postage 

PHILADELPHIA 38. PENNA. & handling. 


Bright silver-fmished MONSTEH RINGS 
with secret flicker destgn,s that jump 
change position with each move- 
^3nd! You get ALL 5 MON- 
STER RINGS (WEREWOLF, FRANKEN- 
STEIN, VAMPIRE, SKULL & MUMMY) for 
only SOc plus 25c postage & handling. 

CAPTAIN COMPANY. Dept MO-26, Box 6573. Philadelphia 36. Pi. 










SUPER WATCH 


SUPER-WATCH ... A marvel of engineering from the factories of 
Switzerland. The most wonderful wrist watch you ever saw. Want 
to time a race? Measure distance by the speed of sound? Keep 
track of time during a long trip? You can do. all these things with 
SUPER-WATCH. 

An accurate watch • Sweep Sec- . .x. ^ 

ond Hand * Push-button Stop • 

Tachometer • Telemeter • 45 min- 
ute dial • Anti-magnetic • 2 year 

plate writ! watch that averything 
. . . Complete for only $10.95 plwt 50c 

CAPTa'iN CO.. Dept. MO-26 

Box 6573 Philadelphia 38, Pa. 'v'’ 


MOST FRIGHTENING HORRGR MOVIE 
SCENE EVER MADE! 

THE ORIGINAL PHANTOM OFTHE OPERA 

first time anywhere — you can _ All ■ ftlimi# 

show in your own home the I IlMI |lUll|||p W 

famous 100 feet of filn^ de- kVIl WVlHIlk I 


CAPTAIN CO., Dept. MO-26 SO FEET^ 100 FEET 
Box 6573 8mm 16mm 


MONSTER INSIDE THE BOX 


MAGIC 

KIT 


Shosaml AlleBra-oell 
The Matter Sleight of 
Hand It YOU. Steading 
in front ef yeur eudi* 
ence, with a vricked 
smHe on your face and 
3S shew stepping tricks 
up yeur sleeve. Yeu'll 
mystify . . . you'll stu* 


ell who watch, first yeu storteff with "The Chinese laundry" 
trick ... In front of their very eyes you tear up a loundiy 
ticket and reetere it. Then yeu do the "Mlrecle Coin" Trick. 
And ceme right bcKk by Defying Orevity. After that yeu 
deule them with the "Mi^ic Miror". And leave them gasp- 
ing with, the "Multiplying Kobbits" as yeur final stunt. The 
choke is yours. You have 2S prefessienol tricks to cheese 
from. Complete with ell meteriei end instructions. Greet 
fuis eacMng enterteinment. S},S0 plus 35c postage 


There it sil«,- the MYSTERIOUS 
SLACK METAL BOX— Quiet, Sinister 
and Waiting. You throw the Switch 
to "ON". .Immediately there Is o 
terrific grinding ef power as THE 
BOX starts jumping as if it con- 
tained a hidden MONSTER. Then 
the lid slowly rises . . . and from 
inside THE BOX emerges a frighten- 
ing, eerie GREEN HAND. The GREEN 
HAND qrebi the switch, pushes it 
to "OFF" and quickly disoppeors 
back into THE BOX. The lid slams 
shut— and all is silent again! Once 
seen, this is never forgotten. The 
most haunting, maddening object 
you've ever witnessedt Onfy $4.95 
plus 2Sc postage A handling. 


CAPTAIN CO., Dept. MO-26 
Box 6573 

Phiiadelphia 38, Pa. 


CABTAIN CO., Oept.MO-26 Bex 6573 Bhiledelphie 31, Pe. 


Philadelphia 38, Pa. 


plus 25c postage & handling. 


94 











YOURS FREE! 

Ulltr Kit ineludci blu« 
Simulvothar Portfolio 
with rnotol eiotur*; 34 
■hoot! and 12 onvo- 


3 GREAT NEW MONSTER MYSTERY GAMES 
DESIGNED AROUND YOUR FAVORITE FAMOUS 
MONSTER CHARACTER. EACH GAME IS FOR 2, 
3, OR 4 PLAYERS, PROVIDES HOURS OF FUN 
& SUSPENSE ON A 16” x 10” GAMEBOARD. 


CAPTAIN CO., Dept. MO-26 □ Send me the FRANKEN 

Bex 6573 STEIN MONSTER GAME, 

Philadelphia 38, Pa. for which I enclose $1.98 

plus 25c postage 

□ Send me the DRACULA □ Send me the WOLFMAN 
GAME, for which I en- GAME, for which I en- 
close $1,98 pius 25c close $1.98 plus 25c 

postage & handling. postage & handling. 


ADDRESS .CITY STATE 


FRANKINSTBN MON$T0t OAME-lach player trio* to b* firit 
to captur* Frankenttain & return him lofely to the labor- 
atory. fxciting tpinner action wheel with gomebeard. 4 
Frankenatein playing characters. 7 colorful game cords 
$1.98. _ 


DRACULA OAME— Object is to avoid being caught by Draculo 
who is out searching for victims. Double spinner action with 
gameboord. Drocuta characters, playing cards A 3-dimen- 
sienal pieces. $1.98. 


WOLFMAN OAMi— A suspenseful game with players moving 
thru the night net knowing when ^e moon will rbe A when 
one will turn into the Welfman. Double spinners. Four 
WoKmon characters. $1.98. 


IMPRIHTID WITH YOUR NAME IN RIAL COLD! 


FRANKENSTEIN - DRACULA 
WOLFMAN 


mm GfiMK 


THIS HANDSOME STATIONERY KIT IS 


YOURS FREE 


JACK. MORTON 


$1.75 VALUE 

YOURS FREE 
IF YOU CAN 

COUNT I 
THIS I 
CASH" I 


JUST TO SHOW HOW EASILY 

— V] YOU CAN EARN LOTS OF CASH 

Write your nome clearly when you send the 
5.,^ coupon, fhot's the nome we print in I4K gold 

\ A on your portfolio. YOURS TO KEEP-- regord- 
\ & ** Tou 0 snxill ossort- 

\ ment of Elmiro Christmas cords, enough to 

\ show ond fake orders. Complete instructions 

1 ond catalog show how to moke cosh, get repeat 

\ I orders. Don't miss this double chance to 

^•4 EARN and get FREE GIFT besides. Write now' 

COSTS NOTHING TO TRYf Moil coupon or 
write: Etmiro Cord Co., Dept.ClCK) Elmiro, N.Y. 

' ♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦eeeeeeeeeeeeeeeeeee 

ELMIRA CARO COMPANY, Dept.QlOO, Elmiro, N.Y. ♦ 

time money” Send FREE Letter Kit and catalog, a^*°ON X 
APPROVAL card samples to be paid for or returned it not Z 
-completely setisfied. T 








rou CAN WRITE! 


NOW, you can open the door to your ambitions. Here is a 126 
page book giving you a step by step outline how to 


YOU 


1. Organize your material, create charac- 
ters, deveiop atomosphere and develop 
your notes into an exciting, thrilling story. 

2. Write feature articles for magazines just 
like professional writers do. 

3. The method and technique of writing 
short stories. How to construct a com- 
plete tale and make it thrilling reading. 

4. How to develop editorial columns. 

5. How to write a monster or horror play. 
The method of developing conversation 
between your characters. The method of 
stage entrance and exits. 


6. How to prepare a script for television or 
movies. The methods used to show actors 
how to move on camera, when to speak 
their lines, how to give instructions to 
camera crews for effective photography. 

This, plus everything you need to be a pro- 
fessional writer. Send for this important 
book now. It could change your life! 

postage I. handling to Philadelphia 38, Pa. 


SKULL is excellent decorative 
piece; plac^ candle on top ot 
head— let wax drip down onto 
face for eerie effect. Construct- 
ed in one piece of tough, un- 
breakable white plastic. Looks 
like the real thing. Only $1.25 
plus 25c postage & handling. 


HOMAN SKULL 


Realistic Plastic Replica of Real 
Skull Is Perfect For Desk, Den, 
Bookshelf— Dr For Scaring Life 
Out of Friends & Relatives 


CAPTAIN COMPANY, Dept. MO-26 
Box 6573 Philadelphia 38, Pa. 


INSTANTLY PROJECTS 
ANY PHOTOGRAPH 
DRAWING, COMICS 
SNAPSHOT, ETC. IN 
COLOR OR BLACK AND 
WHITE 


PROJECT ANY 


UP TO 4 FEET WIDE 


The MAGNAJECTOR is a brand new inven- 
tion that enlarges ANY IILUSTRATED MA- 
TERIAL to a giant four-foot-wide image on 
any screen or wall. Will clearly project 
ANYTHING that can be placed under the 
lens opening, such as insects, leafs, etc. 
Approved by Underwriters’ Laboratories— 
plug in anywhere. Only $6.95 plus 70c 
postage and handling. 


CAPTAIN CO., Dept. MO-26 
Box 6573 Philadelphia 38, Pa. 


PICTURE 


FRANKENSTEIN KEY CHAIN 


Created and styled exclusively 
for FAMOUS MONSTERS, this ter- 
rific combination KEY CHAIN and 
FRANKENSTEIN HEAD will auto- 
matically become your favorite 
good-luck piece. The gleaming, 
golden head is attached tc a 
sturdy carry-all key chain with 
extra strong lock to protect all 
keys. Price includes packaging, 
shipping, postage and taxes, 
only $2.00. Order today! 

CAPTAIN CO., Dept. MO-26 

Box 6573 Philadelphia 38, Pa. 


LARGEST COLLECTION OF HORROR 
PHOTOS NOW AVAILABLE FOR SALE 


You can now obtain photos of MONSTERS from HORROR MOVIES, SCIENCE 
FICTION films, HORROR ACTORS, WESTERN and TARZAN MOVIES, POPULAR MOVIE 
and TV STARS and many other terrific subjects. Scenes from CLASSIC HORROR 
FILMS featuring such greats as LON CHANEY, BELA LUGOSI, BORIS KARLOFF, 
LON CHANEY, JR. and CHRISTOPHER LEE are our specialty. Available are photos 
from almost all movies made from 1914 to the present. 


You may order photos of any star or movie that you want at 
the price of 50c plus postage per, photo or ANY 10 PHOTOS 
FOR ONLY $4.50. All photos are glossy black and white, size 
8 X 10. Please list second choices wherever possible as our 
supply is limited and please do not forget to include 25c for 
postage and handling with all orders. Also available are 23 
different HORROR WALLET SETS at 50c per set. 10 sets for 
$4. Each set contains 16 different glossy black and white 
Horror photos, size 2 x 2%. 

SPECIAL FREE BONUS 

GIANT 32 PAGE CATALOG and NEW 8 PAGE SUPPLEMENT 
containing over 200 different illustrations will be included 
FREE OF CHARGE with all orders over $1.00. Catalogs and 
supplements, without orders, are 25c each. 

Send your order NOW tO: MOVIE STAR NEWS, 212 East 14th 
Street, Dept. MO-26 New York 3, N. Y. 
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Brnm Motion Picture Projector 



AMAZINGLY LOW CQQQ 
PRICeO AT ONLY 

■hJpplBi eharr* ll.M 

• Fully ELECTRIC 

• Automatic 
Rewind 

• Motor & Light 
Switch 

Projector Projects Both Color 
& Black & White 8 MM Film 

Fully ileclri(~Awi«matic Rewind. Yow will be thrilled 
and delighted with this motion picture prejecter thot 
will bring to life RMM color or block and whit* 
movies right in your own home. Imported and most 
produced using special skillsy this excellent projector 
it usefyl and proctical. Yes, now home movies ore 
a luxury you con offord. Take all the movies you wont 
without worrying about the cost of a prejoctor. You'll 
show movies to friends and relatives, held parties 
and to much more, 

Fortoble A Fully Igulpped. This unique projector It 
fully olectric and powered by standard baltorles. There 
are no plugs or connections to gel out of order and 
It's pertable . . . con bo used Indoors or out. So 
order now: Only $9.9t plus Si .00 shipping charges. 

CAPTAIN CO., Dipt. MO -26 Box 6573 
PHILADELPHIA 38, PENNA. 



ms putMT scmuy ms 
msecTS AH9 sns or Aim/ 


VE.XUS 
FLY TRAP I 


$1.00 THE WORLD'S MOST 
UNUSUAL HOUSE PLANT! 


A BEAUTIFUL PLANT! The VENUS FLY 
TRAP is unusually beautiful! it bears 
lovely white flowers on 12" stems. Its 
dark green leaves are tipped with love 
ly pink traps — colorful and unusual! 
EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut. Digestive juices 
then dissolve him. When the insect has 
been completely absorbed, the trap re- 
opens and prettily awaits another in- 
sect! 

FEED IT RAW BEEF! If there are no in- 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food. When 
there is no food for the traps, the 
plant will feed normally through its 
root system. 


EASY TO BROW! The VENUS FLY TRAP 
bulbs grow especially well in the home. 
They thrive in glass containers and 
will develop traps in 3 to 4 weeks. 
Each order Includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed in 
a plastic bag. Only $1.00. 

I ADMIRED BY CHARLES DARWIN, 
FAMOUS BOTANIST AND EXPLORER 
in lirS 


I plant, eetntnen- 
ly <ellad 'Vs- 

riu> Fly Trap. | 

I ity'^ndVrce'ef ■ 

I ill movemsnit, 

I if ena af lha mott wonderrul in the 
j world ... It it turpniing kaw a 
I slightly damp bit of meet . . . will 
produce thase . . . effacli. It seems 
1 hardly passible, ond yel it is certainly 


No Canadian Orders— U.S. Only 


Unwory Insect leuchai sensitive hairs, cousing trop lo 
•hut. Plant then disiolves A digests iniacl. Trap will bile 
at (but will NOT bite aff) mare than it' can chew— such as 


CAPTAIN COMPANY, Dept. M0-2S 
BOX 6573, PHIIA. 38, PENNA. 

□ Enclosed is $1.00 plus 25c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 
TERIAL. Rush!! 

□ Enclosed is $1.75 plus 25c handling & mailing for 
6 FLY TRAPS AND SPECIAL GROWING MATERIAL. 


NO C.O.O.'s PLEASE. Print name & address clearly on all orders. 
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OIL PAINT BY NUMBERS 


FRANKENSTEIN 


DRACULA 
WOLF MAN 

PAINT YOUR OWN 
ORIGINAL HORROR 
MASTERPIECE! 


In response to hundreds of requests 
from FM readers we present 3 clas- 
sic PAINT'BY-NUMBERS KITS fea- 
turing FRANKENSTEIN. DRACULA & 

THE WOLFMAN. Each kit comes 
complete with 14 recappable vials 
of specially selected oil paints 
which are all that you need to ac- 
tually paint the picture yourself! 

The blood-chilling scenes from the pages of FM's most errifying characters 
are all pre-numbered on the large 12" x 16" mounted canvas panels. Included 
also is a quality 11" artist brush, plus instructions to successfully complete 
your amateur painting. When finished it is suitable for framing. Get all 3 of 
these brand new kits & start your own personal FAMOUS MONSTERS ART 
GALLERY! All kits GUARANTEED. 


MONSTER KITS 



12” X 16” 

CANVAS 

PANELS 

14 FINE- 
QUALITY 
OIL 
PAINTS 


EACH KIT ONLY SI. 98 plus 50c for postage 
& handling. Specify Frankenstein, Dracuia 
or Wolfman kit when ordering. 

CAPTAIN COMPANY, Dept. MO 26. BOX 
6573, Phila. 38, Penna. 
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ONSTER! 


ONSTERS 


KING 


KARLOFF 

SPLAKS 


aCHEHUYV 


Monsters Monsters 

YEARBOOK 


MONSTEJK 


#10 “MENACE” OF 
“PSYCHO" BLOCH 


#11 THE PICK 
OF POE'S PtX 


#14 THE PIT& 
THE PENDULUM 


#15 MORE 
MAD ROBOTS 


#8 MAN OF 
1000 FACES 


#9 THE OPERA 
PHANTOM 


0NSTERs|M0NSTERi«M<>'<$TERS ■M(>NSTE^ MONSTERS 


p|i 

wm^ ^■xZTMKWFUWDIsniH 


#18 MAKE-UP 
CONTEST WINNERS 


#19 SPECIAL 
SUMMER ISSUE 


#20 CARRADINE, 
THE THIN MONSTER 


#21 

THE BRIDE 


#16 CLOWN 
ATMIDNI6HT 


#17 THE LONE 
STRANGER 


MONSTERS 


KONG 


TOnii”* 

iwa9ii«Mu 


#22 LUGOSI'S 

#23 

#24 WEREWOLF 

#25 KONG 

1963 

1964 

DRACULA 

SON OF KONG 

OF LONDON 

THE KING 

YEARBOOK 

YEARBOOK 

i 


□ ff2 ($ 1 ) 

□ #7 ($1) 

□ ^8 ($ 1 ) 

□ ^9 ($1) 
n ^10 ($1) 
^ #11 (50c) 
y #14 (50c) 
^ #15 (50c) 
n #16 (50c) 

□ #17 (50c) 


□ #18 (50c) 
n #19(750 
n #20 (50c) 

^ #21 (60c) 
y #22 (60c) 

□ #23 (60c) 

□ #24 (600 

□ #25 (600 

□ 1963 ANNUAL 
YEARBOOK (750 

□ 1964ANNUAL 
YEARBOOK (750 


FAMOUS MONSTERS BACK ISSUE DEPT. MO-26 
1426 E. WASHINGTON LANE. 

PHILADELPHIA, PENNA. 19138 

I enclose $ for the back issues 

NAME 

ADDRESS 

CITY 

STATE ZIPCODE 







I FRANKENSTEIN 
(>} I andDRACULA 





ARS TbS Mtl 

VPS /IRS Tl^ 
bRSAMSRS 
^FbRSAJliS 


reiiliyal 



Never 

bite 

the 

hand 

that 

scans 

for 

you! 


